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KycTtocKuhba: [leHns MNapuueK y capaamu ca

JaHom [vropujesnh 1 3opaHom harkoByh MUHHUTY
Curator: Denise Parizek in collaboration with Jana
Gligorijevi¢ and Zorana Bakovi¢ Minniti
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° Michael Koch
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° Oscar Cueto
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° Svetlana Mircheva

o Vlado Martek
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YMeTHULM:

° H{apKo Anercuh

° ArHec XamBall 1 XybepT Xacnep
° Muxaen Kox

° Jykmka Ryno

° Ockap Kyeto

° Xopuja MapuHcery

° KprcTujaH Kykna

° CBeTlaHa Muipyesa

° Bnago Maprex

o HOMMA (hunpuar boaea, KocMmnH PpyHT,
lepmaH [aH, CopunH CKypTynecky)
o AgenuHa llonHeaenesa

° Jlaypa Pambenu

° PobepT Pe3Hep

° EBa-Mapwua WapTtmunep

° bopjaHa BeHuwncnasosa

° KatapwHa 3ajenap






b il




| (0¢)

BUTTEHLUTAIH 2020
PODROOM BEOIPALL

MpBOOUTHYM MNaH 61o je aa ce 2020/2021. rogvHe nyTyje y MecTa Koja cy Y [pBOM CBETCKOM
paty 6una aeo AycTpo-Yrapcke nMmnepuje, Mpeo y byaumneLuTy, y yMeTH1YKM KBapT Project Spa-
ce, 3atTuM y beorpaga, y PODROOM, v garse vy Temuwsap, y My3ej ymeTHocTn (Muzeul da Arta).

Tokom [MpBor ceeTcKor pata Jlyasur BUTreHLwTajH je yrnaBHoM 610 CTaLUVOHMPaH Y paaHyiM
cobama Ha bankaHy, npeeHcTBEHO ce 6aBehn KaToNVILIY3MOM, CONCTBEHOM AyXOBHOLWNY 1
nvcarbem Tpakmama. Y dpyrom cBeTckoM paty 6uo je 6onHmyap y EHrneckoj. Kao ¢unnozod,
npobujac je cBe rpaHuLie KaKo O1 MCKPUCTAMCA0 CYLUTUHY MUC/V.

BuTreHLITajH je y CBOM HMBOTY AOMHKMBEO MHOMO HEOOMYHMX Neprofa, ABa CBeTCKa paTta, Naj
MOHapxvje, pPacTyhn aHTUCEMUTI3AM, EKOHOMCKY KpU3y, NMYHY KpU13y, Aernpecuje, CMpT CBoje
6pahe. bes 063vipa aa im je 610 yHyTap WK M3BaH ,coumjanHor banoHa’, HacTojao je Aa

Ce npuNaroau CUTyaumju, ynpKoc CBUM PeBONYLIMOHAPpHM TeHaeHUMjama. YBeo je meTose
HacTaBe Koje cy KacHuje kopuwhere y Banaopd (LLTajHeponm) Wwronama. M3soavo je
YYeHWKe y Mpupozy Aa npero3Haajy busbKe, KyBao je HUBOTUHCKE KOCTYpe Kako 61 Aeln
MPYMMO MPUIMKY [a CXBaTe aHaTOMCKy CTPYKTypy. Ca CBOJUM yYeHMLMMA je cacTaswo npsiu
LKOJ/ICKM PEYHVIK, KOjM je KaCHWje NoCTao CTaHAapaHu.

Y KpV3HVM ChTYaLmMjama je yYBeK 0A1a3vio Yy MPUPOZY, Cam U ca npujatesbiMa, 1 yTao
Kpajormkom. [pr ToMe je cneamno KnacuyHy Tesy — xodatu, noanhn rasy 1 nycTUT MUCN
na nete. Y Ty cBpxy je carpaavio apsery Kyhy y CrjonaeHy y HopBeluKoj, yTounwTe y Koje ce
noByKao Aa 6u ce 6aBKo CBOjUM GUI030DCKMM UCTParKMBaFbKMA.

