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Nothing suggests

that an accident is about to happen.



CamocTanHa usnoxkb6a Muke TaHune nop HasueoMm M3mehy nioua
npy*Ka yBWA y onyc pafosa Koju ce cycpehy u npennvhy y obnactu
NCTpariMBatba BM3YeNHOr M 3BYKa, 0f CTaTyca M M3MeluTaka
MeAanjCKe CIMKe, NMPEKO OMoHallaka MeANjCKOr OKpYMKerba Y HUBOTY
JbyAn, heroBe NoBe3aHOCTU U Herose pacnplieHocTw. [lpotaroHucta
¢ounma TeKmoHcKa nsioya, nojefuHal, u3rybrbeH y Bakymy usmeby
BPEMEHCKMX 30HAa, TEKTOHCKMX Mfoya, neToBa W npeHohuwTa,
npeAcTaB/ba Hecknag usmeby CBeCTV Jbyam U NPUTUCKA UHTErPUCAHNX
MeIMjCKMX cucTeMa M Op3MHe OMCecuMBHe NPOAYKTMBHOCTU Koju
cy y crtanHoMm nopacty. [Mpoctop w3meby ,nnova’, rpaHuyHu
npocTop M3Mehy HeucTparkeHMx ofHOCA M CHare CMKa, MokpeTa
M 3BYKa, OfjeKa W acouwmjaumja, npeactaB/ba MeCcTO Ha Koje ce
CMellTa npBa camocTanHa m3nokba Muke Tanune vy Beorpagy.

ManocHa necma zpybux mapKep Kadposa yBOAHO je [EeNo Ha 1306w,
M OHO TaKohe mpya 3BYK MPBOM feny u3noxbeHor npoctopa. Y
nuTamy je cneunduyHo feno npoHaheHOr CHUMKA, Koje fdaje HOBW
KOHTEKCT U HOBe MOo3uLmje MapruHanHUM MeaujCKMM GparMeHTUMa.
Y peny Mamenm 6p. 314805 Takobe ce KopucTe nNpoHaheHn cHUMLM
M 3BY4HM MaTepwjan Koje je nNpBoOUTHO cHUMKMO Epuk TurepwreT
y3 nomoh cBor usyma, ¢otomarHetodoHa. Y geny dusuyku npcmeH
KopuwheH je CHUMaK Hay4yHOr eKcrepuMMmeHTa HerosHaTor ayTopa,
M OHO orfepwuile y MpaBLy Halwe peuenTMBHE WHepuuje, Koja Mma
CMOCOGHOCT  [a NpWnuile  3HaYere [EeKOHTEKCTYasu30BaHOM
BM3YE/IHOM MaTtepujany CHUMaHOM 6e3 ecTeTCKe Hamepe y MpBOM
MAaHy, anM, ako Ce He 3Ha HeroBa HaMeHa, 6uBa OTKpMBEHA
YHyTpalkba fenota XUMHOTUYKOM BU3YENHOr nnieca MnpuKasaHunx
npegMeTa M HEBUA/bUBUX efleMeHaTa, Kao M HeHa TajaHCTBeHa
npuenayHocT. Bugeo nop Hasmeom (Csem cacToju ce of MOHOBHO

