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KoHBep3uje roBope O TOME TAE M KOKO (YMETHMYKA) A€AQ HACTAjY, O AEAHOCTH
AeAd. TOBOPE O reHe3m AeAd, MOPEKAY MAK M3BOPY. KOjU CYy MyTEBKM Y HOCTAHKY M
dooOpPMUPArbY AEAQ, KOje CY HeroBe MOryhHOCTU M ACNekKTH Kojuma ce obpaha. Y
KOJUM YCAOBUMAMA CY HOCTOAQ. HEKAOA je TO CydoUUMT, HEKOA HOCTAjY Y A€OULNTY
4era roa -onaxajd, MMHUMMIUPAHA, PEAYKLIM|E, Er3UCTEHUMjEe. HEKOA HO MYKUM,
NPOCTAYKMM CTBAPUAMA, OBUYHUM CTBAPUMMA MPUACACIEMO PAHT, NAPAMETPE
OHOTA LLTO XXEAMMO AQ je Ta CTBAP.

CKyANTOPCKA MHCTAOAQUM|A je perpecmBHO 6aynTmMpaHa kao "KoHeepsuje”,
3anpaBo je aaTepupaHn aeo “Cityproject”a. PaAOBM (jEAHOCTABHO) OTKPUBA]Y MAM
MOKPWBAjy CBA CTAHA, OAHOCE Y AMMEH3MjaMA CBETA. Hemajy HMKaKBE
cneumjasHe KoaAndouKaumje, KaaydeBe 1 Marujy NpeTBaparba jJEAHOT Y APYTrO, Y OHO
wto Huje. CTBApP je jeAHOCTABHA M 3aTO U jecTe "Tpaanpojekar”, HacTajyh Ha HM3Yy
cecuja y rpaAoBMma Mapumsa, AOHAOHA U Fbyjopka (1999-09), y Kpu3HMM
EM3UCTEHUMJAAHUM YCAOBMMA, -MOABACHENU -HO CYTOULNTY MAM AECOULATY
CTBAPHOCTH, EMOLM|A, CTPECA, EKCTPABAraHUMjE, Nepcnektmee, dobuja,
eTueTtepa.

PPU30OBM HA 3UAY CY Y KOAKYAQLIMJOMA rEOMETPMU|E, TAE j€ HEMOTYhEe HE MOMEHYTH
LeWitta. bapokHa CeHa nukceAmsmpaHa "upuba”™ gotorpadomjom, CeHa koja
CTPATUAPULIMPA TPAA, LPTA FPOA U HETOBY AMMEH3U]Y, AOMM NEPCMEKTUBE
Hbyjopka, peneTUTMBHO LIMHIAY]E TOTUKY AOHAOHA. AC AU CY MUHUMOAUCTUHKE UAM
KakBe Beh TepumjepHe NpoBeHUjeHuMje, HEMA HUKAKBY BOXKHOCT OCUM
JPPA3ZEOAOLLKOT AOMEHA. JEAHOCTABHO CY HACTOAM Y YCAOBUAMO AOCTYMHE
eAnabopaumje M OAKTypPE M HOPABHO MATEPU|AA j€ MPUCUMAEH (CABMjAH) AQ Byae
Yy FEOMETPUU MUCAU, TEOMETPUU MAETAHOT.

Ha noay ce Haaasze 6a3myiHu oBAMUM, BasmyHe UHAYCTPUjCKe Boje. Tpake meTaad
NOAMIHYTE Y NMPOCTOP HACTAAE Y MOHUMYAQLMjU NPUTUCKA U ULMAMHAPUMPAHA TOHA.
Memopwuja obAmka, ceharbe Ha, OCTATaK ceNArA Y METAAY, LLEJNOBAHA
MEMOPUjA, HOHCEHCH U NAPAAOKCH XKeAdA M CTBAPHOCTH, LLITA je 30TBOPEHO Y TUM
OBAMLMMA M 30LUTO Cy BA3M4HU y 0BAMKY 1 Boju. CTBAp je 1 MOoryRHOCTH
eAabopauUmja M ECKAAALM|A, AAM HUKOKO HEMAjY MPEAMMUHAPHO AOMEH,
NPOTOMMHUMCAHO. EAQBOPATUBHM MPOLECH CY 3AXTEBAAM TAKBY BPCTY
NPELM3HOCTU U3PAAE, AOK j€ Y FbMMA CAAPXA] MPUAOAQT MAKM "MOBEPUPAH".

