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Coba ca noznedom je n3noxba Koja ce npupehyje
MOBOAOM YCMELUHMX U KpeaTuBHUX 60 rogvHa genoBama
JInkoBHe ranepuje RyntypHor ueHTpa beorpaga y
KYNTYpU rpaaa, 3eM/be U OKpyXerba, 1 NpeacTaB/ba
CBOjEBPCHU OMarK TpaaMULMOHaHOj U3ox6ou, beoepad
uHcnupayuja ymemHukKda, aav je of ke yaasbeHa
peBUOMPAHOM KOHLEMNLMjOM 3aCHOBAHOj Ha CTpaTteruju
nepuunuparsa rpaga, oBor nyTa, ca Npo3opa goma um
are/bea yMeTHMKa.

Kyctocu: CBeTtnaHa MeTtposuh v MopaaHa Jobpuh

A Room with a View is the exhibition organised to
celebrate the 60 successful and creative years during
which Cultural Centre of Belgrade Art Gallery has

been operating in the sphere of culture in the city, the
country, and the region, thus paying specific homage
to traditional exhibition, Belgrade as Inspiration to
Artists from which it nevertheless differs in a revised
conception based on the strategy of perceiving the city
through the window of artists’ homes or studios.

Curated by: Svetlana Petrovi¢ and Gordana Dobri¢






Jow ca nodveTkoMm 20. BeKa M npouecumMa ybp3aHe MoAepHu3aLyje K
ypbaHM3aumje rpafoBa, pacsio je MHTepecoBare 3a CBAaKOOHEBHMM MpU3opuMa
M3 jaBHOI KMBOTA, MOrOTOBO OHWUM KOjU Ce OfBWjajy Y HEMoCcpeaHoj 6AM3NHW.
Nornen Kpo3 npo3op MOCTAo je Mpo30p Yy CBET, OAHOCHO jefaH Kadap cBeTta
KOjU HerpecTaHo Teye W Metba Ce TUK M3BaH Halle cobe. Yrao nocMartpada u
dacumHaumja ManMM cBakogHEBHUM edeMepHUM CNeKTakIMMa Koju ce oaBujajy
npea HalwvM o4nma, LOK MOMyT BOajepa KOHTEMMMPaMO Haf CBETOM Koju ce
ofBWja MCMOA, WK U3HAL, HaLLWX MPO30pa, O4yBEK Cy MpeacTaB/baiv HEUCLPHY
MHCMMpaUMjy, He camo yMeTHMUMMA. Kao Tema, coba ca nornedoM je Kof Hac
[OXKMBeNa CBOj MpoLBaT TOKOM TpuaeceTux rogvHa 20. BeKa, ca CIMKapCTBOM
T3B. ,MHTVMM3MA", KaJa YMETHULM 0TBapajy NPO30pe CBOjUX eHTepujepa 1 aTesbea,
YKpLTajyhin npocTope MpUBaTHOT M jaBHON ¥MBOTA Ha CBOjUM NaaTtHuMa. Manoxba
Coba ca noznedom [OHOCK pafoBe BuLLe ayTopa Koju y beorpaay *vBe 1 cTBapajy
1 npeacTaBba M3bop doTorpaduja v BMAEO pafoBa Koju Ce MOry CXBaTUTW Kao
30MpKa KOMeHTapa Ha caBpeMeHu beorpaf, Bu3yenHe 3abenellke 0 HEroBOM
NPUBATHOM U jaBHOM buhy.

MaKko cam Hasue w3noxkbe vMNAMUMPpa jefHO WMHTMMHO onarkarbe W
MOBWLLEHN MOrfIe[ nocMartpada M3 CBOM MPMBATHOM KyTKa Ha jaBHW MPOCTOP, OH
Ce MOXKe CXBaTUTN 1 MeTadOpVYKM Ko jefiaH LUMPU OKBMP KOjM OCTaB/ba NPOCTOP
3a MHOMBMAYANHy nepuenuujy mnornefa Ha rpaf, aim v cobe Kao NpoCTOpHe
OApeHULIE, KOja Y MPeHeCEHOM 3HaueHbY MOME UMATU jeflaH MHOTO LLUMPW 1 [y6/bK
KOHTEKCT. YNpaBo y TOM MPOLUMPEHOM KOHTEKCTY KOjW MPOMMLLbA NOres Ha rpaj
13 BULE Pas/IMUMNTVIX paKkypca, MOMe ce nocMaTpat KoHCTenaumja pasHopoaHuX
pafoBa MpeACTaB/beHVX Ha OBOj M310XKOW. YeTpHaecT pasnuumtux nornefa,
O[HOCHO MCeYaka W3 BU3YesHVX OHEBHWMKA, YKa3syjy Ha AMcnapatHe yMeTHMYKe
npakKce 1 cybjeKkTvBHE nepuenuyje jeaHor norneaa, jeaHe TeMe W jefHor rpaja.
Of VHTUMHKX, YHYTPALLHKX Nepuenumja U XpOHUYapCKUX 3a6enelliki 40 NOTnyHO
KOHLIENTYanHWUX NpUCTyna, Cenexumja pagosBa v aytopa pasfnuMtux reHepauuja

ceuypa, npoaybbyje 1 UCruTYyje rpaHuLe came Teme.

Mako 6u ce on cobe ca MornefoMm, Ha MpPBKM MOrNed, OYEKVBAO HEKM
Hapo4nTX MPU30pP, OHO LUTO je 3ajefHVYKO 3a rOTOBO CBe pajoBe jecTe Oa OHU
OACTYMNajy Ofl pernpe3eHTaTUBHE C/IMKe rpaja W akUeHTyjy Ham3rnen obudHe
W YHMBEP3a/sHe Mpr30pe, KOjU YrNaBHOM He HOce jacHe pedepeHue Ha rpag y
KoMme ce Hanase. C TUM y Be3w, cBaka coba MpyrKa BuWLE PasavuMTMX norneda,
a CeneKTUBHOCT npw3opa W ofabup jegHor ogpebeHor yrna rnefdarba rosope
npe cBera 0 yHyTpallkeM Mornefy OAHOCHO MOMMaky CTBapHOCTW. KopwcTehu
CaBpeMeHe MeaMje Koju CBOjUM TEXHWYKMM MoryhHOCTMMA Mnorofyjy xBaTarby
jefHor HenocpeaHor TPEeHYTKa 1 CMOHTAHNX NPU30pa, CBAKO Of ayTopa je Ha Temy
OAIrOBOPMO COMCTBEHOM MHTEprpeTaumjoM cobe ca noraenoMm, Koja He MMmLmpa
HY*KHO Mornes Ha jaBHO, WM Nornes AMPEKTHO K3 cobe.

OHO WTO je cMMTOMaTUYHO 3a BehHy paoBa MpriKa3aHwx Ha OBOj
U310XOU jecTe MPUCYCTBO OACYCTBA, OAHOCHO, M30CTaHaK sbyau ca BehuHe
3abenexeHunx Npusopa, byayhu oa ce camo Kpo3 ofgpebeHe cLieHe Mory HaC Iy TUTK
TParoBM HMXOBOI MOCTOjakba U AenoBarsa. (Tora ce MoXKe NocTaBUTW U MTakbe
KOIMKO rpaf 6e3 Jbyau roBopM O CamoM rpafy, a KoAMKo o mnornefdy Koju (He)
cBecHo m3beraea apyre /byae? Kako mornesd Ha OKpyMKerbe, ApYLITBO, AOM, WK
rpag, nocTaje TepeH Ha Kome ce npenauhy jaBHo 1 NpMBATHO, a coba ca nornenom
CMMBONIMYAH NPOCTOP 33 yuMTaBarbe Pas3IMUUTUX MPOjeruUMja Y UHAMBUOYANHNX
NOETUKA, CaMO Cy HeKa oA M1Tarba Koja oBa 13no6a nokpehe.

aKko noHekaz noctanoKaMNTUYHK, HA MOMEHTE MEIAHXOMMHYHY, YTULLIAHM
Y MHTUMHW, WM NaK FOTOBO ancTPaKTHU W OMyCTesm NpU3opw, ca nornenoM nyH1M
WLLIMEKMBaHA HECTO yNpTUMY He60 Hal beorpaiom, 0B PafI0BU M3HENM Cy HA MOBPLUMHY
HEKO/MMKO ML OBOT rPaja 1 jefiHy BapujaHTy Herose CaBpeMeHe, BI3yesiHe XPOHUKE.

MapujaHa Bawuuh



BU3VEJIHU
ECEJU O

EEO FPA.D,V dacupHauvje ypbaHuM npedemMma Mecta Yy Kojuma
D‘AHAC YMETHULM KMBE W paje WM Yy Koje MOBpEeMeHO MyTyjy

YECTO Cy MPUCYTHE TEME Y KHbUMEBHUM [eMMa Halmx U1

CBeTCKMX Mucaua, y $GUMCKOj MpOoAyKUMjKM, Y BU3yenHOM

CTBapanawTey, y My3uUM.. Y HaLoj KynTypHOj 6alUTUHM
MaHudecTaumnja beoepad uHChumpauuja ymemHuUKa, Koja ce y OKBWPY OKTOBApCKMX
CBeYaHocTn obenerkaBarba ocobohera rMaBHOr rpaja Hekafalutse 3embe y [pyrom
CBETCKOM paty, ofpskasana y lanepujn KLb-a npeko aBe deuenuje, sbybutessmima
YMETHOCTW  je, U3 roAuHe Yy TOAMHY, MpyXana YyuTak yrno3HaBaka TNo3HaTtor w
‘Heno3Hator beorpaia OHaKo Kako Cy ra BWAEIM U MNYCTPOBa/M y CBOjUM pafoBuMa
CaBpeMEHN NIMKOBHW CTBapaouy Koju Cy ce Hajuelwhe wHCNMpWcanM NomnynapHUM
nej3arnmMa v Npeno3HaTbMBKM UCTOPUJCKUM W KYITYPHUM MECTVIMA, 3aBOA/bVIBOM
NaHOPaMOM CTapux 1 HOBMX ambujeHaTa, Npeno3HaT/bUBKMM cumbonrMa rpaga. Coba
ca noznedom je moctaBKa Koja ce npupebyje NOBOAOM yChmewHux U KpeatwsHux 60
rogvHa fenosata JIkoBHe ranepwje KLB y KynTypu rpaga, 3emmbe 1 OKpyrkera, 1
npeacTae/ba CBOjEBPCHU OMaK TPaAMLIMOHANHOj U3NOMOW, anvt je Of e yaa/beHa
PEeBNOMPAHOM KOHLEMNUMjOM 3aCHOBAHOj Ha CTpaTervju nepumnuparsa rpaga, osor
MyTa, ca Mpo3opa [oMa WM aTe/bea YMEeTHUKA KOju M3 CBOr MpYBATHOM MpocTopa
nocMatpajy M cHumajy doToanapatoM, KamepoM W MameTHUM TenedoHOM jaBHM
MpOCTOp Y OKpy:Kewy, benerxehn vMmnpecuje npefena W TpeHyTKe CBAKOAHEBULE,
KpuTUYKM carnepaBajyhn couvjanHe forabaje Koju ce fewasajy y KOMWWAYKY, WK,
jeAHOCTaBHO yKasyjyhn Ha yTommjcka MecTa M 3Hamerba MPecToHVLE OBOI BpeMeHa.
Cam 1360p doTorpadvje 1 BMAea Kao Meanja vM3parkaBarba 3a yYecHVKe M3MnoxKoe -
Mapwjy [parojnosuh, bojaHa bema, MopaHky Matuh, Tabpujena Mmaa, MeaHy Monos,
Papowa AHToHWjeBuha, MBaHy ViBrosuh, BecHy Monybosuh, Jbumbany Japuh, Hemarby
Nabuha, [ejany Byunhesuh, Meana LLyneTuha, Munumuy Pyruanh, Jenuuy PanosaHouh
n [lejaHa AnbenkoBuha, Koju y CBOjUM JIMKOBHUM W BM3Ye/THUM Mpakcama npuMerbyjy
pasnmuuTe TpaauUMoHanHe TexHVKe ann 1 HoBe Meauje (04 CAMKapCTBa, CKYANTYpe,
Buaea, dotorpadvje, avrvtanHe cmke.) y Cobu ca noznedom 6UNO je M3a30BHO U
KpeaTWBHO Kako y KopuLLherby KnacuyHux GopMm1 ABa Meauja Tako 1y MOAUGUKOBAHVM
3[1 dopmatma doTtorpadcke WMHCTanaumje, BULEO-ayAMO MHCTanauuje, aurnTanHe
cnvike, light box-a n flip book-a. OKonHOCTW Koje cy Mo3vUMOHMpane yMeTHVKe na
ca npo3opa cobe NocMaTpajy OHO LUTO 04YM BUAE Y OKO/IMHM @ He OHO LUTO ce fellasa
Ha yvMUW, MPOMEHWe Cy ¥ MNepuenuuje 1 AOXVB/baje AaHallker rpaja LWTo ce Ha
aKTyesHOj MOCTaBLUM MpaTV KPO3 BU3yenHe eceje W MKoHorpadwjy Koje odparkaBajy
JM4YHe yMeTHWYKe aduHnTeTe 1 ybebersa.