KopuwheHor MeaiMjckor MaTepujana, oBora nyTa u3 AyroMeTparHor
dunMa, v oHo filecTabunmsyje MCKYCTBO Feaarba GUaMa, U To TaKo LWTOo
C/IMKY CTaB/ba Yy 06PHYT MOJMIOMHKAj - KA0 MHAMKALM]Y MPUCTUCKA CBETa
Koju ,nponaga“. Kapa je pey o nenuma paHe n Odnazare ymakmuye,
Y3 HUX YN1a3MMO Y Mo/be eKcneprMeHaTta Be3aHux 3a peakTuBaumjy
MefjuUCKUX MaTepujana, a MeamjcKa C/IMKa, HaKoH LWTO joj cTaTyc,
06/IMK 1 dyHKUMja bMBajy AecTabunM3oBaHW, MocTaje pasBujeHu
CaMOCTaJIHN BU3YEHN eKCNepuUMEHT. Y nocsiefr0j eTanu nyToBarba
Kpo3 gena Muke TaHune, HajusasoBHuje Meby UMA, TeKMOHCKA
njioya, BOAM HAC KPO3 MCKYCTBO MNyTHWKA, npenasehu rpaHuue
BPEMEHCKMX 30Ha, HOhM 1 laHa, MOKpeTa U CHa, LITO je NpuKasaHo y
HOBOj HapaTMBHOj dopMu, MUCIN, peun 1 ocehara Koju cy yTKaHW y
Tabne ca obaBeluTerbNMA, AUTUTANHE NOPYKe, pacrnopeje nonasaka
M 3BYYHO OKpYKetbe TPAH3UTHUX MpOCTOpa, aBMOHA W HemecTa.

EkcnepuMeHTV y no/by peakTuBauunje Mefjuckux ¢parmeHaTta,
Jectabunmsaupja  KuHemaTorpapCKuMx KOHBEHLUMja, OroHallake
AncrnepsvBHe Hapauuje MHTerpuvcaHor MeamjcKor cuctemMa — cBa
oBa fena Muke TaHune gosofge [0 NpencnnTuBamba cTaTyca C/ivKe.
MowvrpaBarbe ca MehycobHMM 0gHOCOM U3Meby loMeHa Meavju3aumje
M 4Yyna 3aCHOBAHO je Ha CMOCOOHOCTU JbyACKe Pajfio3HaNocTV ha
npencnutyje npupoay uHbopMaLimja u CTaTyc C/IMKA Koje KOHCTpyULLY
CaBpeMeHun CBeT. Y3 McKycTBO rnobanHe naHgemuje Kosupa-19 y
nepuogy 2020-21. roavHe, MHTE3UBHE MeAuju3aunje OpYLUTBEHWUX
ofHoca u usonauvje, gena Muxke Tanune pgonase Ao TpeHyTKa y
Kojem he ocobe Koje gohy Ha 0By U3N0XKOy BULLE HEro MKaAa paHuje
nohu y nosnumjy fa gene ca ayTopoM HeroBy pafo3HasiocT npema
npupoamn Meaujcke CNKe, Kpyehy Npyu ToMe HoBe CTa3e KpPo3 Konark
TaHWUMHOr NCTparKkMBarba U YMETHUYKMX JoCTUrHyha.
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HATEHT bR 374805 « PATENT NR. 314805

2020, 2, upHo-6eno

b/w

DUHCKM NHHMHEp EprK
TurepwTeT paspewmo je
Annemy y Besu ca 3BYKOM Ha
dunnmy vak npe Mpeor cBeTCKor
parta, KopucTehn Hanpasy Kojy
je n3ymeo, GoToMarHeTopoH.
CBe civiKe 1 3ByLM Y OBOM
KPaTKOM QUMY HanpaBs/beH
Cy oA cavyBaHor npobHor
Martepujana Koje je cam
TurepwTeT Hanpasno 1974
roAvHe.

Finnish engineer Eric Tigerstedt
solved the dilemma of sound-
on-film already before the First
World War, using a device he
had invented, the photomagne-
tophone. All images and sounds
in this short film are produced
from the surviving test materi-
als originally created by Tiger-
stedt in 1914.




DVISNHRWTIPCTEH « A PHYSICAL RING

2002, 3, upHo-6eno
My31Ka: @ (Muka BajHuo)

b/w
music: @ (Mika Vainio)

Kamepa npvkadeHa 3a nnadoH,
HameluTeHa Nnoj AeCHVUM Yr/ioM
y MpasLy Ha[one, 0TKpuBa
KOMMO3KLUMjy CANYHY OHOj KOL,
KOHCTPYKTVBUCTUYKE KUHETUYKE
crynynType. Objexat Bubpupa
[0 CaMuX rpaHuLa Kaapa,

[IOK Ce My3MKa Y No3aanHu
npyKnarea ToM putmy. Crpos
Matepwjan U3 GUHCKor
eKcrnepvMeHTa 13 Gusvke
HenosHaTor aytopa CrojeH je

y [eno KnHeTu4Ke daHTasuje
KOja oCTaB/ba AyOOK yTUCaK.