KoHBepsuje Tpeba NoCMaTPATH U Y AEJCTBOBAMDY, KOKO, TAE€, KOA, MOXE, MOXAQ,
ctmh hemo, Hehemo, ~yBas, Tpareamja, TAMO, OBAMO, AMAQCKOAU]E,
" AyXoToMMUje", HEMPUAAroNeHOCT, 3HAYA].

Ko cy oBe cTBapm Npea HAOMQA, KOja UM j€ JOUHOAHOCT.

MM, Cent.2023

*AEAHOCT AEAC - MapTUH Xajaerep (Martin Heidegger)

*LeWitt - ConomoH "Con" AeBut (CoromoH “"Con" LeWitt)

*nosepupaHo - Aptenosepa, MMM, NMeHoHe, NMuctoaeTo, Nackaau, (Penone, Pistolleto, Pascali)
*TOHA - j[eAUHMLLA Mepe

—

Mupocaas Mepkosuh, “Shapes”, LPHA K LpBeHA, BYKMAPKC MAKeTe, M3
npunpeme “Cityproject”-a, 2007-08

Miroslav Perkovic, “Shapes”, black & red, models from bookmarks, from the
development of “Cityproject” 2007-08




Conversions talk about where and how works (of art) are created. They talk about
the workness of works*, the genesis of works, their origin or source. About the ways
of creation and formation of a work, its possibilities and aspects it addresses. The
conditions under which a work was created. Sometimes, it is a surplus, sometimes it
arises due to a deficit of whatever — perception, minimization, reduction,
existence. Sometimes, we assign to simple, plain things, ordinary things, the rank,
parameters of what we want this thing to be.

The sculptural installation afferwards named Conversions, is actually an altered
part of Cityproject. The works (simply) reveal or cover all states, relationships in the
dimensions of the world. They have no special codifications, keys and magic of
fransforming something into something else, info what it is not. The matter is simple
and that is why the Cityproject emerged from a series of sessions in Paris, London
and New York (1999-09), in existential crisis conditions — emphasizing — in the surplus
or deficit of reality, emotions, stress, extravagance, perspective, phobias, etcetera.

The friezes on the wall are within the calculations of geometry, where it is impossible
not to mention LeWitt*. The baroque Seine pixelated by “ciba” photographic

print, the Seine that stratifies the city, draws the city and its dimension, breaks the
perspectives of New York, repetitively jingles the Gothic of London. Whether they
are minimalistic or of some tertiary provenance, it has no importance except in the
phraseological domain. They simply arose in the conditions of available elaboration
and facture, and of course the material is forced (bent) to be in the geometry

of thought, the geometry of the ideal.

On the floor there are basic shapes, basic industrial colours. Strips of metal elevated
info space created through pressure manipulation and fone cylindering.

Memory of shapes, a recollection, remnants of memory in metal, shaped memory,
nonsenses and paradoxes of desires and reality, what is enclosed in those shapes

and why they are basic in shape and colour. It's also about possibilities of elaborations
and escalations, but they by no means have a preliminary domain, protominimal.
Elaborative processes demanded such precision of execution, while content

in them was added or impoverished*.

Muanua Aykuh, “EAemeHT”, dopus, maketa, m3 npunpeme “Cityproject”-a, 2007-08
Conversions should also be observed in action, how, where, when, can, maybe, Milica Lukic, “Elements”, frieze, model, from the development of “Cityproject”, 2007-08

we will reach, we won't, love, fragedy, there, here, didaskalia, dichotomies’,
dissonance, significance.

