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Jlpyra 1aHca

U xaga cy ce ocspHyAu yHA3ag, BugeAu cy csojy bygyhHocill..
I". TocmionuHoB, BpemeHcko ckaoHUWE

Iyrn Hn13 roguHa, Yak geuennja, Bnagumup [Nepuh TaneHT rpagun
CBOje BU3YeNHe nckase o HabeHux, crapux, onbayeHnx mpegmeTa
KOjU Cy U3rybunu cBojy ymoTpebHy GyHKLIMjY, Uuja je n CeHTUMEH-
TaJIHA BPeAHOCT 3aTPTiaHa HacsaraMa HOBMUX TEXHOJIOLIKUX TIoMa-
rana, MoTPoLIavKnX HaBuKa 1 TIOTPOLLEHUX XXKUBOTa. [IpoHanasu nx
Ha OYB/bUM TIMjaliaMa U OTTIaZIMMa, CaKyTUba UX U UyBa, TIOBe3Yje,
TIpoy4aBa U nsnaxe. Y BUCOKOPa3BUjeHOM TEXHOJIOUIKOM YHUBEP3Y-
MY OUTUTaHe KYNTYpe, Ha Tipary Al umBunmnsauuje, oBu ipeaMeTun
ce Bpahajy y »xuBoT 1 Bpahajy Hac y HeKO TpoLliso, 3a60paBibeHO
BpEME UCTTyHeHO dparMeHTUMa HETIOBE3AHUX, 1IaroHUX, TOTOBO
yTormcTuukux cehawa, kaja je cBeT 6o HacerbeH anbymmma ca cnu-
uniiama, Muxn Maycuma, 1IKOACKUM TIPU60pOM, NeKTnpama, GpoTo-
rpadujama Ha marmpy n xacuuama (Mysej gettiutocitisa, 2006-2016,
work in progress).

OBaj ryT, MebyTuM, HUje peyu 0 CHONIMKOM CBETY LIETUHCTBA, UCTTYHbe-
HOM LIpHO-6ennm doTtorpadmjama n Hoctanrujom, Beh o mopykama.
3noxb6a HamerbeHo-3amerpeHo CacToju ce of OBe Cepuje pafoBa y
dopMu TopyKa yro3opetba-riofcehara-3abpaHa. TekcT TUX Topyka
WIYCTPOBaH je jeHOCTaBHUM LIPTEXUMA, Hajuellihe CBEIEHUM Ha
3HaK. JeOHy rpyTy pafioBa UMHE CUIYPHOCHA YTI030pera Hamerbe-
Ha-Tipey3eTa 13 pabpuka 1 MHOYCTPUjCKOT KOHTEKCTA. Y TIUTatby

CYy QJIyMUHWUjYMCKe TIJ1I04e HA KojuMa cy rpaduykm — TIOBE3UBabEM
CJIKe N TeKCTa — Tpe[iCTaB/beHa YTI030pea Koja, ANPEKTHO U He-

TIOCPeHO, TIPEHOCe TIOPYKE O TIOTEHLIMjaJTHUM U3BOpUMa OTIaCHOCTU.
Ty cy oHa 1 maHac To3HaTa yTo30pema Koja ce TUUHY INUHE, anu n
KOJIEKTUBHE CUT'YPHOCTU Kao 1ITO cy: 3abpareHo tiyuere, OliacHociu
og tloxapa, OllacHoclll 0g eAeKWIpUu4He eHepluje, 3abpatbeH yAas,
Sawtuuiu weAo Upu pagy... iMa, MehyTuMm, 1 CnoxkeHnjux pelewa.
Hexa o mwux yxmyuyjy n onpebenn npeonourkun oksup — Jpyiosu,
3awitiuiua Ha pagy je sawie iipaso, obasesa, 0gT080pHOCTU — WIN UM-
Tiepatus - [Iywete Huje camo wilieliHo, seh u oilacHo — unn oppebe-
He colujanHe BpegHocTw — Yysajyhu cebe, uysaw u tiopoguyy. Moxe
ce Hahu 1 TIOKOju TIoeTcKU uckas - Huwila Huje mare og uckpe, sehe
0g uodxxapa, cKyil/e og >Xusotlid — ain U CaCBUM eKCTUINLIUTHA OTIoMe-
Ha: He ybuja citipyja, seh tlisoj HEMAP..