Cybrmaupja umaeje C/MKarba KMBOTa Ca  BRACTUTOR

npo3opa koA opaHke Matuh un bojaHa Bema nocTtoju Kao

yobuuajeHa mpakca 6uno Aa je ped O [OKYMEeHTapHWM

¢doTorpadmjama Koje no3Hata GotorpadKmtba NAaCMOHMPaHO
CHVMMA y CBOM OKPYMEHy CBaKe Ce30He Kaf nadHe npsw cHer, uin ¢oTorpadCcKmm
CKMUaMa Ha OCHOBY KOjWX HacTajy Cmke W doTorpadcke npojekuvje nosHaTor
YMETHVKA. Tej3arm KpajosmKka, y 06a nprMepa, oaparKasajy UHAMBUOYASHE MOETUKE
ayTopa W HKXoBE 0CObeHe JIMKOBHE ecTeTwre. Y cepuju [psu cHez mpeno3Haje
ce [OpaHKWMH ayTeHTWYHW peasm3am, MomMano 060jeH MOeTUYKOM aTMOChEpPOM
KOjU YCNOCTaB/bajy CKNAQOHO WM3YKPLITAHe KOMMO3MLMje MapKOBCKMX MOBPLUMHA U
CTasa MpPEeKPUBEHMX VBEepjeM CHera, U Kpolme apeeha nod CHeroM Hace/beHviM
nTvuama y xnaaHuM 3UMCKMM daHvma. MNopTpetu naca y cepuju Jympa bojaHa bema
CHUMaHWM Cy Ha CMOPTCKUM TepeHrMa 13mehy HOBObGeorpafiCcKux commTepa y OyrHeMm
BpemMeHcKoM nepviogy 2012-2019. Y cyH4aHUM jyTprMa GUrype »rBoTuHba YCIMKaHe
Cy y NepcrnekTMBM yAa/beHnx mpocTopa Hajuewhe Kao jeauHa 6uha y mpocTopy, a
noHeKaf, y3 M1HUMann3oBaHe GuUrype nca NpucyTHW Cy U HUXOBY BAACHWLIM 1 MOHEKN
yRypbaHn nponasHuk. CneumduyHa MeTadranKa OBKX CIMKA, KOjy YMETHUK Heryje y
CBOM pagy, ca doTorpadCcKmx Npeanowara npeHehe ce, MOTOM, Ha C/IMKapCKa NnatHa
1 anTepHaTMBHE eNIeKTPOHCKE Npe3eHTaLuje.

Mucao dpaHuyckor aHTpononora Mapka Owea - “Tpafcku nej3ask je borat
BMPTYe/IHOCTMMA Koje oapebeHrM NoCTyrkoM Tpeba pasoTHpUTL', MOMKe MOCYHUTH
Kao CBOjeBpCHM MyToka3 Ao doTorpaduja KpaHosu cimkapke Mapuje Jparojnosuh.
Y npu3opuMa KpaHoBa, CHUM/bEHVM Ca BafikoHa CTaHa, Y HemocpeHOM KOMLLMYKY
nophoncke mMapuvHe, ncunTaBa ce CrIET IYHe MKOHOrpadwje N KOHTEKCT BpemeHa U
npocTopa.lornefaynpTory BUCKHY yMeTHMLIA CBaKOAHEBHO hoTorpaduLle MMMNO3aHTHY
MalUMHy CcaBpemeHe rpaheBuHCKe WHAYCTpUWje Koja Nneban M3Haa Tna (3emsbe) u
CYreCTVBHO yNaswu 1 0cBaja NPOCTOp ropkse 30He Heba. PoTorpaduje y HU3Y NpUKa3syjy
XOPW30HTa/IHO/BepTUKanHe GopMe YennuHe KOHCTPYKUMje yBeK KaapupaHe y rpo
nnaHy. Ha cHMMUMMa ce cMetbyjy BPEMEHCKe MPUIMKE W pasnnimta BU3MbmnHa cTarba
Tellke MallmHe y HebeckuM BrCMHaMa. BapujaHTe Kafa AOMMHAHTHA XOpW30HTa Ha
KOHCTpYKUMja fobwvja BepTUKay, Y HaAorpaarey ca KabMHOM Kojy HOCK KpaH, TepeToM
KOjW OWMKe W OPYrvM NPUAOPYHEHUM eNleMeHaTVIMa, YHOCU Y KOHCTPYKTUBUCTUYKY CXeMY
npu3opa oapeheHn putam 06/MKa Koju Ha Apyraymnjy HAUMH apTUKYIWLWY NPOCTOp U
nepumnupajy Aorabaj Koju ce Aewasa y peanHocT. ONYMHEHOCT KPaHOBKMA Y OBOM
TPeHyTKy NpeAcTas/ba HOBY TeMy Y OMyCy ayTOPKe MaKo ce copucTrumpaHe BusyenHe
TpaHchopmMaLmje MaLliMHe y HebeCKOM NPOCTPaHCBY A0BOAE Y aHANor1jy ca CHUMLUMMa
YapobHwx durypa aHhena BeHeUMjaHCKVX NanaTa, NpPUKasaHux y eneKTPOHCKO) dopmu
y Sereniisim-v Ha U3n1061 y My3ejy rpaaa, Te ce oba HapaTuea Mory nocMaTpaTi Kao
CerMeHTU jeAVMHCTBEHOr JIMKOBHOM KO4Q KOjU YMETHULA NpUKasyje y BULLIEMEOW]CKOj
npaxcu.

Y doTorpadckoj Hctanaumjn Sbumsane Japuh CaH o domy npyikasaHa cy rpaaumiita
Kyha doTorpadmcaHnx y HemocpeaHoj OKOMMHW AOMa yMeTHULe, mocMaTpaHux ca
npo3opa ctaHa y beopaay n ctaHa y ConyHy, ABe aapece, y ABa rpafa, y Kojuma oHa
MVBW ¥ pasmuLba 0 naejy goma. Tpararbe 3a genius loci foMa muTame je Koje ce
pa3maTpa Kpo3 Kaapose Kyha y M3rpaahi CHAMIbEHMX KAMepPOM MobUIHOr TenedoHa
M Ha MOCTaBUM M3MOMKEHUX Yy MopeTry - doTorpaduja m3a doTorpaduje, Kako ce n
nepumMnnpajy CHMMUM Y npocTopHoj dopmu. Oncepsauuje AOMWHAHTHOM MpU30pa,
Kyhe y m3rpafren, cagpre CHUMKe rpagvnuiTa y pasimuutiuM  dasama rpagme:
ca dacajama NpPEeKpUBEHVX Of BpXa [0 yuLe HenpobojHOM MperoM of LlakoBa
KOja WTUTWU OO MpalMHe anu U O 3HATUXKE/bHUX Norneda, UMNpPOBM30BaHOM paHOr
ambujeHTa 3a MajCcTope YCMOCTaB/bEHOM Ha eTarkMMa Yy 3aBPLUHVMM paZioBMMa Ha
06jEKTY, OHMX Ca KPaHOM Kao UMBUIM3ALMJCKAM CUMOO/IMM CBYX MpauuLLITa CBETa,
110 HOhHWX NaHopaMa 06jeKTa y M3rpajitbk NOCMaTPaHOr Y BU3YesIHOj MHTepaKUmju ca
KyhoM y KomLwmnmKky. CaH o domy je MHTUMHW HapaTUB Koju Ce MpUYa Kpo3 MKoHorpadujy
Kyhe Koja ce BeYHO 3MAa a HWKAA He 3aBpLlaBa, W jolW jeAHa pelenuumja *uBoTa y
BULUECTPYKOM MCMO/baBaky, CUTyaumja Tako KapakKTepucTUMYHUX 3a deHOMeH O0BOr

TpaH3MLUMJCROI BpeMeHa.

Cycpet ca doTtorpadwvjama Meare Verosuh HeoposbmBo nogdceha Ha onvice
BeHjamMyHOBYIX NyTakba Mo eBPOMNCKMM MPECTOHMLAMA, Koje Yy CBOjUM KrbiraMa onwucyje
KA0 YecTo MpaKTMKOBare Aa W3 MaBHVIX YIMLA CKPeHe y OHe CropeaHe, 1 Aa y TUM
howkoBMMa rpafia MpoHanasu MHOLWTBO MO30PHMLA Y KojuMa ce AeluaBa umBoT. Ca
[pyror cnpaTta CTaHa 3rpafe flouMpaHe y jefHoj Cenoj ymuy Ha AeAvHbCHOj NaavHK,
Koja MpefcTaB/ba ynpaso jefaH of Twx howkosa beorpasa, HacTane cy dpotorpadwije
Leaving (only to return later) Koje je ayTopka dopmaTnsoBana y asoctpaHw light-box.
Cnvike penpeseHTyjy nornef Ha objekaT KacapHe Bojcke Cpbuje y Kojoj ce y AHEBHO]
PYTUHN CMetbYjy CTParKe, Bexkbe Ha MOSMroHMMa, BOJHULM Ce [PYHKe, U, Ha Kpajy AaHa,
[elaBa Ce pOMaHTWYHM 3a/a3aKk CyHLA Ha XOPW3OHTY, Y3AUrHYTOr BWCOKO W3HAL
Hacesba Ha 6pay 1 HoBor MocTa Ha Aau. Y IBaHWHOj BU3yenHoj GeneLlum 3 oKpyHeHa
CMetbyjy Ce, TaKo, MYHA pacronoxkersa refakba Ha No3HaTty Npusop - of ocehara
MENaHXO/IMYHOCTN Koja ce MpeHocn M3 aTMocdepe KacapHe, 40 OHWX HOCTaNMUHHIIX
Koju nobyhyje Tpeneperbe cBeTIOCTM Ha xopu3oHTy. Oceharba Koja Ha cyrecTuBaH
HaYVH NO3VIBajy YMETHULLY, MHAYe, CKNOHY CTParkMBariMa y CTBapanallTsy v IUBOTY,
y Oa/bMHy 1 OCBajakba HOBKMX NpocTopa v reorpaduja.