A camera attached to the
ceiling, positioned at a right
angle towards the ground,
reveals a composition similar to
that of a constructivist kinetic
sculpture. The object vibrates
to the very limits of the frame,
the soundtrack embraces this
rhythm. Raw material from an
anonymous Finnish physics
experiment is assembled into
a piece of haunting kinetic
fantasy.




TERTOHCKA TTTIOHA « TECTONIC PLATE

2016, 74, upHo-6eno
TeKCT: Xapu Canmenvjemn
My3uKa: MuKa BajHro

b/w
text: Harry Salmenniemi
music: Mika Vainio

®Punm 6e3 Kamepe Koju roBopu o
CTpaxy of neterba, 6e3beHOCHVM
KOHTpO/Iama 1 BPEMEHCKNM
30Hama. HakoH nospatka ca
nyToBatba y ToKMo, 6e3vmMeHn
NpOTAroH1CTa je U3 Hemo3HaTor
passfora 3arfaB/beH y XoTeny y

61M31HN aepoapoMa Y XenCuHKMjy.

Env3oge TeKcTa v NoKpeTHe CnKe
CMetbyjy Ce y Hapaumju oBor
AyaMCTUYKOT paja.

TeKcT, Koju je BU/bMB Ha eKpaHy
Y CBOM W3BOPHOM 0O/IMKY,
npeacTas/ba oncepsauuje u
YHYTpaLLHK CBET NPOTaroHncTe

1 HoeHOI/HoeroBOIr HepBHOI
cvcTeMa ycpes uBoTHON

CTUNa 0benereHor CTaHM
nocneamnuamMa NpoMeHe BpeMeHcKe
30He ycef neTera aByoHOM.

Obnyaj je ma uitanay omgpehyje
KojoM 6p3nHOM hie uMTaTi geno.
Osora nyTa, 6p3vHy YnTarba
0[lpeavo je HeKo Apyru. TeKcT
je HewrTo WTo ce ,Aewana”
ymtaouly. Pag TekmoHcKa nioya
nomepa ce Hanped-Hasag nsmeby
KOXEPEHTHOr CybjeKTa noesvje
nrMcaHe y NpBOM MLy 1 noesnje
KOja HarnHte MartepujasHoCTK
eKcnepuMeHTasnHor jesuka. (M.T.
& X.C)

A cameraless film about fear of
flying, security checks and time
zones. After returning from a trip
to Tokyo, the nameless protagonist
is inexplicably stuck at a hotel near
the Helsinki airport.

The episodes of text and of
moving image alternate in the
narration of this dualistic work.

Text, which will be seen on the
screen as such, depicts the
observations and the inner

reality of the protagonist and her/
his nervous system amidst the life-
style of constant jet lag.

Traditionally the reader is in
control of at what pace they
choose to read. This time the pace
is pre-set by someone else. Text
‘happens” to the reader. Tectonic
Plate moves back and forth
between the coherent subject of
first-person poetry and poetry
shifting towards the materiality
of experimental language. (M.T. &
HS)




Mika Taanila’s solo exhibition In Between the Plates will offer
an insight into the body of works which meet and intersect
in the area of visual and sound research, from status and
displacement of the media image, to the emulation of the media
environement of the human life, its coherency and its dispersion.
The subject of the film Tectonic Plate, an individual lost in the
vacuum between time zones, tectonic plates, flights and beds,
presents the discrepancy between the human consciousness and
the evergrowing pressure of the integrated media systems and
pace of obsessive productivity. The space between the “plates”,
the liminal space of unexplored relations and power of images,
movement and sound, the resound and associations, is where
we situate the first solo exhibition of Mika Taanila in Belgrade.