[Toce6Hy LIeNVHY YMHe paZioBU U3 0b1acTu punyMeHuje (cakyTubarba
KyTWja umbuia). llinbuiie, Takobe, TpuManajy HeKoj nanexoj emoxu.
IaHac cy, cKopo y TIOTTIYHOCTU, HeCTasle U3 yTIoTpebe Tako LITO Cy
3aMerbeHe TACTUYHUM YTIa/baunMa, & FbUXOBOM UCTUCKUBAY U3
Halller CBAaKOJIHEBHOT' OKPYXKerba OTIPUHETIO je U TIoBe3uBame ca
Kpajie He3paBOM HaBUKOM. MHoro Tipe yBohema y 0Baj HeraTUBHU
KOHTEKCT, MebyTuM, 1ImbuLie cy uMare, Toper CBoje 6asuyuHe u eny-
KaTmBHY GOyHKINjYy. Ha Manum moBpluvHaMa KapTOHCKUX KyTujula
Haznaswe cy ce, Kao 1 KOJ, CUIYPHOCHUX Tabnu, y KOMOUHALINjWU Cn-
Ke U TeKCTa, TopyKe: Tpe3geHocll HA pagy, TapaHuyuja culypHociiu
Ha pagy, He roxu saitipy y wymu, He 3atahyjiie sasgyx u sogy, He
ugutlie Uyitiem, otlacHo o >kusotll... Hexa o n3noxeHnx rpaduuxnx
pellletba, yBehaHa 1 UCTIPUHTAHA Ha TIamupy, TIpey3eTa cy ca lmbulia
Tipou3BezieHnx y vyBeHoj dabpuim Honau xon TpaBHuka. OcHoBaHa
zmanexe 1901, jenHa je o Mano6pojHux dabpuxa umbmia Ha Banka-
Hy, Topen; abpuke [IpaBa, 1 3amolrbaBana je Tpexko ABecTa pan-
Huka. OHa TI0CTOju U JaHac, TpUBaTU30BaHA U CMarbeHa Ha fleceTak
pazHuKa Koju ce 6ope ,[a onpxke TpAAULIUjy U TIOTpoLIaunuMa TioHyne
nomahu mipousBon”. Koneximja cagpxu u mmbulle pasnuinTux mpo-
n3Bohaya U3 permona, Ha pasnnUnTUM, YIT1aBHOM CPeH0eBPOTICKUM
jesuumma cnuyHor cajpikaja us3 repunofa CpeivHe TIPOLLUTIOT BeKa, U3
Zla7siexe U, UCTOBPEMEHO, 6INCKE TIPOLITIOCTU.

Ta panexa n yBek 6711cKa TPOLUIIOCT CUHIPOM je Halller BpeMeHa,

0 yemy rmie un I'eopru I'ocrtoanHoB y BpemeHckom CKAOHUWTY.
[Tpouinoct ToBe3yje CBe, Hau3IJlen HeTioBe3aHe forahaje, jyHake,
cuTyaluuje u felllaBama. OHa je yrounilte, curypHa xyha, orcecuja,
WUIeonorvja, yronuja, AnjarHosa, oamTmuyka rmnarpopma n crpa-
Teruja 3a MpeXXuBJjbaBatbe CaAallliboCTU: Peyjy, JKUBUMO Y BpeMe-
Hy eriupeMuje Tipounoctu! [IBajleceTu BeK je 3aroveo 3arnefaH y
6ynyhHocr, ca aBaHrapzama, GyTypusmMomM 1 KOHCTPYKTUBU3IMOM,
ca jacHuM cnvkama 6ynyhHOCTW, TEXHOTIOIKUM eCTETU3MOM, apXu-



TEKTOHCKUM U ypbaHUCTUUKUM peliieruMa Koja he ce peanusoBatun
TEX Y IPYroj T0JI0BUHU Beka. PeBonylimoHapHa aBaHrapza je umana
3a Wb Zia TIOUUCTU TIOCTIEAHE OCTATKE TIPOLIJIOCTU, 3aTaprlodKeHNX
KJlaculiM3amMa, pOMaHTUYapCKUX TTacTopasla U KJ1acHUX HejeqHaKOoCTH,
" yBe[le HaC Y MOZEPHU CBET UCTTYHEH MalllMHAMa, ayToMobunmma u
6p3nHaMa.