BuTreHLuTajHoBa /bybaB npemMa npupoan v CKPOMHOCT MCTO Cy TOMMKO MOMA3VLLITE KOSMKO U
nonnaea c/mMKa y MeavjyMa, Koje peudr BULe He MOry npaTuTi. HberoBo nucarse ynosopasa
Ha rybuTaK 3Hayerba M3roBopeHe peyn, npexkomepHy ynoTpedy crpaheHnua 1 ocarahviBarbe
je3nKa, cTBaparbe AeMMUYHE HEeMYCMEHOCTH.

lNomohy caBpemMeHe YyMETHOCTH, OTBOPUM CMO PACrpaBy O PasMYMTVM acnexTiMa
BuTreHLTajHoBYIX Civica v XK1BOTa, pedepuilyhn 1 Ha aKTyenHa AellaBarsa 1 3amullsbeHe
yTOMMje. ButreHwtajH je 6vio BaTpeHy EBPOM/baHWH, y HEroBOM AyXy, M3noba 1 yMeTHULM
Koju Ha H0j y4ecTByjy nyTyjy EBpomnom 1 capahyjy ca noKkanHnm KycTocMmMa U yMeTHULVMA.
360r Tora ce oBaj NpojexaT npunarohasa 1 TpaHchopMuLLe O MecTa [0 MecTa W Ku1BH
3ajedHn4ry Espony.

OpnjeHoOM ce CBe NPOMEHWNO0. 3aTBOPEHe Cy rpaHuLe, OrpaHNYeHo KpeTarbe, NoTpebHe

Cy Macke 1 Gur3nyKa yaamseHocT. [la 61cMo ymarsam WwreTy 360r CBUX TUX HEMOBOJBHIX
OKOMHOCTW, MOPaMO Ce joW BULLIE APHKaTK 3ajeHO. 3aTO CMO 3ajeAHVYKM ycnenn Aa
npenctasrmo oy Bepanjy BUTTEHLLTAJHA. MocebHo ce 3axBasbyjemo 6eorpaackim
KO-KYCTOCKMHama 3opann hakosuh MurH1TA 1 Janm Fnropujesnh n Aopujany Pajrcy 13
AycTpujcKor KyNTypHOr GopyMa, Kao 1 CBIUM YMETHULIVIMA KOJW YHECTBYjY.

Mpunarohaearse, NpOMeHa, KpeTarse Cy 0CHOBa eBOyLMje.
36yrbyjyhe Bpeme 3axTesa Hose npucTyne. MpunarobaBarbe BpemMeHy 1 NaHaemuyju 3axTesa
MHOr0 MHOBaLWja, MaLLTe, /iniHe nocsefheHocTn — cpehoM sKuBKMO Y 21. BEKY 1 MOMKeMO ce

OC/IOHUTW Ha AnrmnTanHe Meayje Koy rpaHmue y Haem ymMmy 1 yMeTHOCTU ApHe 0TBOpeHMa.



OAroBOPHOCT HAC YMETHMKA jeCTe [a OCNYLWKYjeMO Ny/C BpeMeHa v 1a yrnjamo v
VHTErpuwemMo npoMeHe.

36or Tora cy panosv Ha BUTTEHLWITAJHY y Beorpaay y avrntanHom Gopmary, a

HeKu y BMay noctepa. Mako ce WwramnaHn noctep Hu M3fanexa He Moxe nopeantu ca
OPUMVHANHUM YMETHVYKVIM PafIoM, Henenv CMo Aa NPYHKVMO NoCceTMoLy MaKap rpyou yema
Y LIEIOKYMHY V3N0MHKOY.

be3rpaHmiHo 3ajeaHo NOKyLLIaBaMo Aa Br3yam3yjeMo BuTreHiTajHoBe Grno3odeke MUCn,
712 pasBMjeMo TeMe 13 HeroBor HMBOTA. [pUCTYN YMETHMKA Cy Pa3MUMTLA; MOCeTMoUm
MOTy CI060AHO acoLvpaTw,

Y BUTTeHLWTajHOBOM CMMCITY, MM IOHOCMMO XpabpocT 3a npeobparkaj, 06HOBY ¥ CUCTEMCKY
NPOMEHY.