The Sad Song of the Hard-Edge Transition Wipe Markers is the
introductiory piece at the exhibition and it also gives the sound
to the first part of the exhibition space. It is a specific found
footage piece, giving a new context and new positions to the
marginal media fragments. Patent Nr. 314805 is also using
found footage and sound material originally recorded by Eric
Tigerstedt with his invention the photomagnetophone. Physical
Ring uses an anonymous recording of a science experiment,
and operates with our receptive inertia, which can inscribe a
significance into a decontextualized visual material shot without
primary aesthetic intention, but without knowing its purpose, the
imminent beauty of the hypnotic visual dance of the objects and
invisible elements is exposed, and its mysterious allure. The video
The World is re-using media material, this time from a feature
film, and it destablizes the film experience itself, by reversing

the image as an indication of the pressure of the “falling” world.
With Branches and Delay of Game we are entering the field of
experiments in the re-activation of media materials, and the
media image, having its status, shape and function destabilized,
becomes an evolved autonomous visual experiment. In the finale
of the journey through Mika Taanila’s work, the most challenging
of them, Tectonic Plate, takes us through the experience of a
traveler, crossing the borders of time zones, nights and days,
movement and sleep, which is reflected in a new narrative form,
of the thoughts, words and feelings woven into the information
boards, digital messages, schedules and soundscapes of the
transition spaces, planes, and non-places.

The experiments in the field of the re-activation of media
fragments, the destabilization of cinematic conventions, the
emulation of the dispersive narration of the integrated media
system - all these works of Mika Taanila give way to a re-
examination of the status of the image. The play with the co-
relation between the realms of the mediatized and sensed relies
on the capacity of the human curiosity to re-examine the nature
of the information and the status of the images that construct
the world today. Having the experience of the global COVID
19 pandemic in 2020-21, the intensive mediatization of social
relations and isolation, the works of Mika Taanila arrive to a
point where the people who enter this exhibition will share more
of his curiosity towards the nature of media images than ever
before, and make new paths in this collage of Taanila’s research
and artistic achievements.



[ PAHE « BRANCHES

2017, 6,y 6oju, aHarnue 3D

color, anaglyph 3D

Cnyyaj nocmatparba apseha
y XeNCUHKM}Y Kpo3 CHUMaK
OUAMCKMX HOBOCTY M3 paHmMx
1950-nx. Ha cHuMumMa ce
Hasnase 4yetupu fiokaumje,
npaheHe ca 4eTnpu Tpake

y nyny 1 4eTvpn 3ByKa
3aK/byYaHNX *beboBa
BUHWAHKX N/104a.

Woody observation case in
Helsinki through an early

1950s newsreel footage. Four
locations in shots, accompanied
by four tape loops and four
locked-groove vinyl records.




-




OLNTATARBE YTAKMUILIE « DELAY OF GAME

2017, 5,y 6oju, aHarnme 3D

color, anaglyph 3D

MoBpaTak Ha HOhHyY yTakMuLy
XOKeja Ha nefly Ha OTBOPEHOM.
Y yeTBpTak, 14. jaHyapa

1954. roavHe, Bpeme y
XencuHKkmnjy 6uno je ceesxe, ca
TemMnepaTypoM Of cBera ABa
Len3ujycosa creneHa ncnog
Hyne. Y yTakmumum n3meby
dUHCKe ApraBHe cenekumje

1 TUMa Bembam najoHc

(YK) dm3nura akTMBHOCT je
M3MaHWMyIMCaHa y CHYMaK Koju
je TelwKo rmeaatu.

Nocturnal outdoor ice-hockey
match revisited. On Thursday,
January 14th, 1954 the weather
in Helsinki was mild, only

minus two degrees Celsius.
Manipulated physical action
and eye-sore between Finnish
National Team and Wembley
Lions (UK).




CBET « THE WORLD

2017, 8, y 6ojn

color

Yosek Koju je nao Ha 3emipy
(perwja Huxkonac Poyr, 1976)
MCMParKHEH 1 MPEOKPEHYT.