CpenvHoM Beka Tiounibe fia JOMUHMPA CaAalIboCT, Ca HOBUM YMeT-
HUUYKUM TIpaKcama Koje yBofie AUMEH3UjY CafialliiboCTN Y YMETHUY-
K1 paf, Tako Aa ,cazia u oBfe” TocTaje ynTUMaTuBHa AUMEH3Nnja
norahajHoCTU Koja, ca TojaBoM BUZea, o6Uja CBOjY TEXHOJIOLIKY
rotriopy. Te HOBe TIOKpeTHe CuKe ce, 3a pasnuky ox dunma, on-
MaXx TIpeHOCe, PETIPOAYKY]jY, AUCTpUbyupajy n egutyjy. [lamena Jin
TOBOPU O OTICEAHYTOCTN BPEMEHOM, TIpe CBera cajalliibuM, U CTPaxoM
0] Fbera, KapaKTEPUCTUYHUM 3a llIe3[jeceTe FOANHe TIPOLIJIOTr Bexa,
Kajla ce ca yBohemeM KOMTTjyTePCKUX TEXHONOrWja, TIPUBOAW Kpajy
TIpoLieC MU3nacka u3 MaumHcxor foba. HacraBak mpoljeca yop3awa
OHa [0BOAWM Y Be3y Ca HaIMeTatbeM Y TEXHOJIOUIKOM TIPBEHCTBY,

unja je rmaBHa MaHudecTalnja TpKa y HaopyXXamy usmehy Mcroka

1 3amaza, xoja y6p30 mpepacTa y TpKy ca BDEMEHOM U TIOUUbE Aa

Ce TIpenuBa Ha EKOHOMMUjY, GUHUC U CBE CETMEHTE Haller XXUBOTA.
CuMb6ONIMUKM TIOHETAK OBE TPKE OHA TIOBE3yje ca cunackoM Ha Mecet,
TEXHOJIOUIKMM BPXYHLIEM TOTI' BpEMEHA, U CBOjY Kibury XporHodobuja
3arnountbe aHanusom dororpadmje oBor gorahaja. MsnuiHo je pehn
KOJIMKO CMO — W AaHac - y Toj Tpuun. OHa ympaBrba 10TMKOM Halller
XXUBOTa, a [o6wa je 1 HoBe aTpubyTe: TPOJa3HOCT, TPEHYTAUHOCT U
mportafybuBocT (bayman). Y xpaj joj ce He Hasupe.

V TocTmanaeMnjcKkoM CBETY, CafalliiboCT je HeCTabuiHa, TEH3UYHA,
KOHONIMKTHA U KpU3Ha, a byayhHocT HeusBecHa. OHO 1ITO jeAUHO
Y7IUBA CUT'YPHOCT U CKaTIMCTUYKO O7laKllame jecTe TIPOLUJIOCT KOjy
CTanHO 0XKUBJbaBaMO TIPEKO Pa3sNINUUTUX HapaTusa. [urntanHe
TeXHoJoruje u rnobanusaumja yeene cy Hac y 21. Bex. Ty Hac je,
MebyTum, cauekana Kpusa, TauHuje Hu3 Kpusa Koje ce HaJjoBesyjy,
mpernhy U TIOCTajy KOHCTAHTA Y HallleM XXUBOTY. JeAHa 07 HeHUX
MaHudecTalmja jecTe Kpu3a HapaTUBa, KOjy TIPEeTIo3HajeMo Yy peax-
Tyanmsaumju 3acTapenmx, KOH3epBaTUBHUX U OPYTUX PeTPorpagHux
HapaTuBa, KOoju Hac Bpahajy y TpeTXoHy TlapaanurMy, mofe/beHn n
XJ1afHOPATOBCKU CBeT. BoheHun nHepunjom cTape norunke HacnebeHe
W3 TIPETXOLHOT BeKa, PeTPOHAPaTUBU CY NIaku, TIMTKN U He 3aXTeBajy
Harop TpoMulibama. [IpeicTaBbajy ,MaeanHo" pelieme-3a-TIOHETH
3a HecHanaXere Y KOMTIEKCHOM CBETY, 6er o7l HOBOT, PA3/INUUTOL U
CyouaBare ca TIpPOMEHOM Koja Ce, JKeJleI MU TO WK He, OAUTPaBa.
HcxycTBo TOr TIpOLIIOr cBeTa, MehyTUM, UMHU ce [a HaM YTIOPHO
nsMuue.