Y pernctpy cimka rpaga y nejsarkmma Hemarse Jlahuha

n Munuue Pysmumh  npukasaHe cy peuenuuje peanHor

HMBOTA M aKTyesHe ApyLUTBEHE TeMe Y BpeMeHy naHaemuje

BMpyca KoBua-19, obenexmeHe KapaHTVHOM 1 rpabaHCcKM

OyHTOM MPOTUB CTarba 3aTBaparsa. Y 3 KaHasHoM Buaey
Delight, ca 3 ayavo cHuMKa, Hemarba Jlabvh nprkasyje naHopamy Hacemba Koje mega
Ca CBOr Npo30pa Kpo3 yMHOMEeHe BU3yeSiHe [OXHMB/baje UCTOr Npeaena, CHAMbEHOT Y
KpaTKOM BpeMEHCKOM UHTEPBaJTY - Y KaCHO MOMoAHe, CyMpak 1 Hoh, ca oagroeapajyhvim
CBETIOCHMM edeKTUMa M afleKBaTHMM 3BYYHMM CeKBeHLama: MpBo, rPOMOriacHor
annaysa Koju rpabanu ynyhyjy MeamuMHCKoM ocobsby y KoBWA 6OMHULAMA, NOTOoHE
6yKe Kojy WCTW CTBapajy Nlynarem y Liepre y MCKasnBarby He3a[oBO/bCTBO MPOTUB
MOMUTUHYKMX Mepa 3aTBaparba rpaja, W, Haj3am, Be/MYaHCTBeHOr BaTpoMeTa  Koju
napa Hebo HaA MO3HATWM KpajosMKoM. BanmaHa Tema w3 peanHocTn osfe je
pernpes3eHToBaHa KPO3 CKNAAHO KOMMOHOBaHE BU3yesiHe 1 ayaMo CEeKBeHLe Yy Kojuma
CBOj MpodecnoHaNnHM OXMB/baj MecTa y OBOM TPEHYTKY YMEeTHMK noucTtosehyje ca
JMYHUM eTWYKUM CTaBoM. HXMBOT rpafa y BpemMeHy naHaemvje Mummua Pyrunuuh je
KOHTEKCTyamm3sosana y pagosuma [pywmso, [lpomecm v Bemap, peannsoBaHuM y
MeamjumMa Buaeo npojekumje v flip 60ok-a. Buaeo paa y ABa kaapa npukasyje nornem
13 aTe/bea Koju Ce 3ayCTaB/ba Ha pa3rpaHaToj 3e/IeHeHOj KpoLWHM ApBeTa Koja ce Ha
jaKoOM BETpY HbMLLe N1eBO-4eCHO, a CMeryje ra C/IMKa MpasHor TpoToapa Ha KojoMe
ce npeBphe MCT HOBWHE Y jeAHONMYHOM pPUTMY Hanped-Ha3sad. OBa BU3yenHa HajaBa
forabaja npen 6ypy enunor [OMMB/bABA Y KHM3M aHUMauuje y Kojoj ce, Tarobe,
CMetbyjy [1Ba BU3YesHa CerMeHTa: y MPBOM, Ha CHYMLIMMA KOju Ce NMpojeKTyjy y ybp3aHom
pUTMy 3abenerkeH je Nponas3ax CTyAeHTCKe NMOoBOPKe HOBObeorpaACcKM byneBapom, Ha
NPOTECTY WCMPOBOLMPAHOM Of/lYKOM BAACTV O 3aTBaparby CTYAEHTCKUX [JOMOBW 360
aKTyenHe envaeMmnosnowwKe cuTyauuje, 1, MoTOHOM eKCMOo3uLIMjOM MUPHOT jyTpa Koje je
HacTynwno nocsne NoBnaverba CNopHe 0AyKe, ca ronyboBMMa Koju y TULLMHK 0CBajajy
MpOCTOP NycTe yimLe. HVBOT rpaja OBLE je BM3yeNnrn30BaH Kpo3 cnelmduyan KoHuenTt
flelaBarba CLEHCKe pajme Yy Kojoj ce mpaTtu yBoherbe y npudy, ApamcKa pagma U
JIIPCKN KpeLeHOo Y 3aBPLUHALIN.

MecTo Ha Manu rpafia Koje AaHac nocebHo NMpoBoOLWPa Nartby CTPYYHe 1 Lumpe
jaBHOCTU je cBaKaKo ‘beorpaj Ha BoamM”, HOBO Hacesbe Koje H1ue Ha AecHoj obanm Case
Kora y OMCTOMMjCKMM NaHopamama 3aBu4vaja KpUTWYKKM pa3matpajy labpujen Mmvg un
VBa LUyneTunh, cBakM y CBOM yMETHUYKOM pervcTpy. Ha lmnaosoj doTtorpaduju Silent
OKO KaMmepe je yCMepeHO Ha Mpu30p paspyLleHor U CpaBH-EeHOT Ca 3eM/bOM MPoCTopa
y WUCTOpPWjCKOM ambujeHTy CaBCKOr ambuTeaTpa Koju Ce Y KOMEKTVBHO)] MeMOpUjU
npeno3Haje no 3rpajama ctape Menesnnuke ctaHuue n KopyHosvhese nanate MowTte
y CaBcKoj ynmuu. TpayMaTu4Hm Npr3op NoTnyHO AeBacTupaHor MpocTopa nepumnmpaH
je Kao ycnomeHa Ha npeTxodHu nejsax u forabaj Koju ce gecuo, W, UCTOBPEMEHO,
npeAcTaB/ba CBeo4aHCTBO forahaja Koju ce ogurpao. KatactpoduyHa aHTumnaumja
pa3pyweHe CaBamane y yMETHWYKO] Mepuenumjn  KBanuduKkyje ce Kao ecTeTcKa

MeTadopa nonmtudke Mohm m cumbon axtyenHe snactu. Meaw Lynetnh ce y HD
Buaey Lma cu ce 3aenedana? akTyenHoM TemMoM 6aBu M3 GOKyCa apXUTEKTOHCKO-
ypHAHNCTUYKOT MoCcMaTpakba MerasioMaHCcKor npojekTa waterfront Umjy cnexkTarkynapHy
BM3yenv3aumjy BepTUKaIHUX CTambeHyx objeraTta 1 NOC/IOBHUX Ky/a KOMeHTapuLLe Kao
aMbujeHT HeycknabeH ca UCTOPWjCKUM OKpPYHKeHEM, HOBUM MPaioM KOjW Metba Ky/TypHU
W BU3YesHN MAEHTUTET CTapor rPafCcKor je3rpa, 1 Hafacse, Kao aMbujeHT Koju je 0cTao
BaH Mepwia XyMaHor NpocTopa 3a *MBOT rpahaHa. AyTeHTuYaH je BU3yeHn [OHUB/ba)
KOjW YMETHUK MPaaun KPo3 NpaKCy BULLEMEAM]CKE YMETHOCTU KOja 0fparkaBa ecTeTury
HOBMX AMruTanHUX Meavja. CBe MoYMHbe Ha eKpaHy KommjyTepa Koju mpeacTassba
HoeroB Mpo3op y CBeT, rae npoHanasv ¢oTorpadcry AOKyMeHTauWjy Kojy SIMKOBHO
obpahyje [0 MHCIMPATVBHUX GOTO Konara, Koju Ce, MOTOM, Ha MOHTAKHOM CTOJY
KOMOWHYjy ca BM3yasmMMa MecTa CHUMSbEHHOTr [POHOM W, Hajnocse, NMpuapyHKeHVM
TOHCKMM HapaTUBOM Ka0 BaXKHNM €/1eMEHTOM HOBOI YMETHUYKOT MpOojeKTa.

Y OKO/HOCTMMAa Kaf HemMa CHuTatba MMBOT MocTaje

MO30pHYMLA a CBAKOAHEBMLIA IOMA UHCMMPATUBHA YMETHUYKA

Tema. JedHy TaKkBy MHTUMHY MpUYy 13 CBaKoOHeBULE Jenvua
Paposarosvh 1 [ejaHa Anbenkosvha npukasyjy y ayamosvsyenHoj npojerumjmn Escape
Room y K0joj YMETHWYKM Map Kpo3 ABa PaBHOMPaBHA CaApHaja, CMKe W Hapauuje,
jaBHO KOMYHMLMPA CBOjy MPMBATHOCT. Y Ayroj eKCro3uumju KaapoBa Koju TEKY CMetbyjy
Ce mpuw3opu npo3sopa cobe 1 Apseha vcnod Npo3opa Mofd CHEroM Ha Koje, y NoTpasu
3a xpaHoM, cnehy v oanehy cenuue - nojeavHauHo, rPYNHO My /byH6ABHMM NapoBMMa.
WctoBpemeHo, 13 off-a cobe cnywamo Oyrv MOPOAUYHM Pas3roBOp Koju Ce BOAM
n3meby oua, Majke 1 hepke 0 pPasAMUMTUM WCKYCTBMMA OfpacTarba, ersvcTeHumu U1
MeTapu3nLM Hu1BoTa. VIHCIMpaTVBHKM UMTATV U3 ApucToTenoBe becefe O ,.MTMuYMLaMa
ca Heba, be3aszneHnM v cnabum manmM buhnma Koje ynenwiasajy CBeT v cnaBe HuMBoT..”
M3roBOPEeHY y MOYEeTHAM KaApOBYMA BrAea MOBOZA Cy 3a PA3roBOP KojW Y cobu, MpocTopy
BaH [oMmallaja Kamepe, Bofe akTepu gorabaja. MpaTtehn nctoBpemeHo ca Hapaumjom
CMetbMBarbe UOWMYHMX C/IMKA U3 HMUBOTA MTULA U3 CNosballkber CBEeTa, Ha CynTWiIaH
HauvH MpaTVMO W OHO WITO Ce fJellasa y MopoavYHOM AOMY Kpo3 Aujanore H6iMCKMX
JbY[W KOjV FOBOPE O CBOjVIM MUBOTHMM BPeOHOCTNMA, Y3 3BYK CTAPOrpacKe necMe Koju
Ce MoBpeMeHO uyje y ceKBeHUamMa pafa 6ojehn ceTHUM TOHOBMMA BU3YenHWU W ayamo
LOMVB/BAj Mpu3opa W gorahaja. CHUMLM HauMHseHW Y MaHpy OOKYMEeHTapUCTUYKOr
peanm3Ma Kpo3 MPOMULLbEHW CMOj BU3YENHUX W Yy/IHWX CeH3auuja W3 MpuBaTHOM
HMBOTA YMETHUKA, MepLMIMPajy Ce Kao JIMKOBHA CTyaunja ca NoTeHLWjaIoM BULLIEC/IOJHOT
BU3Ye/IHOT M MOETCKOT MLYMTaBatba.

OcobeHe nopTpeTe rpafa npaTvMo W KPo3 BU3yesiHe penpe3eHTaumje npuBaTHor
npocTopa AoMa 1cKkasaxe y pagosvma Veare Monos 1 [ejaHe Byunhesuh. Mpojekumja
MBaHWHor Buaea Tuileries nounkee nornenoM Kpo3 nposop, ca cleHama CBeTyLara
CMMCa, HacTaB/ba Ce ca Mpu3opvMa ambujeHTa W3 MapucKor napka y Kome 6pese
Tpenepe, 1 3aBpLUaBa Ce NPOojeKLMjoM KaapoBa Ha CBUIM KOjU MMa fie3eH Ca MPUHTOM



PEHeCaHCHOr LUpTeMa. 3aroHeTHOCT Mpo30pa Kao Morfefa y CBET Y YMHOMEHVM
KaOApOBMMA BM3yeNHW Cafpaj BMOEO Mpojekuuje odBofe y npoctop  u3meby
CTBApHOCTN U CHa. Y[Bajatbe cafallHoCTi W NMPOLLIOCTY MPeno3HaT/bMB je MOeTCKM
rOBOP ayTOPKEe MCKa3aH y MpaKcu Kpo3 MOCTyMmaK mpeHollerba MCKycTaBa duama y
YMETHUYKM BUAEO. Y CIeTy CUHEMATUYHVIX NaHopaMa, MOCMaTPaHUX Y LIMPOKOM MaHy,
dparMeHTV naeHTUTETa 6e0rpaAcKor AoMa y PeTOpUHKOM Cy AWjanory ca nosHaTuMm
NapucK1M npusopuMa obenemanajyhivi, Tako, CBOjeBPCHY MeAUTATUBHOCT BU3yesHOr
LOMVB/bAja Yy KOMe ce ayTobuorpadCki eneMeHTV Npukasyjy y daHTaMaropuyHiM
naHopamama. Kop [lejaHe ByunheBuh Temy noma Kao nMpocTopa MHTWMMHOM MMBOTA
NpaTMMO  Kao CTaiHy YMETHWYKY WHCIMpauWjy v UCTparyvBaroMa  BU3yesHe
aHTpononoruje rpafda. Ha dotorpaduju Hecmajarbe nornes je ca nposopa ycMepeH
y ambujeHT rpahaHcke Kyhe noavrHyTe y enmMTHOM HGeorpafickoM KBapTy y nepvogy
n3mehy fBa cBeTcKa pata. PacuyHrHaumja KyhoM Kao NpYBATHYM CTaHWLITEM, MECTOM
TajHu 1 uctopmjckor cehatrba, Ha GoTorpadCcKoM CHUMKY je 3abenereHo Kpo3 Br3yesHe
MMnpecuje npoctopa KoMdopa y umjeM ambujeHTy OOMUHMPA ‘KpasbeBcKa' Kasbasa
neh o moga £o nnadoHa, casupgaHa Kaja v AoM, W MOPTPETOM MNaAe XeHe, Koja
cean y dotesmm ncnped nehn, ogeseHa y cBevaHy XasbuHy o4 TWi Y YnjuM C1ojeBMMa
ce npero3Hajy CTuioBK U enoxe. Y Kagpy je MHTUMA cleHa AoMa MpriKasaHa Kao
NPOCTOP TULLMHE, YTUWAHOCTK, HecTajatba. Ca MpodecyoHanHNMM OKOM 3a KOCTUM U
cueHorpadwjy BM3yenm3aLmja npyuBaHor NpocTopa orceperpaHa je Kpo3 MKoHorpadujy
MemMopabuinja v IYHKX NpeaMeTa Koje Penpe3eHTyjy AyX NMPOLLAOCTY U Majy nocebHo
cMMBONMYKO 3Hadersa Ha Koje ce refa ca CceToM U cTpaxornowTosarbeM. Ocehare
MenaHxonvje Koju npesnafaBa ambujeHTOM MPUBATHOCTW, Y CAMUM je HarnaweHo u
npucycTBoM aHbeocKor 6uha y npocTopy, 3anersbeHor y3 ‘Tonny' neh, unja cBegeHa
TeflecHa eKcnpecuja v MUpHU M3pas anua, nornedoMm, Wnak, yrasyje Ha OnpesHoCT.