Y HanyLTeHVM Npeaenvma,
HMBOTUHAMA, HaMeLUTajy

1 NPasHyM NPEBO3HVM
cpefcTBMMa NpeocTaje Aa
MYeryjy KaTactpody. Taj
MPEOKPEHYTUN CBET npaTe
3BYKOBW V3 OpUrMHAIHOT
dunma 1 ,Hosek Koju je Npoaao
CBeT” NMoBpemMeHo McKade
yHaTpatke. OBo je ,dvnm 6e3
dnnma’ 1 Moj omark boysujy -
6e3 boysvja. (M.T.)

,CUrypHO CMO yMpAn camu,
[aBHo, fasHo To bewe.” (1.6.)

-
-

-
-
"

The Man Who Fell to Earth (dir.
Nicolas Roeg, 1976) evacuat-
ed and flipped. In abandoned
landscapes, animals, furniture
and empty vehicles are left
awaiting for disaster. The up-
side-down world is accompanied
by sounds from the original film
and “The Man Who Sold The
World” popping up backwards. A
“film without film” and my Bowie
tribute — without Bowie. (M.T.)
“We must have died alone, a
long long time ago.” (D.B)




Mwuka TaHnuna je unAMcku cTBapanal, U BUSYesHW YMETHUK Koju
HuBK Yy XencuHKmjy. Hberosn paposu n3naraHy cy Ha 3HavaHujum
MebyHapoaHum MaHudecTaumjama, nonyT bujeHana caBpemene
ymeTHoCTM y Bereuwju (2017), TpujeHana y Aukujy (2013),
[JokymenTe (2012), bujeHana y Wanrajy (2006), bepanHckor
6ujeHana (2004), Manudecte (2002) n Mctanbynckor bujeHana
(2001). CamocTanHo je usnarao y Mysejy MogepHe yMeTHOCTU y
Ecny (2018), My3ejy caBpemeHe ymeTHOCTM Knacma y XencuHkujy
(2013-14), My3ejy caBpemeHe ymeTHocTH y CeHT Jlyucy (2013),
LleHTpy 3a caBpemeHy ymeTHocT TEHT y Potepaamy (2013),
bageHckom caBe3sy ymeTHMKa y Kapncpyey (2008), LieHTpy 3a
yMmeTHoCT [lasnbao y MonTpeany (2007) n My3ejy caBpemeHe
yMmeTHocT Murpoc y Lnpumxy (2005).

TaHWUAMHU GUIMOBM NpUKa3aHW Cy Y OKBUPY BULIE MebyHapoaHMX
dunmckux pectmBana n nocebHux gorabaja, yrmwy4dyjyhu
MebyHapoaru punmcku pectvsan y TopoHTy, MehyHaponHu
dunmcrm pectusan y Potepaamy, MebyHapoaHu dpectuan
Kpatror ¢punma y KnepmoH depaHy, Gunmcku pectusan
Kapnose Bapu, ®unmcku pectmsan ,MoHohHo cyHue” y PUHCKO],
MehyHapoaHu dectusan nokymeHTapHor ¢unma y KonenxareHy,
MehyHapoaHnu dpectnsan gokyMeHTapHor unma y AMctepaamy,
MehyHapoaHu dectusan Kpatkor dpunma y Obepxay3eHy,
AycTpujcku My3ej dpunma, IHCTUTYT 3a caBpeMeHy YMETHOCT U
ranepwjy ,Bajtuanen” y JlongoHy. Muka TaHuna fobuTHUK je
Harpage ,Apc deHnka” 3a 2015. roguHy.