What are these things in front of us, what is their finality?
MM, Sept. 2023

*workness of (art)work — Werkhaften des Kunstwerkes — Martin Heidegger
*LeWitt — Solomon Sol LeWitt
*impoverished — Arte povera (meaning “poor art”), PPP (Penone, Pistoletto, Pascali)

*tone - Unit of measure

""duhotomije” - play of words: dichotomies of spirit - translator’s note






Muanua Aykuh, “Exo”, HUCKu pered, YeanyHe naove, eaement 50x50cm, 2008

Str.81 9, Muanua Aykuh, “EAEMEHTU”, HUCKK peredd, AAYMUHUJYMCKE U YHEAMYHE MAOYE
EAEKTPOCTATUYKM BOJEHE LIPDHUM U LIDBEHUM MUTMEHTOM, 12 eAemeHTa 50x50cm, 2008
Milica Lukic, “Echo™, counter-relief, Stainless steel plates, elements 50x50cm, 2008

Pg. 8 & 9, Milica Lukic, “Elements”, counter-relief, aluminium & stainless steel plates, colored
by electro-static black & red pigment, 12 elements 50x50cm, 2008

Muanua Aykuh, poheHa 1959  PAKyATET AMKOBHMX YMETHOCTU, CAMKAPCTBO,
YHWBEP3UTET YMETHOCTM y beorpaay, 1978-83  lNoctanmnaomcke CTyamje, CAMKAPCTBO,
PAKYATET AMKOBHMX YMETHOCTH, YHMBEP3UTET YMETHOCTH Yy beorpaay, 1983-85
CTuneHAMja LUNAHCKe BAAAE, MocTtannaomcke ctyamje, Complutense Madrid 1989-90
CkyAnTopcka paamonmLa, “Richard Deacon, Talleres de Arte actual, Circulo de Bellas
Artes”, Maapuma 1995  KoHdbepeHumja “Jacques Derrida, Rethoriques de la fin du
siecle, Universite de Valence” 1998

Mupocaas Nepkosuh, poheH 1951  Hosa WKOAQ, Ped0opMMCOHU APXMTEKTOHCKM
dOaKYATET, YHUBEP3UTET y beorpaay 1972-76. ApXUTEKTOHCKM PAKYATET, YHUBEP3UTET Y
beorpaay 1976-80. AatepHatmeHa LLkoaa boraana boraarHosuha, beorpaa, 1980-1981
Ckyantopcka paakonumLa, “Richard Deacon, Talleres de Arte actual, Circulo de Bellas
Artes”, Maapma 1995.  KondpepeHuumja “Jacques Derrida, Rethoriques de la fin du
siecle, Universite de Valence”, 1998  MuaAmLa 1 MUPOCAQB XUBE M paAEe Y bapceAoHm
Milica Luki¢, born 1959 Faculty of Fine Arts, Painting, University of Arts in Belgrade,
1983-85 Postgraduate studies, Painting, Faculty of Fine Arts, University of Arts in
Belgrade, 1983-85 Grant of Spanish Goverment, Postgraduate scholarship,
Complutense Madrid 1989-90  Sculpture workshop directed by Richard Deacon,
Talleres de Arte actual, Circulo de Bellas Artes, Madrid 1995  Conference de Jacques
Derrida, Congres Rethoriques de la fin du siecle, Universite de Valence, 1998

Miroslav Perkovi¢, born 1951  New School, Reformed Faculty of Architecture, University
of Belgrade, 1972-76  Faculty of Architecture, University of Belgrade, 1976-80
Alternative school of Bogdan Bogdanovi¢, Belgrade, 1980-81  Sculpture workshop of
Richard Deacon, Talleres de Arte actual, Circulo de Bellas Artes, Madrid 1995  Confer-
ence de Jacques Derrida, Rethoriques de la fin du siecle, Universite de Valence 1998
Milica and Miroslav live and work in Barcelona