Buoeo pan BecHe lonybosuh, 2592018 00 6:52 do 7:12
Camu CBakako MpefcTaB/ba HajoCOOHWjM MPU30P Ha M3MoHOM
HacTao y HeHoM A0MY CHMMaHEeM 3paKa CBET/IOCTU Koju je 13
crosballkber CBeTa, Kpo3 Mpo3op, A0CNeo W 0CBOjWO 31 cobe.
YynecHe CBETNIOCHE NepdopMaLvje U3 jeAHOr BU3YEHOr CTakba y Apyri 3abenerkeHe cy
KaMepoM Y jeAHOMUHYTHOM Tpajamby. BelTnHa nepuenuuje ayTopKe Aa y cBeMy BUaM
BYILLE U MPELM3HIjE, Of HEKOHBEHLIMOHIHOI MOTUBA - 3payka CBET/IOCTY, 1 aBaHType
CBETNOCTN Y HernpeaBUA/bMBUM eperTMa Ha MpasHoM 3uy, nomepa nepcrnexTuBy
yobuyajeHe nepLenumje YyMeTHOCTU 1 HMBOTA. Tpar CBETNIOCTM KojW ce npaTty MpuKasyje
MUCTVYHY WPy eHEepry30BaHWX CTatba 06/MKa WM Mp/ba Koje Ha MpasHuHM CTBapajy
copUCTMUMpaHe AOXVB/baje MpU30opa W CTama, TaHaHyx MonyT Mexypa of CamyHuue.
MocmaTtpajyhn CTBapHOCT Ca KOjoM Ce Cyo4aBaMO HEBMHMM OYMMa YMETHMLA HaM Ha
MHOBaTMBaH HauMH MpefcTaB/ba CBOjy dacuvHauvjy ceeTnowhy Kpo3 Mane mpude o

HaCTaHRy 0b/mKa HOje ce Mory HBaJ'II/ICbI/IHOBaTI/I M Kao JINYHN BU3YETHN ecej.

BusyenHo nyTame 13 jedHOr Kpaja rpaaa y apyru, 3aspwmnhemo,

OBOr NyTa, BM3yenHoM benelwkoM Papowa AHToHujeBuha u

HeHaga Manewesvha Asana Koju Ha CBOj NMKOBHWM HauWH
MHTEprpeTVipa Hekadalkn cumbon beorpaga, MewTposuheB cnoMeHnk HesHaHoM
jyHaKy, NoaMrHyT KpajeM ABaAeCeTVX rOAMHA MPOLLOr BeKa Ha OBAMMHKH0) MAaHWHW.
Jlounopajyhn Asany Kao MomynapHO W3NeTWLTe, MECTO MCTOPUjCKE MpOLWNoCTU U
MAEHTUTET rpaja, Ha GoTorpadcKoM AVMTUXY CHUMIbEH je Mo3HaTV Nej3ark y ABa Kaapa:
NPBOM, Y KOMe Ce y peTpoBW30pYy ayTOMOBWNa, Y CyHYaHOM amMbujeHTy 3apacie LiymMe
Ha3vipe durypa YoBeKa Ha NyTy; 1 ApYroM, Ha KOMe je CNOMEHWK CHYIM/bEH Y yAasbeHo]
NepcrnexTVBY 1 Marin Tako fa ce 0bpucv rpaHAaMosHor objeKTa jefsa UAEHTUPUKY)Y.
Ca npomMeHOM BM3yenHOr MaHa naHopame ABasie MpaTw Ce W NPOMeHa CeMUOTUKE
C/IMKe Ha Kojoj je beorpad npvkasaH y ABa cBeTa CBOje ApYLITBEHE UCTOpUje.

Cuke rpaja 6es mbyam fenyjy eGemepHo. JacHa je unkbeHnua

na y BelMHM yMeTHWYKMX Nepuenuuja faHalrer beorpaga,

y naHopamama, gorabajuma, clieHama M3 *KuBoTa - Hema
Jbyan. Ynuue 6e3 sbyan Hace/baBajy NTvle, Moy, MalmvHe.. Y BpemeHy o6enereHoM
naHaemMujoM cuTyaumja je CTaHOBHMKe ca yimua 3atBopwna y Kyhe [OK je HixoBO
MPUCYCTBO Y jaBHOCTU EBUAEHTVPAHO CaMO Y PETKM NPU30PVIMA Y YMjUM Ce Y abeHVM
nepcrexkTvViBamMa MpenosHajy cunyete Gurypa, Kao HemaeHTUPUKOBaHW MponasHuLm
KOj1 yBp3aHKM X0L0OM MPOMUYY KPO3 Kaaap, y jyKCTa no3vuwmjv y npocTopy AoMa. Jbyan
Cy NMPUCYTHW Yy ayAMO CeKBeHLaMa Koje npaTe BWAEO NPojeKLmje 1 Kpo3 rac HapaTtopa
13 No3aAuHe Koju y4ecTBYje Y Kpeviparby BU3yenHor AoxuB/baja. lNepuenuuja rpada
6e3 /byaun Koju Cy HETPAroM HecTain U3 HeroBmux BU3ypa yTUUaA je Ha MpoMeHy fyxa
rpaga uvjy cy Begpy atMocdepy v CBETNIE BU3YPe CMEHWIV MOHOTOHM, MENAHXOMNYHMU,
LenpecyviBHM ambujeHTu. Kafa ce Ha CBOjVM NyToBaHMa eBPOMNCKUM rpafioBrMa CpeTao
ca ynvuama 6e3 sbyan beHjamuH je 0Baj GeHoMeH CaBpeMeHor CBeTa Nepumnupao u
TYMauno y CBOjCTBEHOM PETOPUYKOM CTUy: “ynve 6e3 /byam cy MecTa y Kojuma ce
opparkasajy ocehatba ypbaHyix npefena y KojuMa Biafa HoBeKoBa ycam/beHOCT Koja ce
nojavasa, a/m rpaj je uctospemeHo v nosnawheHo MecTo 3a feverse ycambeHoCTH'.
CraBsbajyfv oBora nyTta Tauyky Ha YMETHWYKO Manuparse daHalher Beorpaga
Buaehemo wra he ce OewasaTy y HEKMM HOBWM perpeseHTauujama y byayhHocTu
Y KOjOj Hac , Hafiamo ce, YeKajy 6o/éba M xyMaHWja BpeMeHa ‘HOBe HOPMaSIHOCTW'.

lopaaHa [o6puh

Jlntepatypa: Mapk Oxe, MMpunoz aHTpononoruja cBpeMeHnx CBeToBa, Kiuapa Kpyr, beorpan
2005 | Mapk Oxe, Hemecma, Krenrkapa Kpyr, beorpag 2005| Bantep beHjamuH, Ypbaru npusopu,
KL Hosora Cafia, 2019 | Kocta boraaHosuh, [Moemuka su3yesnHoz, 3aBof 3a 13fasatbe ybeHrKa,
Beorpag 2005 | bun bpajcon, Kod kyhe, NlaryHa , beorpag, 2011 | bowko bowkoswuh, MeaHa
Monos, M3amehy cmsapHocmu u cpya, kaTanor usnoxbe JinkosHa ranepvja KLB, 2009 | Baca
Masrosuh, Exo beozpada, Akafiemcka Krbura, Hosu Cag, 2020.
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Papow AHToHujeBuh (1969.)
je BU3yesH1 YMETHUK Koju
Kpeunpa objeKTe, CKynnType 1
MHCTanaumje. Teme Herosux
pafoBa [OAVPYjy HeypanrmiHe
TauKe uBoTa basehn ce
acrneKT1Ma UCTopuje, MONUTYIKE,
KynType v apywrea. Paan

Kao BaHpedHW npodecop Ha
PakynTeTy IMKOBHWX YMETHOCTU
y beorpagy.
radosantonijevic.weebly.com

Henapg Manewesuh (1981)

je nokTopvpao Ha dakynTtety
JIMKOBHUX YMETHOCTW Y
Beorpagy 2019. roanHe. basu
ce doTorpadujom, LipTarem

¥ NncareM. Y4ecTBoBao je Ha
n3noxkbama n dectmBanmma

y Bochu 1 XepuerosuHu,

Cpbuju, XpeaTckoj, LipHoj lopn,
DdpaHuyckoj, tanujw, Mpy3uju,
Benvkoj bputanuju n Xonanamjw.
Paan Ha PadyHapcrom dakynTtety
y beorpagy.

- doTorpaduje u3

umrnyca ABAJIA, 2020.

WwTamna Ha nanmpy Hahnemdihle
Photo Rag Duo Matt FineArt
(42 x29,7 cm) x 2

bojaH bem (1936) aunnomupao
je Ha 'pynn 3a uctopujy
yMeTHOCTV Prno3opcKor
darynteta y beorpany 1962.
KaJa aKTMBHO Nounkbe fa ce
6aBv cnMKkapcTeoM. HmBK 1 paau
y beorpaay, ca 6opasuuma y
Mapwsy y neprodmma 1966-1969.
1 1985-2000. rogmHe. Pagn y
MeaujuMa C/IMKApPCTBa, LipTera,
doTorpaduje, BuOeo nHcTanaumja.
Ha cpnckoj, jyrocnoBeHcKoj

N MHTEPHALMOHANHOj CLieH!
npucyTaH je og 1965.roanHe:
npupeauno je 25 caMoCcTaHmnx
U3NOXKOW Y yrNegHUM My3ejuma

1 ranepunjama y Hekaaallsoj
Jyrocnasuju, Utamnmju,
DpaHLyCKoj, 1 y4ecTBoBao je

Ha Be/IMKOM OpOjy KONEKTUBHUX,
CTYAMJCKUX 1 TEMATCKIUX U3M10KOM
Y 3eM/bU W MIHOCTPAHCTBY

. OBUTHIK je 3HauajHWX
JMKOBHWX Harpaga mehy rorma
Ha Memopvjany Hagerwne
Metposuh y Yaury 1978, Harpane
CW3 ryntype beorpaga 1997;
npu3sHarea ,M3noxba Meceua’,
Cryanja B 1990, 1 1995. a
MonnTuKKHy Harpagy 3 doHda
Bnaauncnas PubHvKkap nobwo je
2010. Hoerosw LUpTEHKN 1 CIMKe
Ce Hanase y MHOrMM KoneKkuujama
peneBaHTHUX MHCTUTYUMja.

- JYTPA, 2012 -2019.
anrutanHa dotorpaduja,
(60x80cm)x 4

[Oejana Byuuhesuh je
avnnomupana Ha Grvay
beorpagy. YnaH je YJIYNYIAC-a,
MMa cTaTyc cnoboaHor
yMeTHUKa. Koctumorpadujom u
[V13ajHOM Ce 6aBu 1y NpojexTMa
3a nosopuite n TB pexname.
/13a cebe nma BULLIE KPYMHIIX
MpojexaTta Kao LUTO Cy ayTopcKe
MOAHE KOMeKLije, KOCTUMM 3
TPV LenoBeYepHba MrpaHa dunma
Y jenaH Gunm KpaTtkor MeTpa,
0bjaBrbeHe MOAHO-YMeTHUHYKe
equTopujane, UTA.

Y OKBUPY MyTUMEANjaNHMX
YMeTHOCTV 6aBK ce
KOHLLENTYaTHAM ayTOPCKUM
MPOjeKTMa, pean30BaHUM

y CAMOCTa/IHAM W FPYMHM
n3nobama.