HuwTa Hrje Hemoryhe.

Hyctockmiba [enns MNMapuuer, 2020.
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WITTGENSTEIN 2020
PODROOM BEOGRAD

The original plan was to travel in 2020/2021 to the territories of the Austro-Hungarian
Empire during the First World War, with the first station in Budapest, in the art quarter
Project Space. Afterwards, the journey continues to Belgrade to PODROOM and then Muzeul
da Arta in Timisoara.

During the First World War Ludwig Wittgenstein was mostly stationed in writing rooms in
the Balkans and was mainly concerned with the Catholic faith, his own spirituality and the
continuation of the Tractatus. He worked as a medical technical assistant in England during
World War II. As a philosopher he broke all boundaries to filter out the essence of thoughts.

Wittgenstein experienced many unusual periods in his life, two world wars, fall of the mon-
archy, growing anti-Semitism, economic crisis, personal crisis, depressions, death of his sib-
lings. Whether he was inside or outside the social bubble, he tried to adapt to the situation,
despite all revolutionary tendencies. He introduced teaching methods that were later used
in Waldorf (Steiner) schools. He took his pupils out into nature to identify plants, cooked ani-
mal skeletons to give the children the opportunity to understand the anatomical structure.
With his pupils he developed the first school dictionary, which later became standard.

In crisis situations he always retreated into nature, alone or with friends, and wandered
through the countryside. In doing so, he followed the classical thesis - hiking, lifting his
head and letting his thoughts fly. For this purpose, contemplation and grounding, he built a
wooden house as a retreat in Skjolden in Norway.

Wittgenstein's love of nature and his humility are as much a starting point as the flood of
images in the media, which words can no longer do justice to. His writings warn of the loss
of meaning of the spoken word, the excessive use of abbreviations and the mutilation of
language, the development of partial illiteracy.

By means of contemporary art, we put various aspects of Wittgenstein's writings and life
up for discussion, thus also referring to current developments and imagined utopias. Witt-
genstein was a fervent European, in his spirit the exhibition and its artists travel through
Europe and cooperate with local curators and artists. As a result, this show adapts and
transforms from place to place and lives a common Europe.

Suddenly, nothing is the way it was. Closed borders, restricted movement, masking is requi-
red, as is physical distance. To compensate for all these shortcomings, we have to stick together
all the more. This is why we have jointly succeeded in presenting this variant of WITTGENSTEIN.
Special thanks to Zorana Bakovi¢ Minniti and Jana Cligorijevi¢, the local co-curators and Adrien
Feix from the Austrian Cultural Forum, as well as to all participating artists.

Adaptation, change, movement is the basis of evolution.

A confusing time demands new approaches. Adapting to the century and a pandemic requires
a lot of innovation, imagination, personal commitment - fortunately we are living in the 21st
century and can rely on digital media that keep boundaries open in our minds and in art.



The responsibility of us artists is to listen to the pulse of the time and to absorb and integ-
rate changes.

This is why the artworks at WITTGENSTEIN in Belgrade are in digital formats, as well as

a few selected works presented as posters. Although a print does not even come close

to the original artistic work, we wanted to offer the viewer a rough overview of the entire
exhibition.

Boundlessly together we try to visualize Wittgenstein's philosophical thoughts, to develop
themes from his life. The approaches of the artists are different, there is no limit to the
associations of the visitors.

In Wittgenstein's sense, we bring the courage for change, renewal and systemic change to us.
Nothing is impossible.

Denise Parizek, Curator / 2020
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[MET ECEJA, BWOAEO-VHCTATTALUWMIA, 2020.

- —

IDEO INSTALLATION, 2020

[Tem eceja je BMAEO MHCTaNnaumja Koja ce cacToju Of NeT BMAea Koju
LOKYMEHTYjy nepdopMaHce, y KojuMa yMEeTHUK 11Ta’ eceje 1 NOKyluasa
[la caMo je[IHMM C/I0BOM 0bjacHu 1 npobnematunsyje pasnuumnTe Teme v
nojMoBe 13 dunosoduje.