Hybrid skulptures, 2020-24 Cinemastatic, 2018  Brass & Lightness, Award Canyada
Blanch, 2016  Conversions, essays, 2015  Collection Cityproject, Valencia 2008-13
Digraph, 7 Premi Salou, 2012  Long, Caja Extremadura, OA2011  Memory Fields,

Public Art Commission, ACME, London, 2011  Analog alternation, Xll Premio de

Pintura, University of Murcia, 2011 Sculpture Garden, Temple Roma Vic, Barcelona

2009 Metaphysical dimensions, Ana Palomo, 2009  Table sculptures, 2008

Baroque, 5a Bienal de fotografia de Vic, H.AAC, Barcelona 2007  Analytic Sculpture,
ACME London 06 Photobooths, ACME Studios, London 2006  Installation photographique,
Cité Paris 2004  Photo Installation, Handwerker Galllery, Ithaca, New York

2003 Shoofing London, 2002  Cityproject, Paris-London-NewYorkCity, 1999-09

Putting It Together, Richard Deacon, 2000  Paris-London 2000, MSUB Belgrade
Serendipity, 2000  Shooting Paris, Cite des arts Paris 1999, 2000, 04 Collection Union
Fenosa, ARCO Madrid 2000-03  Kodak Grant 1999-06  Workshop of Robert Moriss,
(guests), BBAA Valencia, 1999 VI Mostra Union Fenosa, Collection Union Fenosa, A
Coruna 1999  Work in projects, Conference, BBAA Valencia, 1998 It Cuts Both Ways,
Richard Deacon, 1998  Brass & Lightness, CBA, Juana Mordo Hall, Madrid 1998

Words for Two Pieces, Juan Manuel Bonet, 1998  Brass & Lightness, Sarfidart project,

1997  Brass & Lightness, 1998  Untitled, Jerko Denegri 1998  Brass & Lightness, Zvono
Gallery, Belgrade 1997  2nd Prize for sculpture, XXIV Premio Bancixa, Valencia 1997

25 Years of the Award, Premio Bancaixa, Valencia 1997  Interviews- Maria de Corral,
Richard Deacon, Juan Manuel Bonet, 1996  Facades, Galerija Zlatno oko, CZVC, Novi
Sad 1996 1st Prize for sculpture, XXIl Premio Bancixa, Valencia 1995  Shared Poetic,
Juan Manuel Bonet, 1995  Untitled, Lidija Merenik, 1995  Grant of Soros Found, 1995
Objects, Gallery of KCB Belgrade, 1995 Objects, Galerija Zlatno oko, CZVC, Novi Sad,
1995  Concise forms, Jerko Denegri 1995  Spiritual world, Savo Popovi¢, Borba, Belgrade
1995 Objects, Project Brodotehnika, Belgrade 1995  Workshop of Richard Deacon, CBA
Madrid 1995  Bienal Aimeria ‘94, Selection & Collection’92 35th October Salon,



Belgrade 1994  Specific Objects, M. Lukic, Gallery La Kabala, Madrid 1994 il

Mostra Union Fenosa, Selection, La Coruna 1993 V Bienal de Pintura, Murcia 1993 Berlin
37 RGume, Klaus Biesenbach, 1992  Paintings & objects, KC Novi Sad 1992  Bienal
Almeria*'92, Acquisitions, M.Lukic Specific objects, 1991-95 Monochromes, Lidija Merenik,
1991 Paintings, La Kabala, Madrid 1991 Kunst der 80er Jahre, Neue Galerie, Graz 1990

De Constructione, Jelena Stojanovi¢, MSUB, Belgrade 1989 40 Salon de la Jeune Peinture,

Grand Palais, Paris 1989  Yu Dokumenta, Sarajevo 1989 Artist in residence, M.Lukic, XXIV
Internationale Malerwochnen in der Steiermark, Graz 1989  Neue Galerie, Acquisitions,
Milica Lukic, Graz 1989  The Art-criticism in the middle of the eighties, Gallery Collegium
Artisticum, Sarajevo 1986  Paintings & drawings, Jovan Despotovic, KNU, Beograd 1985
Grant of University of Arf, Milica Lukic, Faculty of Fine Arts Belgrade, 1984  Grad Rabut
doline, 8 BITEF, Belgrade 1980 Symbolic forms, Bogdan Bogdanovié, SKC Gallery,
Belgrade 1980
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Morosop: O Cityproject-y, Afterwords: About Cityproject