JejaH Bacuh je MMKOBHM KpUTUYAp M HE3ABUCHM KYCTOC KOjU HUBU
n paav y beorpagy, PC, a TpeHyTHO paau Kao KycToc nporpama
JIMKOBHUX YMETHOCTM y LIeHTpy 3a KynTypHy AeKOHTaMuHauujy y
beorpagy. JenaH je og ypeaHuka beToHa (KynTypHo nponaraHgHor
KoMMnieTa) 1 akTuBaH YnaH MehyHapoaHor yapyera JIMKOBHUX
kputndapa AICA. Y npownocTy, 61o je YnaH KOHTEKCT KoneKTuBa
(2009-2013), kycTocke nnatdpopme Kyntypa cehana (2010-2014)
1 PapHe rpyne Yetupm nnua Omapcke (2010-2015). Hberosu
MCTParKMBAYKM 1 KYCTOCKU MPOjeKTn bunu cy feo jaBHux gorahaja
1 U3106M (0A4abump): OKyN/bakse OKO 0NlyNuHe, cCamocTanHa
usnoxba Onueepa Pecnepa (KyntypHu ueHTtap beorpaga, 2020);
YMeTHOCT, KpuTuKa 1 nonutuka (ueHtap L3KA 2017-go paHac);
MepdopmaHc, nepdopmMaTMBHOCT M fOKyMeHT (Fanepuja CYJ1YB,
Mys3ej caBpemeHe ymeTHoCcTU BojBoaunte, 2018); YeTupu nuua
Omapcke ([Jory®ecT, Mpuspen 2014; DopeHcunc, Kyha KynTypa
cBeTa, bepnnH 2014; OkTobapcku canoH, beorpap 2013; Manepuja
caBpemMeHe ymjeTHocTu, CapajeBo 2013; AkagemMuja IMKOBHMX
yMeTHocTn y Beuy, 2013; YpbaH®ecTuBan, 3arpeb 2012; Lientap
3a ucTparkmneaydrky apxutektypy ®axynteta lonacmut JloHaoHcKor
yHuBep3uTteTa, 2012; My3ej caBpemeHe ymeTHOCTU y Beorpaay,
2010; bujeHane CnallopT, bara Jlyka, 2010); Kyntypa cehana
(u3noxx6eHn npoctop Manepuje MajtHep-Suxtendenc (MM
LloHTtemnopapy), beu 2014; Manepuja MM, X4V 3arpe6 2014;

MeguTtepaHea 16, bujeHane mnagux ymMeTHWKA, AHKoHa 2013;
BujeHane ymeTHocTy, ManyeBo 2012; KyntypHu weHTap, La6auy
2010).

Y $oKycy Herosor nHTepecoBatba je yMEeTHOCT Kao rnpaxca
KPUTUKE M MONMTUKE Koja adupMULLE KPUTUHKO MULLIbEeHEe Kao
jaBHo nobpo.

Anekcangpa Cerynuh je fokTopan Ha rpynu Teopuja yMeTHOCTH
1 Meaunja Ha ParynTeTy 3a Meauje N KOMyHUKaLujy.

Mocepnyje amnnomy macTtepa y obnact MeHalMeHT y

KyNTYpY M KYNTypHa NOAWTMKa Ha BbanKkaHy, nporpam YHecka,
VHTEpAVCLMNAVHAPHE CTyavje, YHUBEp3uUTeT yMeTHOCTH y Beorpany
1 Yuusep3suteT Jlumujep JinoH 2. Mactep Te3a: ,ApxuB Kao
KyNTypHa dopMa: cTBapame BUAeo apxvBa v fatabasa”, MeHTop:
npod. Munena Aparuhesuh-LUewwvh, YHMBep3uTeT ymMeTHOCTU Y
Beorpagy; caBeTHVK TOKOM McTpaxmBarba: [abu Bujepc, HBUM,
AMcTepaam; Tesa ofbpareHa y HoBeMbpy 2008. roanHe.
[unnomvpana OnwTy KbU3eBHOCT U TEOPUjY KHUMKEBHOCTU HA
DdunonowkoM dparyntety YHusepsuteta y beorpagy 2004. roauHe.
Mporpamcka ypeaHuua y LleHTpy 3a KynTypHy AeKoHTaMuHaLumjy
(U3KAO) y beorpagy oa 2010. roanHe. Yyewhe Ha npojekTuMa u
nporpamvma of u3y3seTHor 3Havaja: L3KJ Bbrockon, JInkosHu
nporpam nog HasueoM Pa3sobnnuaBame, CTyanje KOHTEKCTa,
MNeptej/beyona/Mpero 20 roauHa, EH Mapae, AsanT-lapae 20/21.
Ca RycTocKkutboM bpaHkom berunh peanusosana je usnorbe nog
Ha3uneoM Bupgeo, Tenesusuja, aHTuumnaumja y Mysejy caspemeHe
yMeTHoCTM y beorpaay (2013) u My3ejy cyBpeMeHe yMjeTHOCTU