Five Essays is a video installation consisting of five videos documenting

his performances where he ,reads essays and try to explain and proble-
matize different themes and terms from philosophy using only a single

letter.



Hosuja capaarea vamehy Arnec
XamBau v XybepTa Xacnepa npea-
CTaB/ba peakumnjy Ha ButreHwTaj-
HOB UMTaT - ,OHO LUTO MOXKe 6UTK
Np1Ka3aHo He More BUTK 13pe-
4yeHo" TMe ce Tarkohe nocTassba
nMTame y Besu ca ButreHwraj-
HOBVIM CTaBOM Mpema jesnKy U1
CAMUM 1 TOMe fa v 6u 6ro cxonaH
novMarey C/IMKe 1 TeKCTa AaHa-
Wwreer ApywTsa. [la nm cTonpoueHT-
Ha BM3yanu3auumja omoryhaea un
60/bY KOMYHUKALUM]Y? YMETHUYKM
Nlyo 6aBu Ce HeJOCTaTKOM KO-
MYHVIKaLMje, aTpodujoM je3nKa,
HeOCTaTKOM CaapMaja y KpaTK1UM
TexcToBMMa M nocToBumMa. Paa ce
6asumpa Ha peyeHnUM 13 NpeacTase
Penea lMonewa Hyjem Te, anv Te He
pasymem”.

The new collaboration between
Agnes Hamvas and Hubert Hasler is
a reaction to the quote of Wittgen-
stein - “What can be shown cannot
be said”. It also raises the question
whether Wittgensteins's attitude to-
ward language and image would've
changed like the present socie-

ty's attitude toward images and
Bypassed text. Does 100 percent
visualization also enable better
communication?

The artist duo addresses the lack

of communication, the atrophy of
language, the lack of content in
short texts and postings, based

on a sentence from a play by René
Pollesch "I hear you but | cannot
understand you”.

AGNES HAMVAS &
HUBERT HASLER

GRETA, INTERACTIVE PERFORMANCE,
2018 = ONGOING



FBA-MAPUA WAPTMWITEP

SHELL SHOCK, BUWOEO, 2016.

FEVA-MARIA SCHARTMULLER

SHELL SHOCK, VIDEO, 2016

“Shell shock” 6110 je BOjHV NCKXONOLLIKM TEPMUWH 3@ 03HAYaBaHe CUMMTO-
Ma MyLUKe x1cTepuje, nonyT nopemehaja nokpeTa y BuAy KOHCTAHTHON
Tpemopa, OTeXaHor Xofara, Cefera 1 CTajarba, TMKOBA, Napannse, Te
noTewroha y rosopy. EBa Mapwa LLlapTMunep y cBojoj BuAeo MHCTa-
nauwmin NpeHocy yrkac NpBor CBETCKOT paTta W HeroBux nocaeamua.
TpoBarse MNepuToM 1 MeHTanHa 1 Grianyka owTeherba T3B. paTHMX
ApxTasaua, Koju cy NyTanm nocnepaTHYM nej3arkom Kao HecxBaheHe v

4eCTo He/le4veHe /byacke onynmHe.

“Shell shock™ was a military psychiatric term used to describe symptoms
of male hysteria, mobility disorders such as persistent tremor, walking,
sitting and standing disorders, tics, symptoms of paralysis, but also
disturbances of speech. In her video installation, Eva Maria Schartmuiller
takes up the horror of the 1st World War including its consequences. The
poisoning by mustard gas and the resulting psychological and physical
impairments of the so-called war tremblers, who wandered through the
post-war landscape as misunderstood and often untreated wrecks.



OCKRAP RYETO

PASITOBOPW CA BUTITERWTAJHOM,
BUWOEO-MHCTANTAUWIA, TIPAHT, 2018.