Hoenu YMETHNYKM paoBK Ce

Hanase y Mysejy rpaga beorpaga,

My3ejy mpUMerseHx yMETHOCTU
y beorpagy, TeneHop konexumjm
CpNCKe caBpeMeHe YMETHOCTY,
Konerumju OKToBapCKM CanoH,

Kao 1y NprBaTHUM KoeKumjama.

- HECTAJAHE, 2020.
avrvtanHa ¢otorpaduja Ha GoTo
nanupy, 100 x 70 cm

®otorpadu: Munan Tepamwuh,
3natko KocTuh, HaTawa Llenetosuh

Fa6puen 'nug (1966) je
OMNOMMPA0 M MarncTpmpao Ha
DaKynTeTy MMKOBHUX YMETHOCTM
y beorpaay. Og 2002. roanHe
paav Kao roctyjyhn npodecop

Ha Norbotten Art School, Lulea

y lWseackoj, a on 2004 /2005.
npodecop je 1 AMpeKTop cTyanja
Lasalle Sia, College of the Arts

y CuHranypy. Oa 2009 y 3Bany
je BaHpeaHor npodecopa Ha
DaKynTeTY MMKOBHUX YMETHOCTM
y beorpaay 1 2018. roctyjyhn
npodecop Xi An Academy of Arts,
Xi An'y KvHn.

M3narao je Ha 19 caMocCTasHWX U
Buiwe of 100 rpynHuX U3noxom y
3eM/bW U MHOCTPaHCTBY.
[lo6UTHUK BULWE Harpaaa Meby
Kojuma je u MonnTukmHa Harpaaa,
[l0Ae/beHa 3a Hajoorby 13nowoy y
Cpbuju Tokom 2018 roavHe.
Panosu My ce Hanase y Mysejy
caBpeMeHe ymeTHoCTW, Beorpag,
HapoaHom my3ejy, beorpag,
Mysejy rpaga beorpaga,
TeneHop KoneKkumju v opyrnm
VHCTUTYLMjaMa Y 3eMibi 1
MHOCTPAHCTBY, Kao W'y MHOTUM
NpUBaTHUM KoneKumnjama.

- SILENCE, 2017.
doTorpaduja, arutanHa Wramna
112 x 164 cm

- OUTLOOK, 2011.

doTorpaduja, AUrMTanHa Wwramna,

100 x 70 cm

BecHa MNony6osuh (1955) je
3aBpLumna PakynTeT IMKOBHUX
ymeTHocTv y Beorpaay 1980.
roavHe. Og 1981. go 2004.
HuBena y Hyjopry.

M3narana y beorpagay, Hoyjopry,
BocToHy, Jloc Avbenecy, Tokunjy
.. CaMocTanHo 19 m13n036m

1 npeko 50 rpynHux. BehuHa
pafoBa (nopen CimKa Ha
nnaTHy) Cy MHCTanauwje, LpTexu
1 CAIVIKe Ha 31y, npuBpeMeHor
Tpajarba.

- 25.9.2018. 00 6:52 do 7:12
CATU
Buaeo pag, 1' 8”

Mapwja Oparojnosuh je
Avnnomupana v Maructpupana
1977. roanHe Ha akynTety
JMKOBHWUX yMeTHOCTW y Beorpaay
roe *veun 1 pagu. imana je

BYILLIE CAMOCTA/THUX U3MOHKOU,

a u3narana je Ha 6pojHUM
FPYMHUM M3n0MK6ama y 3eMmbh 1
VHOCTPaHCTBY.

[obuTHnua je BuLWe Harpaga,
Meby Kojuma cy Harpaje 3a
cvKkapcTBo OKTOBApCKOr canoHa
1984. 1 Memopujana Hagewae
MetpoBuh 1984, Harpafa 13
®oHaa “VBaH Tabarosuh” 2007,
“MonnTukmHa” Harpaga u3 doHaa
“Bnaancnas PubHukap” 2010.

n Harpada “Casa LlymaHosuh”
2016. roguHe.

Hena joj ce Hanaze y MCY y
beorpagy, HapogHoM my3ejy,
Mys3ejy rpaga beorpaga n Mysejy
Llentep, MCYB y Hosom Cagy,
HapopgHom my3ejy y Combopy,
HapoaHom my3ejy y KpyLuesLy,
Fanepuwju “Haperxaa Metposuh’

y Yaury, lanepwujv caBpemene
yMeTHOCTV y HuLwy, Kao 1y

NpuUBaTHNUM KONleKuMjamMa.

~ KPAHOBMU, 2020.
doTorpaduja, anrutTanHa Wtamna,
KallmpaHa Ha neHu,

(100x 75 cm) x 3



MBeaHa UBKosuh (1979) cTekna
je Npv3Harbe CBOjWM 3aBUOHO
NCKPEHUM 1 YeCTO UHTEH3VIBHO
MPUBATHUM 1 CamMOpedeKCUBHIM
npucTynoMm. VIBaHnH HOMaACKN
CTUN MMBOTA - MyTOBakba, YecTe
reorpadcke avcnokaumje u
M3MOMEHOCTU PA3INYUTUM
KYJITYPHUM OKpYX<etbimMa
yTULAM Cy Ha HeH paj Koju ce
pasBuja n3mehy nnuHe nctopuje
1 KonekTmBHor cehatrba. Hbera
YMETHMYKA MpaKca obyxsata
LUMPOK CMeKTap Meavja Kpo3
Koje CcTBapa MHTepBeHuuje
cneuvduryHe 3a noKaumjy n
M3PasnTo ynevaT/bMBa OKPYHeHa
Yy M3N10X6€HMM NpocTopuMa.
VBroBWh 13nare Ha
CaMOCTaIHUM U TPYMHUM
n3nowbama y ranepujama,
HE3aBUCHUM YMETHUYKNM
MPOCTOPUMA, KYITYPHUM
MHCTUTYLUMjamMa 1 My3ejuma

Ha MehyHapoaHOM HYvBoy 0f
2006. HbeH paa ce npeBacxogHo
3acHMBa Ha Meaujy LipTexa

KOjW KOpPWCTW Ha AeNMKaTaH

N KpajHbe MHTYWTUBAH HaunH,
npeBasunasehu orpaHMyera
TPaaULMOHANHOT Unba
perpeseHTaumje y 0BOj
ONCUMMANHN.

- LEAVING (ONLY TO RETURN
LATER), 2020.

MHCTanaumja

(aBocTpanu light-box)

70x 105 cm

Jbumana Japuh LLlebek

(1958) je aunnomupana Ha
DaryTeT JIMKOBHUX YMETHOCTU Y
Beorpagy 1985. rogvHe, y Knacwm
npodecopke Munuue CresaHosuh
1 npodecopa PageHra
Muweswuha. YnaH YTYC-a.
M3narana Ha 15 caMoCTanHux 1
30 rpynHUX U310XKOM Y 3eMbU 1
MHocTpaHcTBy. [ena ce Hanase

Y MHCTUTYLMjaMa U NPUBATHMM
KoneKumjama y 3eMmbm 1
MHOCTPaHCTBY.

~ CAH 0 OMY, 2020.
anrutanHa dotorpaduja
LTamnaHa Ha nosmnecTepy,
(100 x 70 cm) x 5

Hemana Jlabuh (1984) je
OUNIIOMMPA0 Ha BajapCKoM
ofcery PakynTeta IMKOBHUX
ymeTHoCTW y Beorpagy 2009.

y knacv npod. Mphaxa

Bajuha, a 2011. 3aBpLmo
TpaHcMeama mporpam Ha

CeHt JlyKac yHmBep3uTeTy y
bpuceny. M3narao Ha TpuHaecT
CaMOCTa/THUX U310XKOM 1
y4ecTBOBAO Ha Npexo neAeceT
rPYMHUX n3noom (Pujeka, Xacen,
AyTcbypr, beorpan...). Y cBojum
BMAEO0 MHCTanaumjama KopucTu
NPBEHCTBEHO Pas3nninTe apxmBCKe
CHVIMKe, Tl KPO3 KOMMOHOBaH-E
FOMXOBUWX €eneMeHata UCTparkyje
yTWLaj CaBpeMeHVx cpecTaBa
KOMYHMKaLWje Ha Moy3AaHoCT
Haller npoueca onaraa y
Kpeuparky HapaTvea 1 nctopuje.

5 DELIGHTS, 2020.
BMAEO MHCTanauuja 1’ 32"

FopaHka Matuh (1949)
avnnoMupana je Ha
dunozodpckoM darynteTy

y beorpagy Ha Karegpw 3a
ncropwjy ymetHoctn. O
ocHvBara CTyneHTCKor
KyITypHOr LeHTpa 1971. roanHe
61na je HeroB CTaNHN CapafHuK,
Kao jeAaH of ypeaHWKa SIMKOBHOT
mporpama, 1 KycToc ranepuje
CpehHa HoBa yMeTHOCT.

Jow oA noveTKa ocamaeceTu,
Kada ynaswy cset doTorpaduje
fopaHka Matwuh Baxm 3a BpCHy
XPOHWYAPKY (MOM)KYATYPHUX W
OpylwTBeHWX 36mBarba y beorpaay
n busLLOj Jyrocnasuju. MNpen
HoeHUM 00jeKTUBOM CMetbBane
Cy Ce My3uuKe 3Be3fe,
VHTENEeKTYaLM, NOIUTUHAPW.
[loKkyMeHTOBaNa je 1 Ha cebw
CBOjCTBEH HauvH VHTepnpeTMpana
KOHLiepTe, MUTVHIe, NpoTecTe,
nepuoae Mvpa, noTpece, 10MoBe
1 nocneauLe NCTOPUjCHNX
norabaja Ha oBfawrbMM
npocTopuMa.

S MPBU CHEl
2012/2015/2016/2019.
doTorpaduja, AvrvTanHa Wwramna,
(52 x64 cm) x 4

MBaHa MNonos (1976) je
MyMTUMEAMAHA YMeTHULA U3
Beorpaga. vnnomupana je Ha
DaKyNTeTY IMKOBHUX YMETHOCTM
y beorpagy 1998, cmKapcTBo;
mMaructpupana je 2001. Ha UCToM
dakrynTtety Kao n y LKomm 3a
YMETHOCT 1 An3ajH y KapboHaejny,
CAL 2010, cmep 2[1-Bunaeo
MHCTanauuja.

M3narana je Ha Buwe
CaMOCTa/HUX W TPYMHUX U3N0HOU
Y 3eM/bW 1 UHOCTPAHCTBY.

3a cBoj pas aobuna je Harpage
3a nHosauujy Munow bajuh,

@JIY 1997, Harpady 3a Mo3auK
TpaHwnen 1997, Harpagy
OwrTobapcKor canoHa 1998,
MaHrenoc Harpaay 3a NpoayKLujy
paga 2010, DAAD mnctpasunsadxm
rpaHT 3a 2011. HbeHe pagosu ce
Hanase y Konexkumju Myseja rpaga
Beorpaza, Onepn MaaneHujaHym,
Zepter My3ejy beorpag.

> TUILERIES NA SVILI, 2020.
BMIEO MpojeKUmja Ha caum, 13 04
HallnNaHoBaHW OpBeHV NaHen,

82 x108 cm

Jennua PapgoBaHoBuh (1957)
je amnnomupana Ha PakrynTety
JIMKOBHKX yMeTHOCTK y Beorpaay
1981.roonHe. Oa 1991 paawm
3ajefH1YKe pagose ca [ejaHom
AnhenkoBuhem. Paau Kao
npodecop Ha Buncokoj WwKonm 3a
JIMKOBHY 1 MPUMEHeHY YMETHOCT
y beorpagay.

Dejan Anhenkosuh (1958) je Ha
C/IMKapCKOM ofcery Beorpaackor
DarynTeTa MKOBHUX YMETHOCTH
AMNAOMMPA0 U MarncTpypao
1986. roanne. Oa 1991. pagm
3ajedHWYKe pafoBe ca JenuLoM
Papgosarosuh. Pagu kao
npedecop Ha Buncokoj wKonm 3a
JIIKOBHY U1 NMpUYMerseHy YMETHOCT
y Beorpagy.

Jenvua v [ejan octBapum cy

12 3aje0HWYKMX CAMOCTaTHMX
M3M0XKOW 1 y4eCTBOBAIN HA
6pOjHUM peneBaHTHUM FPYMHUM
M3nobama Kofl Hac 1y cBeTy
(Beorpap, /bybmbana, bey, Mpad,
BepnuH, Yauak, Cmenepeso, Hoswu
Cap, utno).