CKyANTOPCKA peaAM3dumjd, YTAQBHOM 06yxXBATA PAAOBE raanepujckor doopmara,
pPeaAn3oBaHe Y NPOLLECUMA MHAYCTPUjCKE NPOU3BOAE METAAQ, MAOHE AAYMUHUjYMA,
LLUHKA U MHOKCd, CA 3aBPLUHOM 0OpPaAOM eAEKTPOCTATUYKMM GojereM y nehuma,
peaAusoBaHe 2007,08 y BAAEHCHUjAHCKUM MHAYCTpHjama. Sculptural realization, mainly
includes works of gallery format, realized in the processes of industrial production and
processing of metal, aluminum, zinc and stainless steel plates, with the final treatment by
electrostatic painting in the oven, works realized in 2008 in the polygons of Valencian
industries.PoTorpadcka peaamsaumja, yrABHOM 06yxXBATa paAoBe dCeMBAUpaHe y
doopmMaTy MHCTAAALMjA, peaAn3oBaHa ca rpaHTom Kodaka, y cecujama paaa Ha
peaaumju Napus-AoHAOH-byjopk, y cTyaujuma “ACME” y AoHAOHY (2003,08) n “Cite
des Artes” y Napuzsy, (1999-04). Photographic realization includes works assembled in the
format of installations, realized with a Kodak’s grant, in work sessions on the Paris-London-
New York Cityroute, in ACME studios of London (2003,06) and Cite des Artes Paris studios,
(1999, 2003, 2004). PaaoBu npojekTa doopMupdajy KOAEKLMUjy NAPTUKYAdPHE acouujauuje
KOja je cnoHsopucaAa peaausaumjy. The works of the project form the collection of a
particular association that supported the realization.

Cityproject, Paris-London-New York City  1999-09 Koaekumja Cityproject, Open studio,
Valencia 2008-13  “Digraf”, 7 Premi Salou, 2012  Longa, Obra abierta 2011, Caja
Extremadura  Analog Alternation, XIl Premio de Pintura, Murcia 2011 “Memory Fields”,
Public Art Commission ACME, London 2011 Metaphysical dimensions, Ana Palomo, 2009
Sculpture Garden, Temple Roma Vic, Barcelona 2009  CtoHe ckyantype, Campaign
project, 2008  Cityroject development, Cortesy of British Council, Madrid 2007  Baroque,
5a Biennal de fotografia de Vic, H.AAC, Barcelona 2007 AHaAuTHuka CckyAnTypa, ACME
Studios, London, 2006  Photobooths, ACME Studios, London, 2006 Installation photo-
graphique, Cité internationale des arts, Paris, 2004  Photo Instalation, Handwerker Gallery,
Ithaca, New York, 2003  Cityroject development, Cortesy of Foudation Antoni Tapies,
Barcelona 2003  Shooting London 2002, Qt HCTaHT paaosu, Quicktime meauntauuje VI
Mostra Union Fenosa, Selection, M.Lukic, A Coruna 2001  Paris-London 2000, Salon, MSUB
Belgrade Putting It Together, Richard Deacon, 2000  Serendipity, 2000  Shooting Paris,
1999,00,04 Grant of Kodak s.a. Madrid 1999

www.mm.x10host.com/cp9909

Mupocaas MNepkosuh, “Beceaa”, AAYMUHUyMCKE NAOHE SMM,
EAEKTPOCTATUYKM BOjeHA Y LIPHOM W CjajHO-LOBEHOM MUTMEHTY,
90x65x60cm, 12kg, 2007-08

Miroslav Perkovic, “Alegra”, aluminium sheet 5mm, electrostatically
painted in black matt and glossy red pigment,

90x65x60cm, 12kg, 2007-08
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