OSCAR CUETO

CONVERSATIONS WITH WITTGENSTEIN,
VIDEO INSTALLATION, PRINT, 2018

BuTreHwTajH 308e
[Nepe3a, yoBeKa ca
TypeToBMM CHOPOMOM.
Pasrosop 6e3 vKaKsor
CMWCa NoBe3aH je ca
CYKOOOM LieHTpa v nepw-
depuje. MNephopmaHc he
6UTK capaara n3mehy
Vienna Wittgenstein Haus
v Bikini Wax, ymeTHW4Kor
npocTopa y MeKcnKy.
Pasrosopwu ¢ ButreH-
LITAjJHOM je MHCTanaumja
Koja ce cacTtoju o4
KpaTKor B1aea 1 jedHor
noctepa. KyeTo cBojom
ymeTHowhy cnaaay
rpyny yMeTHMKa Koju Ha-
cToje Aa ce bage LWMpUM
MMTakMMa - Kako HoBal,
VI BpEHOCT YMETHUYKe
pobe nokpehy ymeTHWY-
Kv cBeT. PUIM je Kao Apwja y NeT YmHa - CBaKM YMH je TenepoH-
CKM pasroeop v3mehy ButrerwTajHa (@yctpujckor ¢punosoda) 1
[Nepesa (HoBeKa ca TypeToBMM CMHOPOMOM).

Wittgenstein is calling Perez, a man with Tourette Syndrome. The
talk without any sense is related to the conflict between centre
and periphery. The performance will be a collaboration between
Vienna Wittgenstein Haus and Bikini Wax, an artist run space

in Mexico. Conversations with Wittgenstein is an installation
consisting of a short film combined with a poster. Cueto with his
art belongs to a group of artist who are attempting to address a
larger issue of how money and the value of the art commodity is
driving the art world. The film is like an Aria in five acts - each act
is a telephone conversation between Wittgenstein (the Austrian
philosopher) and Perez (a man with Tourette Syndrome).



CBETJIAHA MVPYEBA

BUTTEAWTAJH, TPUHT, 2020.

SVETLANA MIRCHEVA

WITTGENSTEIN, PRINT, 2020
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Paposn CBetnaHe MyipyeBe ocnamajy Ce Ha M3HeHadHe CycpeTe CTBapK
1 peun. MonyT pebyca nnm KOCMUYKIMX 3aroHeTKM, oHa 13Bphe ciorane u
KOMMjyTepCKe capraje. heHo MHTepecoBarbe NoYMBa Y CMBOj 30HM 13-
Meby peanHoCTv U uMaruHaumje. ViMarnHapHu HapaTuem Urpajy BarkHy
ynory y CBeTNaHNHOM yMeTHUYKOM pafy. OHa 4ecTo Kop1CTY BepoBaT-
Hohy, Cly4ajHOCT 1 Heno3HaHKLe Kao NoYeTHe TauKe y CBOjUM paaoBu-
Ma. MupueBa A0BOAN Y MUTake Hallle BEpOBaHse Y Ta4YHOCT, jacHohy 1
CTBapPHOCT Haller norneja Ha CBeT, norneda 06/MKoBaHOr Nof yTuuajem
caBpemMeHe aurutanHe KynType.

Svetlana Mircheva's works are based upon chance meetings with things
and words. Between rebus and cosmic constellations, she twists slogans
and computer explorations. Her main interest is in the grey zones be-
tween reality and imagination. Imaginary narratives play an important
role in Svetlana’s work. She often uses chance, coincidence and blind
dates as starting points in her works. Mircheva questions our trust in the
accuracy, clarity and reality of our perceptions of the world as shaped by
contemporary digital culture.
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HA TTOTTHE HEJIEBA

ERJTAMA, TUTTOTPA® WA / HAJTENMHWNUE, 2020.