- ESCAPE ROOM, 2020.
BuAaeo pag, 60' 027



Munuua Pyrununh (1979) ce
6aBM KOHLIEMTYA/THOM, KPUTWHKOM,
4eCTo VHTEPaKTMBHOM yMeTHoLwhy
Y PasMHUTM MeamjMa nodes

01 CKyNNType/objeKTa, Cvike,
cdoTtorpadvije, na o neppopmaHca,
BMOEO PaAoBa M YIMHHMX aKUpja.
[HokTopcru pan Ha PakynreTy
JMKOBHUX yMeTHOCTN y Beorpaay, Ha
KOM je MPEeTXOAHO ¥ MarucTpupana
(2007) v gyunnommpana (2005) Ha
BajapCKoM ofcery oabpaHmna je
2016. rognHe. O 2009. npenaje
Ha BYCOKOj LUKO/W AIMKOBHYIX M1
MPVMEHbEHVIX YMETHOCTUN CTPYKOBHYIX
cryavija y beorpany, oq 2019.y
3Batby Npodecopa CTPYKOBHYX
cTyavija y nosby YMETHOCTU.
2005-08. capagHmua y HacTasm
ADPXUTEKTOHCKOM (aKryTeTy.
CamocTanHo uznarana 13 nyta y
Beorpaay, Bopy, CyboTtium, 3arpedy,
Beuy 1 Conoty. YuectBoBaNa Ha
BuLe o 70 rpyrnHUX U3MoHOM y
3eMsbK U HoCTpaHCTBY (Cpouja,
LipHa opa, XpBatcKa, CroBerwja,
Ayctpuja, Mabapcka, Hemauka,
Nranvja, Lnanwja, Mpuka, AMeprika
1 JanaH) v Ha pavioHnLama y
Beorpagy, 'porkreary, Canubypry,
Beuy, Beprmry, XencrHkuy,
[MPULLTUHW 1 Ha pe3vaeHLVjaiHOM
nporpamy VICLIM y Hoyjopry.

L BETAP, 2020.
Buaeo pag, 1°177

S APYLITBO, 2020.
Buaeo pag, 4’ 217

L MMPOTECT, 2020.
Kibuira TBpA Nnose3
624cTp.

MBaH LLynetuh je auniomvpao
(2007) v 3aBpLIMO JOKTOPCKE
yMeTHUYKe cTyauje (2015) Ha
Cnnkapckom oaceky darynreTta
JIVKOBHUX YMETHOCTW y beorpaay
2007. roguHe.

M3narao je Ha 6pojHUM
CaMOCTaNHUM U1 FPYMHUM
n3noxbama 1y oKeupy
KYCTOCKMX npojeKkaTta y Cpbuju u
MHOCTPAHCTBY.

Hberosu pagosu ce Hanase

Y JaBHUM 1 MPUBATHUM
KoneKuvjama, Meby Kojuma

cy My3ej rpapa beorpaga,
Konekuwmja ymetHoctn European
Patent Office, Wiener Stadtische
KONeKLyja caBpeMeHe YMETHOCTH,
Konexumja lanepunje caBpemeHe
yMeTHOCTV Huw v gpyre.
LLlyneTuh je noBUTHWK NpBe
Harpage ®onHpauvje Bnagummp
Bennukosuh 3a upter 2018.
roavHe, Harpage ,J/IMKoBHa jeceH
2016. v gpyre Harpage ,Huw Apt
®dongaumje” 3a 2015. roanHy.
3anocneH je y 3Barby AOLEHTA
Ha ApXMTEKTOHCKOM darynTeTy y
Beorpagy.

S LTA CU CE 3ATTIEQATIA?
2020.
Buaeo pag HD, 10°46”

Buaeo v ayano MoHTaa:
Hatawa MaHtuh,
CHumatess: Jejan Kpemuh,
TeKcT npey3eT 13 dunMa
“VrKmuKka penybnmka”

(p. Mvka Mutposuh, 1974)




RADOS ANTONIEVIC | NENAD MALESEVIC - BOJAN BEM - DEJANA
VUCICEVIC « GABRIEL GLID - VESNA GOLUBOVIC - MARIJA DRAGO]LOVIC

VANA IVKOVIC « LJILJANA JARIC - NEMANJA LABIC - GORANKA MATIC

VANA POPOV - JELICA RADOVANOVIC | DEJAN ANBELKOVIC « MILICA
RUZICIC - IVAN SULETIC




As early as the beginning of the 20™ century, at the time of rapid modern-
ization and urbanization of cities, there was a growing interest in everyday scenes
from public life, especially those from the immediate vicinity. A view through the
window became a window to the world, namely, a frame from the world constant-
ly flowing and changing just outside our room. The angle of the viewer and the
fascination with small everyday ephemeral spectacles that take place in front of
us while, like voyeurs, we contemplate over the world that is happening below or
above our windows have always been an inexhaustible inspiration, not only to art-
ists. In our country, the theme of a room with a view flourished in painting during
the 1930s, with the so-called “art of intimism”, when artists opened the windows
of their interiors and ateliers, connecting the spaces of private and public life
in their canvases. The exhibition A Room with a View presents works by several
authors who live and create in Belgrade and is a selection of photographs and
video works that can be understood as a collection of comments on contemporary
Belgrade, visual notes on its private and public being.

Although the exhibition’s title itself implies an intimate observation and
elevated view of the observer on the public space from their private corner, it can
be understood metaphorically as a broader framework that leaves space for indi-
vidual perception of the city, but also of the room as a spatial determinant that,
in a figurative sense, can have a much broader and deeper context. It is in this
extended context contemplating the view of the city from several different angles
that one can observe the constellation of diverse works presented in this exhibi-
tion. Fourteen different views, i.e., excerpts from visual diaries, indicate disparate
art practices and subjective perceptions of one view, one topic and one city. The
selection of works and authors of different generations — from intimate, inter-
nal perceptions and chronicle notes to entirely conceptual approaches — dissects,
deepens and examines the boundaries of the topic itself.

Although, at first glance, one would expect a special sight from a room
with a view, what is common to almost all the works is that they deviate from the
representative image of the city and accentuate seemingly ordinary and universal
scenes, which generally do not clearly refer to the city in which they are located. In
this regard, each room offers several different views, and the selectivity of scenes
and the choice of a particular angle of view speak primarily about the inner view,
i.e, the concept of reality. Using modern media, technically capable of capturing
immediate moments and spontaneous scenes, each of the authors responded to
the topic with their own interpretation of a room with a view, which does not nec-
essarily imply a view on the public, or a view directly from the room.

What is symptomatic of most of the works presented in this exhibition
is the presence of absence, i.e,, the absence of people from most of the captured
views, since traces of their existence and action can only be sensed through cer-
tain scenes. Therefore, the question may arise of how much a city without people
says about the city itself, and how much about a view that (un)consciously avoids
other people. How does a view of the environment, society, home, or city become
a terrain where the public and the private intertwine, and a room with a view a
symbolic space for loading different projections and individual poetics? These are
just some of the questions raised by this exhibition.

Although they are sometimes post-apocalyptic, at times melancholic,
quiet and intimate, or almost abstract and desolate scenes, with a look full of an-
ticipation often focused on the sky over Belgrade, these wo rks bring to the surface
several faces of this city and a variant of its contemporary visual chronicle.

Marijana Vasci¢



VISUAL
ESSAYS ON

BELGRADE Fascination with urban places in which artists live or work,
TODAY or perhaps occasionally travel to, is a topic frequently found

in literary works of Serbian and foreign authors, in film pro-

duction, visual production, and music. Our cultural heritage
boasts the Belgrade as Inspiration to Artists event, which was organised in Belgrade
Cultural Centre’s gallery for over two decades as part of the October celebrations of
the World War Il liberation of the former country’s capital, and which every year offered
to art lovers the pleasure of getting to know the “familiar” and “unfamiliar” Belgrade
as seen and illustrated by contemporary visual artists, who were usually inspired by
popular landscapes and recognizable historical and cultural places, seductive vistas of
surroundings old and new, well-known symbols of the city. A Room with a View is the
exhibition organised to celebrate the 60 successful and creative years during which
BCC's Arts Gallery has been operating in the sphere of culture in the city, the country,
and the region, thus paying specific homage to traditional exhibition, from which it
nevertheless differs in a revised conception based on the strategy of perceiving the
city through the window of artists’ homes or studios, whereby the artists observe the
surrounding public spaces from their own private ones, recording them with a cam-
era, video recorder, or smart phone while noting the impressions of landscape and
moments of everydayness, reflecting critically on the social events in the neighbour-
hood, or simply pointing to the utopian places and landmarks of today’s capital. The
very choice of photography and video as the media of expression in A Room with a
View was both challenging and creative to the exhibition participants — Marija Dragoj-
lovi¢, Bojan Bem, Goranka Mati¢, Gabriel Glid, lvana Popov, Rado$ Antonijevi¢, lvana
Ivkovi¢, Vesna Golubovi¢, Ljiljana Jari¢, Nemanja Ladi¢, Dejana Vucicevi¢, lvan Suleti¢,
Milica RuZici¢, Jelica Radovanovi¢, and Dejan Andelkovi¢, who all apply various tradi-
tional techniques in their visual and artistic practice as well as the new media, from
painting and sculpture, through video and photography, to the digital image — in that
the classical forms of the two media were used alongside the modified 3D formats of
the photographic installation, audio-visual installation, digital image, light box, and flip
book. The circumstances which positioned the artists at their windows, having them
observe what their eyes can catch in the surroundings instead of what is happening in
the street, have also changed the perceptions and experiences of today’s city, which
the current exhibition shows through the visual essays and iconography which reflect
the artists’ personal artistic affinities and beliefs.




The sublimation of the idea of capturing life from one’s

own window is a usual practice in the works of Goranka

Mati¢ and Bojan Bem, either in the documentary photo-
graphs the former famously and passionately takes in her surroundings each winter
when it snows for the first time, or in the photographic sketches based on which paint-
ings and photo projections of the former are made. In both examples, the landscapes
reflect the authors’ individual poetics and their specific visual aesthetic. Goranka’s
series titled First Snow features her authentic realism, coloured to a certain extent with
a poetic atmosphere and constituted by the harmoniously intersected compositions of
park areas and paths covered with a flurry of snow and treetops veiled in snow and in-
habited by birds in the cold wintry days. The portraits of dogs from The Mornings series
by Bojan Bem were captured in sport courts scattered among the buildings of New
Belgrade in the long period between 2012 and 2019. On sunny mornings the figures of
the animals were photographed from the perspective of distance, which mostly makes
them seem to be the only beings in space, while sometimes the minimized figures of
dogs are accompanied by their owners or a hurrying passer-by. The specific metaphys-
ics of these photos, nurtured by the artist in his oeuvre, is subsequently transferred
from the photo samples onto the canvas or, alternatively, electronic presentations.

The idea of French anthropologist Marc Augé that urban landscapes are rich with
virtualities which should by certain acts be uncovered, can serve as a kind of a signpost
leading to the photographs titled Cranes by artist Marija Dragojlovi¢. The images of
cranes taken from the apartment balcony in close proximity to the Dorc¢ol Marina can
be read as a mixture of personal iconography and spatial and temporal context. Her
gaze directed upwards, the artist takes daily photos of the imposing machinery of
contemporary construction industry which floats above the ground, suggestively en-
tering and conquering the space of the upper skies. The series of photographs shows
horizontal and vertical forms of the steel structure, always framed in close-up. The
photos feature varying weather and visibly different conditions of the heavy machines
in the heavenly heights. Those variants in which the dominant horizontal structure is
vertically upgraded with the superstructure of the cabin carried by the crane, the load
lifted and other accompanying elements, introduce a certain rhythm of the shapes
into the constructivist scheme of the sight, which differently articulates space and
perceives the event that takes place in reality. Fascination with cranes is at this point
a fresh subject in the artist’s oeuvre although the sophisticated visual transformations
of the machine in the vast space of the sky are brought into analogy with the images
of the enchanting angelic figures on Venetian palaces, shown in the electronic form of
Serenissima, exhibited at the Belgrade City Museum, which allows for observing both
narratives as segments of a unique visual code that the artist carries across media.