Tpehy neuenunjy 21. Bexa bepapan noBoawn y Besy ca 1ojMoM
unheimlich (uncanny) 3a Koju Kaxce a TpeACTaBiba AyX HalIer
BpeMeHa. OHO UITO TIPOM3BOAM 0Baj 3a4yAHU, HEYTroAHW ocehaj y
HaLIUM >XXUBOTUMA jecTe ,,KOersucTeHlnja HEKOMMATUOWIHUX peasl-
HOCTU", @ MOXKEMO [1a je [oBefleMO y Be3y ca Beh MOMeHyTUM KOH-
TpaZuKliMjama: arporpujalinjoM caalliioCcTU 0ff CTPaHe TIPOLIIOCTH,
LyaJHUM XJ1aiHOPATOBCKUM YOKBUPABatheM [J106a1HOr YMPEXXEHOT
CBeTa, yBOhemeM BUPTYENHE U TipolnpeHe peanHoctu (VR, AR, XR)
mpaheHe cUMyNTaHOM peaxTyanus3alunjoM peTpoHapaTusa. bepapan
0BO 0BOAU y Be3y ca GeHOMEHOM KOju je TIOCTao0 J1e0 Hallle CBaKo-
IHeBuUlle: cBe yelthe ce cycpeheMo ca MHTEIUTeHTHUM MallluHaMa U
XUTIEPUHTENUTEHTHUM ypehajuMa u, UCTOBPEMEHO, TbyaAnMa Koju ce
CBe BUlIIe TIOHALIAjy Kao ayToMaTtu, 6e3 uHrenureHumje. OBa KorHu-
TUBHA ayToMaTunsalunja, Koja ce CUMYJITaHO OfiBUja ca eckasnalunjomM
Xa0Ca, YMHU Ce [a UMa Liwb Aa TIpYXXU TPUBUL YPeheHOCTU cTamwy
OTILUTE TIaHUKE Y KOjEM XXUBUMO.

U Ty ce omeT BpahaMo TiopyKama, eAyKaTuBHUM Toacehamuma n
CUTYPHOCHMM YTI030penUMa 13 TIPOLIIOCTU Koje, cafa To MOXKeMO
0TBOpeHO pehn, HUcMo niruntanu. [lpeBuzenm cmMo Heka Tpolna
3Hama, HUCMO Ce CYOUWIN ca TIPOLINM UCKYCTBUMA, U TIPOLLIOCT
HaM ce cTanHo Bpaha, anu cBaku TyT joul cTpairHuja. ITa je To wTo
CMO U3 TIpoLIoCTH TipeBUnenu? Koja cMo To UCKycTBa 3a06ULInn?
Ha xoja ymo3opeta ce HucMo obasupanu? O Koje 3abpaHe cMo ce
ornyumnun? Kaxsa ymosopera HUcMo nerpatunu? Ja nn hemo uma-
™V Apyry waHcy? Bnagumup ITepuh TaneHT Hac cyouaBa ca TUM TIpo-
TyLITeHUM Tipunukama. Kao nckycHu ayroromilinun apxmusap Halile
TIPOLIJIOCTU, KOJIEKLIMOHAP Halller eTUHCTBA, CaKyTbay ¢pparmMeHaTa
Hallle cBaKO[HEeBULIe, OH HAC U3 Halller XaOTUYHOT, BUCOKOPa3BWjeHOr
TEXHOJIOLIKOL CBeTa AUTUTalHe KynType Bpaha y, Hansrneq jeqHocTa-
BaH, ypeheH cBeT xoju 0buiyje jeqHOCTaBHUM, OUPEKTHUM peLIetbu-
Ma Kako Aa usberHemo omacHocrt. [la nu je usnoxxoéa HamereHno-3a-
MerpeHo Hama ,ipyra aHca“?

Maja CrankoBuh
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Second Chance

And when they looked back, they saw their future...
G. Gospodinov, Time Shelter

For many years, even decades, Vladimir Peri¢ Talent has been
building his visual statements from found, old, discarded objects
that have lost their utility function, and whose sentimental value
is buried beneath layers of new technological aids, consumer habits
and spent lives. He discovers them at flea markets and junkyards,
collects and preserves them, connects them, studies them and
exhibits them. In the highly developed technological universe of
digital culture, on the threshold of the Al civilization, these objects
come back to life and bring us back to some bygone, forgotten

time filled with fragments of disconnected, comfortable, almost
utopian memories, when the world was populated with sticker
albums, Mickey Mouses, school supplies, school reading books, paper
photographs and piggy banks (Museum of Childhood, 2006-2016,
work in progress).