INA POPNEDELEVA

EKLAMA, TYPOGRAPHY / LABELS, 2020

MpuKa3 camopekname AaenviHe MNonrHeaenese omoryhasa BuLIecnojHe
je3nyke nrpe. CamopeKnamyparse Kao HaumH pexknamMmparsa ConcTBeHor
CTBapanalwTsa jeAHO je 0f OCHOBHYVX MpaBuaa paja CaMoCTaHKX yMeT-
HVKa. AN TO AeBanBMpa CTaTyC YMETHMKA, YHULITaBa CaMonoy3aare.
O63Harbyje KpxKI CUCTEM 3aCHOBaH Ha peynMa 1 HaumH 3noynoTtpebe
BepbanHor opysja. OBo Takohe nokasyje HeorpaHuyere MoryhHocTH

3a MaHunynauvjy, HApoO4MTO y CaBpeMeHVM TexHonornjama. Y cknaay

C TUM, TO NOKa3yje Moje 61aro pyrame KPxKoj /byACKOj NCKXKM, Koja je
CnpeMHa ga 4yje v Kynu.

The self-advertising image by Adelina Popnedeleva allows multi-layered
language games. Self-advertising as advertising ourselves is one of the
basic rules for self-employed artists. But it devalues artists status, ruins
self-confidence. It shows the fragile system based on words and how ver-
bal weapons are abused. This also demonstrates the unlimited possibili-
ties for manipulation, especially in the modern technological world. On the
third hand, it shows my slight ridicule to the fragile human psyche, ready
to listen and buy.



MUXAETT KOX

OFrNELZANIO NIIY3WMJE, BWAEO, 2018.

MICHAEL KOCH

MIRROR ILLUSION, VIDEO, 2018

MHTepBeHunja Muxaena Koxa ,ButreHwTajHose necteuue’ (Ornenano
nny3wje) cy Bpata cyabuHe, ynasy apyraynjy aumensujy. OunrnenHa
pedepeHUa Ha ButreHwTajHoBy MeTadopy 0 YCNOHY Ha MepaeByVHe yno-
peauBa je ca unTareeM Jlozudko-puno3opcroe mpakmama. AncypaHocT
YKMBOTa NpeACTaB/beHa je y 6eckpajHoj NeTsby.

Michael Koch's intervention ,Wittgenstein's Ladder” (Mirror illusion) is
the Sliding Door, the entrance into a different dimension. The obvious
reference to Wittgenstein's metaphor of climbing a ladder is compara-
ble to reading the Tractatus Logico-Philosophicus. The absurdity of life is
presented in an endless loop.



B/ITAITO MAPTER

BUTITEAWTAJH bW ME BOJINO,
MPUHT, 1995,

VLADO MARTEK

WITTGENSTEIN BI ME VOLIO
PRINT, 1995

Bnano MapTek ,OBa rpaduka je npvmep anponpujauvje. ViMeHoBame 3emsbe
OKO MeHe MomMprMa HOBY CTBAPHOCT KPO3 YMETHUYKY MpaKcy. Je-
3KK MoKasyje CBojy cHary 1 cneunduyHy anuMensunjy. Moxaa je To noay-
faparbe cpua v jesnka. LipTerun Kopncte yMeTHOCT, KYATYpY U NONNTUKY.
Boje oarosapajy anxemujckom nepuoay (H1rpedo, anbeso, pybeno). To
je KONopUCTHYKa HeNnpoMeH/bYMBa 3a MeHe. Y ApyroM acnekTy, To cy 6oje
PyCKe aBaHrapfe y nepviogy oa 1914. go 1930. roauHe.”

Vlado Martek ,This graphic is an example of appropriation. The naming of the
country around me takes on a new reality through artistic practice.
The language demonstrates its strength and specific dimension. Perhaps
it is a correspondence between heart and language. The drawings combine
art, culture and politics. The colors correspond to the alchemical period
(nigredo, albedo, rubedo). That is a coloristic constant for me. In another
aspect, it is the colors of the Russian avantgarde between 1914 and 1930."



NHMHA RY 0O

NW3BECHOCTW 46/, BWOEO, 2018.

YUKIKA KUDO

ON CERTAINTY 46/, VIDEO, 2018

Byen when he said nothing ...

[T E. Myp pa3muiwsa o apeeTy. ButreHwTajH pa3muissa o L E. Mypy.
Jyrkuka Kyno capabusana je ¢ punosodpom Andpenom LLmvtom Ha
Kpeuparsy Avjanora n3meby BuTreHwTajHa 1 Mypa; uam je CHUM/beH
Y KNacv4Hoj UpHO-6€e/10j TeXHWUW 1 CyrepuLlie KOHTeMMAauwjy, TULLIKHY,
naysy.