Ljiljana Jari¢'s photography installation Dream of Home features the construc-
tion sites of houses, photographed in the immediate vicinity of the artist's home and
viewed from the windows of two apartments, two addresses in two different cities,
Belgrade and Thessaloniki, in which the artist lives thinking about the idea of home.
Searching for the genius loci of home is a question contemplated through the frames
of houses under construction, taken with the cell phone camera and exhibited in a
defined order — one photo behind another, in just the same way as images are spa-
tially perceived. Observations of the dominant sight — the houses under construction
- contain images of the construction site at different stages of the building process:
facades covered from the top to the street level with an impenetrable web of sacks,
which offer protection from both the dust and curious glances; improvised work space
for construction workers established on some of the floors at the point when finishing
works are being done; the crane as the universal civilization symbol of all the construc-
tion sites in the world; night panoramas of the building under construction, perceived
in visual interaction with the neighbouring house. Dream of Home is an intimate nar-
rative mediated through the iconography of the house that is forever being built and
never finished, as well as yet another reception of life in multiple manifestations, in
situations so characteristic of the phenomenon of these times of transition.

Encounter with the photographs of Ivana Ivkovi¢ bears a remarkable resemblance
to Benjamin's descriptions of wandering in the capitals of Europe, which in his books
he depicts as the common practice of turning from the main streets into side ones
and finding in these corners of the city a multitude of the stages on which life takes
place. From the second floor of the apartment in a building located in a blind alley
on the hillside of Dedinje, a spot which is precisely one such corner of Belgrade, the
Leaving (only to return later) photographs were taken and later formatted by the author
as a two-sided light box. The pictures represent a view of the barracks of the Armed
Forces of Serbia, where the daily routine includes the changing of the guard, training
ground exercises, get-together time, and, at the end of the day, the romantic sunset in
the horizon, high above the hilltop project and the new Ada Bridge. Ivana’s visual note
of the surroundings thus records shifts in personal moods while looking at the familiar
sight — from the feelings of melancholy, which are incited by the barracks atmosphere,
to those of nostalgia, which are aroused by the glimmering light in the horizon. These
feelings suggestively invite the artist, who is generally disposed towards exploration in
life and art, to go beyond and conquer new spaces and geographies.



The records of urban images also contain landscapes by

Nemanja Ladi¢ and Milica RuZici¢, which show how real

life and current social issues are received in the era of
the COVID-19 pandemic, marked by the lockdown and civil revolt against it. In the
three-channel video — with three audio recordings - titled Delights, Nemanja Ladi¢
shows a panoramic view of the neighbourhood he can see from his window, offering
multiplied visual experiences of the same area, recorded with brief intervals late in the
afternoon, at dusk, and at night, with appropriate light effects and adequate sound
sequences: first, of a rapturous applause given by the citizens to COVID-19 hospitals’
medical staff; then, of the noise made by the same people banging pots to express
their dissatisfaction with the political measure of locking the city down; finally, of the
glorious fireworks exploding in the sky above the familiar landscape. A valid issue of
the real world is here represented through harmoniously composed visual and audio
sequences in which the artist merges his professional experience of the place in a
particular moment with his personal ethical stance. Milica RuZici¢ contextualizes life in
the city during the pandemics in new works sharing the same title — Wind, Society and
Protest, created in the form of a video projection and a flip book. In two frames, the
video shows a view from the studio, which rests on a large leafy treetop that sways in
the gale; this is replaced by a view of an empty pavement, where a newspaper page
turns over and over again in a uniform rhythm. This visual prelude, the calm before
the storm, has its epilogue in the animation book, in which two visual segments also
alternate: the first one is a speeded up recording of students marching along a New
Belgrade boulevard, during the protests motivated by the government’s decision to
close the dormitories due to the present epidemiological situation; the next one is
an exposition of the calm morning that dawned after the disputed decision was re-
voked, with pigeons silently conquering the space of an empty street. The life of the
city is here visualized through the specific concept of unfolding stage action, which
progresses from the introduction into the story, through the dramatic action, to the
lyrical crescendo in the end.

The place on the city map that is today most provoking to the professional and wider
community is certainly “Belgrade Waterfront,” a new project that is being built on the
right bank of the Sava river, and which is critically considered in dystopian visions
of their hometown by Gabriel Glid and Ivan Suleti¢, each working in his own visual
register. In Glid's photograph Silent, the eye of the camera is directed towards the
demolished place, levelled to the ground in the historical ambience of the Sava am-
phitheatre, which the collective memory recognizes by the old building of the Railway
Station and the Koruni¢ Palace which hosts the Post Office in Savska Street. The
traumatic sight of the entirely devastated space is perceived as a memory of the
former landscape and the incident that took place, while it simultaneously stands
as a testimony to the event that took place. The catastrophic anticipation of the
demolished Savamala quarter is in the artistic perception qualified as an aesthetic

metaphor of political power and the symbol of the present government. In his HD
video What Are You Looking at? lvan Suleti¢ deals with the topical issue focusing
on the architectural and urbanistic perspective on the megalomaniacal waterfront
project, whose spectacular visualization of the verticality of residential buildings
and business towers he regards as a place of incongruity in respect of its historical
surroundings, as a new city which alters the cultural and visual identity of the old
city core, and, above all, as a place outside any norms dictating the humaneness
of citizens’ living space. The artist creates an authentic visual experience through
multimedia art which reflects the aesthetics of new digital media. It all begins on
the computer screen, which represents his window on the world, where he finds the
photo documents to edit visually until he makes inspiring photo collages, which are
subsequently combined on an assembly table with the drone visuals of the place and,
finally, with the sound narrative as an important element of the new artistic project.

In the circumstances which limit movement, life becomes a

stage, and the everydayness of home an inspiring artistic

theme. One such intimate story of everyday life is shown
by Jelica Radovanovi¢ and Dejan Andelkovi¢ in the audio-visual projection titled Es-
cape Room, in which the couple of artists publicly communicate their privacy through
two equal types of content, image and narration. In the long exposition of changing
frames, the sights of the room window alternate with those of the trees below the
window, covered with snow and visited by chickadees in search of food - single, in
groups, or couples in love. At the same time, from the background of the room we can
hear a long conversation among family members: father, mother, and daughter, about
different experiences of growing up, existential topics, and the metaphysics of life. In-
spiring quotes from Aristotle’s oration on little birds in the sky, those harmlessly weak
tiny creatures that make the world more beautiful and celebrate life, spoken during
the initial frames of the video, give the occasion for the conversation conducted by the
actors in the room, outside the reach of the camera. As parallel to the narration, we
observe the idyllic images from the lives of birds in the outside world, and also subtly
follow everything that happens in the family home, through the dialogues of closely
related people, who speak of their life values, while from the background sequences
of traditional bohemian songs occasionally reach us, colouring the audio-visual expe-
rience of the sights and events with wistful tones. Through a carefully thought-out
combination of visual and auditory sensations from the artists’ private life, the record-
ings made in the fashion of documentary realism are perceived as an art study with
the potential of multi-layered visual and poetic interpretation.

Distinctive portraits of the city can also be found in the visual representations of
the private space of home, shown in the works of Ivana Popov and Dejana Vucicevic.
The projection of Ivana’s video titled Tuileries opens with a look through the win-
dow, with the window sill glistening, then goes on to present scenes from a Parisian



park with birches quivering, and ends with the projection of a frame frozen on silk
with a renaissance-drawing print. The multiplied frames of the video projection carry
the mystery of the view-into-the-world window over into the space between reality
and dream. The doubling of the past and present is the artist’s recognizable poetic
speech, expressed in practice through the act of transferring cinematic experience
into an art video. In the web of cinematic panoramas, observed in the large plan,
fragments of the identity of home in Belgrade are placed in a rhetorical dialogue with
the familiar Parisian sights, thus marking a meditative note in the visual experience
which presents autobiographical elements in phantasmagorical panoramas. In Dejana
Vucicevi¢'s work, the home-as-the-space-of-intimate-life theme can be followed as
constant artistic inspiration in exploring the visual anthropology of the city. In the
photograph titled Disappearing, the view from the window is directed towards the
sight of a bourgeois house erected in an elite neighbourhood of Belgrade between the
two world wars. Fascination with the house as a private residence, a place of secrets
and historical memory, is recorded in the photograph through visual impressions of
the space of comfort, dominated by the “royal” floor-to-ceiling tile stove built at the
same time as the home, and by the portrait of a young woman seated in the arm-
chair in front of the stove and dressed in an elegant tulle dress with layers reflecting
the style and fashion of the era. The frame shows the intimate home scene as the
space of silence, muteness, disappearance. The expert visual approach to set design
and costumes allows for the visualization of private space through the iconography
of memorabilia and personal objects which evoke the spirit of the past and have a
special symbolical meaning of wistfulness and awe. The feeling of melancholy which
pervades the ambience of privacy is in the picture accentuated by the presence of an
angelic being pressed against the “warm” stove, whose eyes, despite subdued body
posture and the serene facial expression, nevertheless indicate alertness.

Vesna Golubovi¢'s video titled 25 Sept. 2018 from 6:52 to 7:12

AM certainly stands as the most singular part of the exhibition.

It was made in her home by recording the rays of light coming
from the outside world through the window and seizing an inside wall. Marvellous per-
formances of the light changing from one visual state into another, were recorded by
the camera during one minute. The artist’s skilful ability to perceive everything more
thoroughly and precisely than an unconventional motif — a little trace of light and the
unpredictable effects of its adventure on the empty wall - shifts the perspective in art
and life. The trace of light that the work follows shows a mystical play of energized
states of shape or stain, which on the empty surface creates sophisticated experienc-
es of sight and state, delicate as soap bubbles. Observing the reality which we face
with innocent eyes, the artist introduces a novel way of presenting her fascination
with light through little stories of the creation of shapes that can also be qualified as
personal visual essays.

This time we shall end the visual wandering from one city quarter

to another with Rado3 Antonijevi¢’s and Nenad MaleSevic's visu-

al note titled Avala, which in its own artistic way interprets the

former symbol of Belgrade, lvan MeStrovi¢’s monument to the
Unknown Hero, erected in the late 1920s on top of the nearby mount. Locating Avala as a
popular picnic area, as well as a place exuding the history and identity of the city, this pho-
tographic diptych records the familiar landscape in two frames: in the first one, the rear-
view mirror reflects a glimpse of a man's figure in the road, against the sunny ambient of
the thick forest; the second features the monument recorded from a distant perspective in
such fog that the silhouette of this imposing edifice can hardly be identified. The alteration
in the visual plane of the panorama of Avala follows the alteration in the semiotics of the
image which shows Belgrade in two different worlds of its social history.

Images of a city without people look ephemeral. It is a clear fact that in

the majority of artistic perceptions of Belgrade today — in the panora-

mas, events, everyday life scenes - there are no people. Streets without

people are inhabited by birds, dogs, machines... In the times marked by
the pandemics, the situation has removed people from the streets and closed them in the
houses, their public presence remaining evidenced merely through rare scenes in which
human silhouettes are discernible from a great distance, as unidentified passers-by who
at a quick pace move through the frame, juxtaposed to the space of the home. People
are present in the audio sequences which follow the video projections, and in the back-
ground voice of the narrator, who takes part in the creation of visual experience. The
perception of a peopleless city, suddenly devoid of all human presence, has affected the
change in the spirit of the city, whose bright atmosphere and light views have been re-
placed by monotonous, melancholy and depressing ambiences. Whenever Walter Benja-
min encountered, during his journeys to European cities, streets without people, he would
observe and interpret this modern world phenomenon in his proper rhetorical style, de-
scribing them as places which reflect the feelings of urban areas dominated by man's
increasing loneliness, whereas the city remains at the same time a privileged place in-
sofar as it offers a cure for loneliness. Putting a full stop for the time being at the artis-
tic mapping of today's Belgrade, we shall see what happens in some future represen-
tations, when, hopefully, the times of “new normalcy” will be better and more humane.

Gordana Dobri¢

Bibliography: Marc Augé, An Anthropology for Contemporaneous Worlds (Krevkapa Kpyr, Belgrade
2005) | Marc Augé, Non-places (Krmapa Kpyr, Belgrade 2005) | Walter Benjamin, Urban Sights
(Novi Sad Cultural Centre, 2019 | Kocta boraaHosuh, Moemuka susyenHoz [Poetics of the Visual],
3aBof 3a u3gasare ylbeHrika, Belgrade 2005 | Bill Bryson, At Home (flaryHa, Belgrade, 2011) |
Bowko bowkoswh, MeaHa Monos, M3mehy cmaapHocmu u cpya [lvana Popov, Between Reality and
the Heart], exhibition catalogue BCC Visual Arts Gallery, 2009 | Baca Maskoswh, Exo beozpada
[The Echo of Belgrade], Akanemcka krbura, Hosu Cag, 2020.