y 3arpeby (2014), MADGAD - Hesuamuea uctopwja, Mornea us
beorpaga, 3K (2011), CnoboaaH LUnjaH: dunmcku netak, L3KA,
Beorpag; MML JTYKA, lMyna 2012; n TemaTtcku nporpam nofg
Ha3ueoM ConnaapHOCT Kao eneMeHT npeknaa Ha MebyHapogHoM
dectusany kpatkor ¢punma y ObepxayseHy 2021. roguHe.

Op 2006. roavHe, YnaHULA je apXMBCKe 1 Nporpamcke

nnatdopmMe nod Hasuesom Megujcka apxeonoruja. MpoayLeHT je
[IOKYMeHTapHor ¢uiMa npuKkasaHor Ha JaBHoM cepsucy Penybnvke
Cpbuje: Meamjcka npakca omnaguHcke Kkyntype y CoumnjanncTuykoj
depepatviBHoj Penybanuum Jyrocnasmju.

2005-2008. - ypegHua nporpamMa AkagemMcKor GUIMCKor LeHTpa
Homa ryntype ,CTyaeHTckM rpan” (ADL, KCT) y beorpapay.
VpepHuua je nybnvkaumja (ogabpaHu HacnoBm):

Perfroming the Museum (2016). 36upky eceja ypeauna je 3ajenHo
ca [lywarom prboMm, a HaBefeHa nybnmKkaumja HacTana je Kao
npov3Bof 3ajefjHUYKOr NpojeKTa ,M3senba myseja” Koju je
peanu3oBao My3ej caBpeMeHe ymMeTHOCTU BojBoavHe y capaarsu
ca Mysejem cyBpeMeHe yMjeTHOCTW U3 3arpeba, Manepujom
NIMKOBHE yMeTHOCTU Kopoluka n3 Cnosew pageua n Mysejem
AHTOHMO Tanuec u3 bapcenoHe.

Bupeorpaduja pervioHa (2009), 36upKa eceja; beorpaa: AKCI
Megwjcra apxeonoruja. [leBepgecete (2009). beorpaa: LU3KA, AKCT



Mika Taanila is a filmmaker and visual artist based in Helsinki.
Taanila’s works have been shown at major international group
shows, such as the Venice Biennale (2017), Aichi Triennale
(2013), Documenta (2012), Shanghai Biennale (2006), Berlin
Biennale (2004), Manifesta (2002) and Istanbul Biennial (2001).
Solo shows include the EMMA Espoo (2018), Kiasma Museum
of Contemporary Art in Helsinki (2013-14), Contemporary Art
Museum St. Louis (2013), TENT, Rotterdam (2013), Badischer
Kunstverein, Karlsruhe (2008), Dazibao, Montréal (2007) and
Migrosmuseum, Zurich (2005).

Taanila’s films have been screened at several international

film festivals and special events including the TIFF Toronto
International Film Festival, IFFR Rotterdam, International Short
Film Festival Clermont-Ferrand, Karlovy-Vary Film Festival,
Midnight Sun Film Festival, CPH:DOX, IDFA Amsterdam,
Oberhausen Kurzfilmtage, Austrian Filmmuseum, ICA and
Whitechapel Gallery, London.

The Ars Fennica Award 2015 was presented to Mika Taanila.