G. E. Moore reflecting on a Tree. Wittgenstein reflecting on G. E. Moore.
Yukika Kudo worked with the philosopher Alfred Schmidt to create a dialo-
gue between Wittgenstein and Moore; shot in classic black and white, the
film suggests contemplation, silence, pause.

N



HOWMA

NMPOYUMIW REE,
BUWOEO MEPOOPMAHCA, 2020.

NOIMA

PURIFYING,
VIDEO OF PERFORMANCE, 2020

YmeTHu4Ka rpyna HOVIMA 13 PymyHuje onabpana je roavitev neTrom
npasHuK y Kapnatuma 1 Gprno3od Ky Anjanor 0 BePCKUM U IyXOBHUM
crnama. Y nepdopmaHcy npuavKoM oTBapaka 13noxoe, 4eTeopuua
4ynaHoBa, hunpran bogea, Kocmun ®pyHT, lepman [an v CopuH Cryp-
TYNecKy, CMKau Ccy nenenoM 13 CBOr Nocnefrer putyana v ovapanm
apxanyne Mohu.

MoTeHunjanHo npounwhyjyhu TpaHcdep.

The artist group NOIMA from Romania chooses as an approach their
annual midsummer celebration in the Carpathians and the philosophical
dialogue about religious and spiritual forces. In their opening performance,
four of the members, Ciprian Bodea, Cosmin Fruntes, Gherman Dan and
Sorin Scurtulescu painted with the ashes of their last ritual and conjured
archaic powers.

A potentially purifying transfer.

oy



JIAYPA PAMbBEJIV

MNOBJNAHYERE, BMOEO MEPGOPMAHCA, 2020.

LAURA RAMBELL]

RETREAT, VIDEO OF PERFORMANCE, 2020

Naypa Pambenn 13 PaBeHe Br3yenn3oBana je TULIMHY Y CBOM YBOAHOM
nepdopMaHcy, Koju je 3anoyeo 3yjakem n4ena v TamMjaHCKoM MarnLoMm
— Taj MaruyHn TpeHyTak npasHuHe 13meby ABa Neproaa; UMKANYHK
NpoLec Koju Np1poAa HenpecTaHo 3axTeBa 0/ YoBeKa.

Laura Rambelli from Ravenna visualized the silence in her opening per-
formance, which started with a buzzing of bees and incense mist — that
magical moment of emptiness between two periods, the cyclical process
that nature incessantly demands of man.



RATAPUVUHA SOJEJTAP

SHOUM (STUDY), BMOEO, 2010.

KATARINA ZDJELAR

SHOUM (STUDY), VIDEO, 2010

Bunaeo paa KatapvHe
3ajenap Shoum 3anounHe
MPa3HUHOH, He BUAMMO
CIWVIKY, a/Iv YyjeMo 3BYK Mera
xvTa Shout 6eHna Tears

for Fears n3 1984. roavixe.
Mpeobparkajem ycmeHe peyn
Y MUCAHY 1M CaMOM3ParkeHy
pey cTBapa Ce HoBa BpCTa
jesvka. OunrneaHo je aa
NpOTaroHUCTU He roBope
EHr1ecKkm. KomKo 3HaMm, y
CPICKOM Ce MNuLLe Kao WTO ce
M3roBapa, LWTo MOXe 10BeCTU
[0 NOTAYHWX NPOMeHa

Ha Apyrv“M jesnumma.

bp3o nocraje jacHo aa je
3Hauere 0B/e Marbe CTBap
pa3ymeBarba, Beh je nuTame
obpaje 1 acumunauyje.
Onceyenn oa lingua franca
rnobann3oBaHor cBeTa,

0Ba [1Ba YoBeKa ynopHolwuhy
CTBapajy HewWwTo CBoje WTo
neu n3Mehy cTpaHor v nosHator. [leno Ha Taj Ha4yuH oTBapa NpocTop
3a KpUTUKY NprxBaTajyhu usjasy ymeTHnKka MnageHa CtunvHosrha
,YMJETHVIK KOjW HEe 3Ha FOBOPUTU EHINIECKM HIje YMJETHUK" U HeroBy
UMNINLUTHY aHTUTE3Y.

