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"What is it that is ours, and what is it that can never be just the independence of our emotions and behaviour? This is an exhibition about the personal and everybody's, about one’s own and other people's, about witnessing and recording; where the boundaries of factualism and emotions are erased. What is everybody's becomes nobody's and is publicly presented as complete discretion." Anđela Grabež

To begin with, why not, the title of Angela Grabež’s exhibition/environment: Ničija kuća [Nobody's House] could be further complicated/simplified – n(e)i/čija kuća [some(no)body’s /whose house]. Let this play open the dilemma of whether the house is somebody's or nobody's, or the question – Whose house is it? In any case, the house is a key toponym, the centre of everyone's life, of the whole of our movements and our duration.

Nobody's House consists of three elements (sculptures) and two annexes (video and object). The white-coloured relief table cover, placed over a table for six, is made of dozens of authentic casts of numerous guests’, partners’, friends’ and passers’-by body parts – feet, bellies, knees, palms, breasts and buttocks, in latex, joined by sewing. The latex duvet cover, in the colour of flesh, is made from about 1,000 casts of human faces (sleepers) glued together, where the rhomboid opening allows a "peek" into the interior of the cover/sculpture. The chandelier, that illuminates/darkens the space of the house, designed as a bizarre polyelei, is formed by rows of 4,300 porcelain teeth. Each tooth is made by hand as an authentic and unique form and has its own identity. 


Additional elements of the interior are no less important. Since the hearth of the contemporary home is a screen, a video was projected in one part of the setting. An important accent of the exhibition is a latex mask cast in epoxy resin, like an artificial amber fossil, placed in a tray. Its convex/extroverted part is painted in a contemporary make-up manner, while the concave/introverted part is coated in gold, associating the reverse of, say, the gold Mask of Agamemnon from Mycenae.

The main protagonist of Nobody’s House is the mask. And it is not a simple face/body impression that, with its outer surface, testifies to the morphology of the model/mould, but rather a cast that speaks the language of three-dimensional objects. Such a mask has the characteristics of a full sculpture, which is defined by both its concave and convex part, as well as the spaces in between, with the participation of colour and applications.

So, a sort of Janus, the Roman god of the beginning and the end, the god of all passages, entrances and exits; according to some interpretations – the god of time, represented as a head with two faces – a young man and an old man, turned in different directions – towards the past and towards the future, which inevitably refers to thoughts about the passage of time and transience. 

Two basic footholds of the meaning of this exhibition are the materials – latex and porcelain. We can also understand them as two faces of Janus. Natural latex is a material that "works" – over time it changes its structure and colour, slowly decaying. Here it behaves as some hour-glass, indicating the finitude and ephemerality of human existence. On the other hand, inspired by the fact that teeth are the most permanent part of the human body, the longest-lasting material trace after its disappearance, Anđela Grabež made thousands of teeth by hand in a durable material – porcelain, creating a surprising counterpoint to the works in latex.

In Nobody's House, the author uses authentic language to build the archaeology of the space of a house, exploring and questioning the boundaries, interweaving and dichotomies of personal/intimate and public space, but also the physical and metaphysical, visible and invisible, face and reverse, material and spiritual, permanent and ephemeral. It is an essay about time, about its flow, but also about people, their communication and interaction, about the memory of their duration, recorded in material and immaterial space.

Anđela Grabež demonstrates authentic, articulate and convincing visual thinking, where the human body indirectly becomes an artistic medium. There, we can read and load different references and reminiscences – from human imprints in cave painting, through a non-made-by-hands image in Christian art, then, Yves Klein's anthropometry, certain postulates of the so-called New British Sculpture from the end of the 20th and the beginning of the 21st century, through the famous chandelier made from tampons by the Portuguese artist Joana Vasconcelos, to Cindy Sherman's photo self/portrait series with masks, or Tracey Emin's confessional and radical installations.

Finally, Anđela Grabež adds to her Nobody's House another discreet but convincing accent that indicates the passage of time – some sort of memento mori spice. She draws up the setting so that it appears as if a slight search had been done in the house right before our entry. Everything is somewhat shifted and decentred – there is a noticeable trace of the presence of people who are not there, close to the way the old masters did it in their memento mori compositions, where in an interior, the smoke of a freshly extinguished candle would reveal the recent presence of people, or a wilted flower in a fresh vase bouquet would remind us of transience, or it would be an hour-glass or a skull. Life is an exciting and unrepeatable gift, but somewhere here, in the space between the two faces of Janus – between the beginning and the end, between Eros and Thanatos – we remember that we are mortal.