Rados Antonijevié¢ (1969) is a
visual artist who makes objects,
sculptures and installations. The
topics of his works touch on the
sore spots of life, dealing with
aspects of history, politics, culture
and society. He is an associate
professor at the Faculty of Fine
Arts in Belgrade.
radosantonijevic.weebly.com

Nenad Malesevi¢ (1981)
received his PhD from the
Faculty of Fine Arts in Belgrade
in 2019. His art practice includes
photography, drawing and
writing. He has participated

in exhibitions and festivals in
Bosnia and Herzegovina, Serbia,
Croatia, Montenegro, France,
Italy, Georgia, Great Britain and
the Netherlands. He works at the
Faculty of Computer Science in
Belgrade.

& Photographs from the AVALA
Series, 2020

print on Hahnemdihle Photo Rag
Duo Matt FineArt paper
(42%x29.7 cm) x 2

Bojan Bem (1936) graduated
from the Faculty of Philosophy,
Art History Department, in
Belgrade in 1962, when he
started an active painting career.
He is based in Belgrade and

in the periods 1966-1969 and
1985-2000 lived and worked in
Paris. His media are painting,
drawing, photography, video
installation. He has been present
on the Serbian, Yugoslav and
international art scene since
1965; presented his works in 25
solo exhibitions at prestigious
museums and galleries in the
former Yugoslavia, Italy, France,
and participated in a large
number of group, studio and
thematic exhibitions in the
country and abroad. He has won
important art awards, including
the NadeZda Petrovi¢ Memorial
Award in Catak in 1978, Award
from the Belgrade Self-Managing
Community of Interest for
Culture; Studio B — Best Exhibition
of the Month in 1990 and 1995;
Politika Award from the Vladislav
Ribnikar Fund in 2010. His
drawings and paintings are part
of the collection of the Museum
of Contemporary Art in Belgrade
and many other collections.

— MORNINGS
2012 -2019
digital photograph,
(60x80cm)x 4

Dejana Vucicevi¢ graduated
from the Faculty of Applied

Arts in Belgrade; a member of
ULUPUDS (Association of Applied
Arts Artists and Designers of
Serbia) and a freelance artist.

In her projects for theatre and
TV commercials, she does the
costume and set design. She has
realized a number of significant
projects such as her own fashion
collections, costumes for three
feature films and one short film,
fashion and art editorials, etc.

In the field of multimedia arts,
she has conceptual auteur
projects, realized in solo and
group exhibitions.

Her artworks are part of the
collections of the Belgrade City
Museum, Museum of Applied Art
in Belgrade, the Telenor Collection
of Serbian Contemporary Art, the
October Salon Collection, as well
as private collections.

- DISAPPEARING, 2020
digital photograph on photo
paper, 100 x 70 cm

Photographers: Milan Tvrdisic¢,
Zlatko Kosti¢, NataSa DZeletovic¢

Gabriel Glid (1966) graduated
and obtained a master’s degree
from the Faculty of Fine Arts

in Belgrade. In 2002 he was a
visiting professor at Norbotten
Art School, Lulea in Sweden, and
in 2004/2005 a professor and
director of studies at LaSalle SIA,
College of the Arts in Singapore.
Since 2009 he has been a
professor at the Faculty of Fine
Arts in Belgrade and in 2018 was
a visiting professor at the Xi An
Academy of Arts, Xi An, China.
He has presented his works at
19 solo and over a 100 group
exhibitions in the country and
abroad and won several awards,
including the Politika Award for
the best exhibition in Serbia in
2018.

His works are part of the
collections of the Museum of
Contemporary Art, Belgrade;
National Museum, Belgrade;
Belgrade City Museum; the
Telenor Collection and many
other public and private
collections in the country and
abroad.

- SILENCE, 2017
photograph, digital print,
112 x 164 cm

- OUTLOOK, 2011
photograph, digital print,
100 x 70 cm

Vesna Golubovié (1955)
graduated from the Faculty of
Fine Arts in Belgrade in 1980.
She lived in New York, USA, from
1981 to 2004.

She has presented her works in
Belgrade, New York, Boston, Los
Angeles, Tokyo... in 19 solo and
over 50 group exhibitions. Most
of her artworks (besides paintings
on canvas) are installations,

wall drawings and paintings of
temporary duration.

“ SEPT 25, 2018, FROM 6:52
TO 7:12 AM
video work 1'8”

Marija Dragojlovi¢ graduated
and obtained a master’s degree
from the Faculty of Fine Arts

in Belgrade in 1977; based in
Belgrade. She has had several
solo exhibitions and participated
in numerous group exhibitions in
the country and abroad.

The awards she has won include
the awards for painting at the
October Salon in 1984 and the
NadeZda Petrovi¢ Memorial in
1984, the award from the Ivan
Tabakovi¢ Fund in 2007, the
Politika Award from the Vladislav
Ribnikar Fund in 2010 and the
Sava Sumanovi¢ Award in 2016.
Her works are part of the
collections of the Museum of
Contemporary Art in Belgrade,
National Museum, Belgrade

City Museum, the Zepter
Museum in Belgrade, Museum of
Contemporary Art in Novi Sad,
National Museum in Sombor,
National Museum in KruSevac,
NadeZda Petrovi¢ Gallery in
Catak, Gallery of Contemporary
Art in Ni$ and private collections.

> CRANES, 2020
digital print laminated on foam,
(100x 75 cm) x 3



lvana lvkovié (1979) gained
recognition with her captivatingly
frank and often intensely private
and self-reflexive approach.
lvana’s nomadic style of life -
travels, frequent geographical
dislocations and exposures to
different cultural surroundings,
influenced her work which is
evolving between personal history
and collective memories. Her
artistic practice encompasses

a wide range of media through
which she creates site-specific
interventions and distinctively
remarkable environments in
exhibition spaces.

Ivkovic has exhibited in solo

and group shows in galleries,
independent art spaces,

cultural institutions and
museums internationally since
2006. Her work is primarily based
in the medium of drawing that
she uses in a delicate and highly
intuitive manner, overcoming the
constrains of traditional objective
representation in this discipline.

5 LEAVING (ONLY TO RETURN
LATER), 2020

installation

(double-sided light-box)

70x 105 cm

Ljiljana Jari¢ Sebek (1958)
graduated from the Faculty of
Fine Arts in Belgrade in 1985,
under Professor Milica Stevanovic¢
and Professor Radenko Misevi¢; a
member of ULUS (Association of
Fine Artists of Serbia).

She has presented her works in
15 solo and 30 group exhibitions
in the country and abroad. Her
works are part of public and
private collections in the country
and abroad.

~ A DREAM OF HOME, 2020
digital print on polyester,
(100x 70 cm) x 5

Nemanja Ladi¢ (1984)
graduated from the Faculty of
Fine Arts in Belgrade, Sculpture
Department, in 2009, under
Professor Mrdan Baji¢, and

in 2011 he completed the
Transmedia Programme at the
St. Lucas University in Brussels.
He has had 13 solo exhibitions
and participated in over 50

group exhibitions (Rijeka, Hasselt,

Augsburg, Belgrade..). In his
video installations, he primarily
uses various archive footage and
by composing their elements
explores the influence of modern
means of communication on

the reliability of our process of
perception in creating narratives
and history.

5 DELIGHTS, 2020
video installation 1’ 32"

Goranka Matic (1949)
graduated from the Faculty

of Philosophy, Art History
Department, in Belgrade. When
the Student Cultural Centre was
established, in 1971, she became
their full-time contributor, as one
of the art programme managers
and the curator of the Happy
New Art Gallery.

In the early 1980s, Goranka Mati¢
entered the world of photography
and was soon recognized as

an excellent chronicler of (pop)
cultural and social events

in Belgrade and the former
Yugoslavia. Numerous music
stars, intellectuals and politicians
have found themselves in front
of her lens. She has documented
and interpreted, in her own way,
concerts, rallies, protests, periods
of peace, disturbances, collapses
and the consequences of
historical events in this region.

> FIRST SNOW
2012/2015/2016/2019
photograph, digital print,
(52 x64 cm) x 4

lvana Popov (1976) is a
multimedia artist from Belgrade.
She graduated from the Faculty
of Fine Arts in Belgrade, Painting
Department, in 1998 and in 2010
received her master’s degree
from the same faculty and from
the School of Art and Design in
Carbondale, SAD, in 2D video
installation.

She has presented her works

in @ number of solo and group
exhibitions in the country and
abroad.

For her work, she won the

Milo3 Baji¢ Award for creative
innovation, FLU, 1997; Tran3ped
Award for mosaic, 1997; October
Salon Award, 1998; Mangelos
Award for the production of
artwork, 2010; DAAD research
grant for 2011. Her works

are part of the collections of
the Belgrade City Museum,
Madlenianum Opera, Zepter
Museum in Belgrade.

> TUILERIES ON SILK, 2020
video projection on silk, silk,
13°04"

spanned wooden panel,

82 x108 cm

Jelica Radovanovié (1957)
graduated from the Faculty of
Fine Arts in Belgrade in 1981.
Since 1991 she has produced
works together with Dejan
Andelkovi¢. She teaches at the
College of Fine and Applied Arts
in Belgrade

Dejan Andelkovi¢ (1958)
graduated and received his
master’s degree from the Faculty
of Fine Arts, Painting Department,
in Belgrade. Since 1991 he has
produced works together with
Jelica Radovanovi¢. He teaches at
the College of Fine and Applied
Arts in Belgrade.

Jelica and Dejan have realized

12 joint solo exhibitions and
participated in numerous relevant
group exhibitions in the country
and abroad (Belgrade, Ljubljana,
Vienna, Graz, Berlin, Catak,
Smederevo, Novi Sad...).

- ESCAPE ROOM
2020
video work, 60" 02"



Milica RuZi€i¢ (1979) creates
conceptual, critical, often
interactive art in various media,
from sculpture/object, painting,
photography, to performance,
video works and street actions.
In 2016 she defended her PhD
dissertation at the Faculty of
Fine Arts in Belgrade, Sculpture
Department, where she previously
received a master’s degree
(2007) and bachelor’s degree
(2005). In 2009 she started her
teaching career at the College of
Fine and Applied Arts Vocational
Studies in Belgrade and since
2019 has been a professor of
vocational studies in the field

of arts. In the period 2005-08,
she was a teaching assistant

at the Faculty of Architecture in
Belgrade.

She has had 13 solo exhibitions
in Belgrade, Bor, Subotica,
Zagreb, Vienna and Sopot and
participated in over 70 group
exhibitions in the country and
abroad (Serbia, Montenegro,
Croatia, Slovenia, Austria,
Hungary, Germany, Italy, Spain,
Greece, USA and Japan) and
workshops in Belgrade, GroZnjan,
Salzburg, Vienna, Berlin, Helsinki,
Pristina and the ISCP residency
programme in New York.

S WIND, 2020.
video work 1" 17"

Y SOCIETY, 2020.
video work 4’ 21"

% PROTEST, 2020.
book, hardcover
624 pages

Ivan Suleti¢ graduated from the
Faculty of Fine Arts in Belgrade
in 2007, and earned his doctoral
degree in fine arts in 2015 at the
same faculty.

He has exhibited his works at
numerous exhibitions and within
curatorial projects in Serbia and
abroad.

His works can be found in several
public and private collections,
such as the Belgrade City
Museum, European Patent Office
Art Collection, Wiener Stadtische
Contemporary Art Collection, Ni$
Art Foundation et al.

Suleti¢ is the winner of the
Vladimir Veli¢kovi¢ Foundation
Award for Contemporary Drawing
in 2018, Award “Likovna Jesen” in
2016, and the Second Prize for
Painting by Ni$ Art Foundation in
2015.

He currently works at the Faculty
of Architecture in Belgrade as an
Assistant Professor.

L WHAT ART YOU LOOKING AT?
2020
HD video, 10'46”

Video and audio editing:

Natasa Pantic,

Camera: Dejan Kremi,

Text taken from the film

UZicka republika / The UZice Republic
(directed by Zika Mitrovi¢, 1974)
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