Katarina Zdjelar's video work Shoum starts with a blank, we see no image,
but hear the sound of the 1984 Tears for Fears mega hit Shout. The trans-
formation from the heard word to the written and self-expressed word
creates a new kind of language. It's obvious that the protagonists don't
speak English. As far as | know Serbian is written as it is pronounced,
which can lead to total changes in other languages. As quickly becomes
clear, meaning here is less a matter of understanding than of processing
and assimilation. Cut off from the lingua franca of a globalized world, with
perseverance these two men create something of their own that lies
between the foreign and the familiar. The work thus opens up space for
critique by embracing the artist Mladen Stilinovi¢'s statement ‘An Artist
Who Cannot Speak English Is No Artist” and its implicit antithesis.



PObEPT PE3HEP

KioWIA /7 TTY3ERW HATW MYLIWKAPAL,
MYJTTUMEOWJANTHA MHCTANAUWMIA, 2019.

ROBERT RESZNER

THE BOOK / CRAWLING NAKED MAN,
MULTIMEDIA INSTALLATION, 2019

PobepT Pe3Hep aeduHMLe rpaHuLie CBOT je3MKa Kao rpaHuue cBora
cBeTa. [NoKryaj 6ercTBa 13BaH OBMX rpaHuLa NnofjedHaro je Heycnewan
Kao 1 MOKyLlWaj OKpeTaha CTpaHuLa Khure y kerosoM paay The Book.

Robert Reszner defines the limits of his language as the limits of his
world. The attempt to escape from these boundaries is as unsuccessful
as the attempt of turning the pages in his video work The Book.



bOPJAHA BEHLUWVCJTABOBA

HWJE 3APABO, BUOEO, 2013.

BORMWM&VENTZBLAVOVA

IS NOT HEALTHY, VIDEO, 2013

ph: Tanja Drobnjal

BopjaHa BeHuwncnasoBa y cBoM BMAeO pady ,Hvje 30paBo’ umTmpa
nenose w3 Tpakmama Kpo3 ycTa 3anocnenux y Kyhm ButrenwTajH. Tako
KpenpaHa aCMHXpOHa CMHXPOHOCT Haa3u CBOj MPOCTOPHM NaHAaH Ha
ynum ucnpea kyhe BUTreHwTajH, rae ABa Aevara urpajy dynban u
“3roBapajy caBpemeHe (byrapcke) NonUTUYKe napose.

Borjana Ventzislalova in her video It is not healthy lays quotes from the
Tractatus in the mouths of Wittgenstein Haus employees. The asynchro-
nous synchronicity thus created finds its spatial counterpart in the soccer
game of two boys in the street in front of the Wittgenstein House, who
exchange contemporary (Bulgarian) political slogans.



XOPVJA MAPVHCERY

HORHA MOPA CA KYROM BUTITEHWTAJH,
MPAHT, 2019-2020.

HOR\A MARINSECU

NIGHTMARE WITH WITTGENSTEIN-HOUSE,
PRINT, 2019-2020

Xopwja MapuHecKy aocta je
3a0Kyn/beH BuTrexwTajHo-
BoM KyhoMm. Hanucao je ecej
1 Hanpaswo doTorpaduje
33 apXMTEKTOHCKM Yaconmc
Zeppelin. Kyha je 3a wera
cvmbon beukor Moaep-
HM3Ma 1 KOCMONONTM3MA
rpaja, Kao 1 cumMbon noHe-
Kaj TewKor ofHoca 13mebhy
apxuTexType 1 dunosoduje.

Horia Marinescu is preoccu-
pied a lot by the Wittgenstein
House. He wrote an essay
and made photos for the
Zeppelin architectural review.
The house symbolises for
him the Viennese Modernity
and the cosmopolitanism of
the city as well as the, some-
times difficult, relationship
between architecture and
philosophy.
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