Dejan Vasic¢ is an art critic and independent curator based in
Belgrade, Serbia, currently working as a visual arts program
curator at the Center for Cultural Decontamination in Belgrade.
He is co-editor of Beton (cultural propaganda kit) and an active
member of AICA, The International Association of Art Critics. In
the past, he was a member of Kontekst Collective (2009-2013),
the Culture of Memory curatorial platform (2010-2014), and

the Four Faces of Omarska Working Group (2010-2015). His
research and curatorial projects were part of public events and
exhibitions (selection): Gathering Around the Wreckage, Oliver
Ressler solo exhibition (Cultural Center of Belgrade, 2020); Art,
Critique and Politics (CZKD Center 2017-ongoing); Performance,
Performativity, and Document (SULUV Galery, Museum of
Contemporary Art Vojvodina, 2018); Four Faces of Omarska
(DokuFest, Prizren 2014; Forensis, HKW, Berlin 2014; October
Salon, Belgrade 2013; Gallery of Contemporary Art, Sarajevo
2013; Academy of Fine Arts Vienna, 2013; UrbanFestival, Zagreb
2012; Center for Research Architecture, Goldsmith University

of London, 2012; Museum of Contemporary Art Belgrade, 2010;
SpaPort Biennial, Banja Luka, 2010); The Culture of Memory (GPL
Contemporary, Vienna 2014; PM Gallery, HDLU Zagreb 2014;
Mediterranea 16, Young Artists Biennial, Ancona 2013; Biennial of

Visual Arts, Pan&evo 2012; Cultural Center, Sabac 2010).
The focus of his interest is an art as a critical and political
practice, affirming critical thinking as a public good.

Aleksandra Sekuli¢ is PhD candidate at Faculty of Media and
Communication at the department of Theory of Art and Media.
MA in Cultural management and cultural policy in the Balkans,
UNESCO Chair, Interdisciplinary studies, University of Arts,
Belgrade and Universite Lumiere Lyon 2. Master thesis: »Archiving
as a cultural form: creating video archives and databasesc,
mentor: prof. Milena Dragic’evic’-éeEic’, University of Arts Belgrade;
consultant in the research: Gabby Wijers, Time Based Arts
Institute, Amsterdam; the thesis defended in November 2008.
Graduated in General Literature and Theory of Literature in
Faculty of Philology, University of Belgrade in 2004.

Program curator at the Center for Cultural Decontamination
(CZKD) in Belgrade since 2010. Major projects and programs are:
CZKD Cinema, Visual art program Deshaping, The Context Studies,
Pertej/Beyond/Preko 20 Years, En Garde, Avant-Garde 20/21.
Together with Branka Benci¢ curated exhibitions Video, Television,
Anticipation at the Museum of Contemporary Art, Belgrade (2013)
and Museum of Contemporary Art, Zagreb (2014), MAFAF — The
Invisible History, A Look From Belgrade, CZKD (2011), Slobodan
§ijan: Film Leaflet, CZKD, Belgrade; MMC LUKA, Pula 2012; and
Theme program Solidarity As Disruption at International Short
Film Festival Oberhausen in 2021.

Since 2006, member of the archive and program platform Media
Archaeology. Produced a documentary on National Television of
Serbia: Media Practices of the Youth in Socialist Federal Republic
of Yugoslavia.

2005-2008 - program editor of Academic Film Center of the
“Students’ City” Cultural Center (AFC SCCC) in Belgrade. Editor

of the publications (selected): Performing the Museum - The
Reader (2016). Co-editor with Dusan Grlja, collection of essays

of the collaborative project Performing the Museum, Museum

of Contemporary Art Vojvodina, in cooperation with Museum of
Contemporary Art in Zagreb, Museum of Modern Art Koroska and
Fondacion Antoni Tapies, Barcelona

Videografija regiona/Videography of the Region (2009) collection
of essays; Belgrade: DKSG

Medijska arheologija. Devedesete/Media Archaeology: The
Nineties (2009). Belgrade: CZKD, DKSG
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