This time, however, it’s not about the dreamlike world of childhood,
filled with black-and-white photographs and nostalgia, but about
messages. The exhibition Namenjeno-zamenjeno [Intended-Replaced]
consists of two series of works in the form of warning-reminder-
prohibition messages. The text of these messages is illustrated with
simple drawings, usually reduced to signs. One group of works
consists of safety warnings originally intended for use in/ taken
from factories and industrial contexts. These are aluminium plates
with graphical representations (combination of images and text)

of warnings that directly and straightforwardly convey messages
about potential sources of danger. There are those warnings, still
familiar today, concerning personal as well as collective safety,
such as: No Smoking; Fire Hazard; Danger of Electric Shock; No Entry;
Protect Your Body at Work... However, there are also more complex
solutions. Some of them involve a certain ideological framework -
Comrades, Safety at Work Is Your Right, Obligation, Responsibility -
or an imperative - Smoking Is Not Only Harmful, But Also Dangerous
- or specific social values — By Protecting Yourself, You Protect Your
Family, Too. There are even some poetic statements - Nothing Is
Smaller than a Spark, Greater than a Fire, More Precious than Life

- but also explicit warnings: It Is Not Electricity That Kills, but Your
NEGLIGENCE...

Works in the field of phillumeny (collecting matchboxes) make a
separate unit. Matches, too, belong to a bygone era. Today, they
have almost entirely disappeared from use, replaced by plastic
lighters, and their removal from our everyday surroundings has
been influenced by their association with an ultimately unhealthy
habit. However, long before being linked to this negative context,
matches, in addition to their basic function, had an educational
purpose. On the small surfaces of cardboard matchboxes, like on
the plates with safety signs, messages were presented through

a combination of image and text: Sobriety at Work, Guarantee of
Safety at Work; Do Not Start a Fire in the Forest; Do Not Pollute the
Air and Water; Do Not Walk on Roadway, Life-Threatening... Some of
the exhibited graphic solutions, enlarged and printed on paper, were
taken from matches produced at the renowned Dolac factory near
Travnik. Founded back in 1901, it is one of the few match factories
in the Balkans, besides the Drava factory, and used to employ

over two hundred workers. It still exists today, privatized and
reduced to some ten workers who strive “to maintain tradition and
offer consumers a domestic product”. The collection also includes
matches from various manufacturers from the region, in different,
mostly Central European languages with similar content from the
mid-20™ century, from a distant past, yet close to us.

The distant and always close past is a syndrome of our time, which
Georgi Gospodinov also writes about in his Time Shelter.

The past connects all seemingly unrelated events, heroes, situations
and developments. It is a refuge, a safe house, an obsession, an
ideology, a utopia, a diagnosis, a political platform and a strategy
for surviving the present; in short, we live in a time of an epidemic
of the past! The 20™ century began looking to the future, with
avant-gardes, futurism and constructivism, with clear visions of



the future, technological aestheticism, architectural and urban
solutions that would only be realized in the second half of the
century. The revolutionary avant-garde aimed to sweep away the
last remnants of the past, stale classicisms, romantic pastorals
and class inequalities, leading us into a modern world filled with
machines, cars and speeds.

Around the mid-century, the present began to dominate, with

new art practices that introduced the dimension of the present

into artworks, making “here and now” the ultimate dimension of
eventivity, which, with the appearance of video, got technological
support. These new moving images, unlike film, are instantly
transmitted, reproduced, distributed and edited. Pamela Lee speaks
about the obsession with time, especially the present, and the fear
of it, characteristic of the 1960s, when the introduction of computer
technologies marked the end of the process of leaving the machine
age. She relates the continuation of the acceleration process to the
competition for technological supremacy, the main manifestation
of which being the arms race between East and West, which

soon evolved into a race against time and started extending into
the realms of economy, business and all aspects of our lives. She
connects the symbolic onset of this race with the landing on the
Moon, the technological pinnacle of that time, and begins her book
Chronophobia by analysing a photograph of this event. It is needless
to say how much we are still - even today -in this race. It governs
the logic of our lives, and has acquired new attributes: transience,
immediacy and perishability (Bauman). And its end is not in sight.

In the post-pandemic world, the present is unstable, tense, marked
by conflict and crisis, and the future is uncertain. The only source

of security and escapist relief lies in the past, which we keep
reviving through various narratives. Digital technologies and
globalization have ushered us into the 21 century. However, upon
arrival, we were met with a crisis, or rather a series of crises that
build on each other, overlap and become a constant in our lives.
One of its manifestations is the crisis of narratives, recognized

in reactualization of obsolete, conservative and other retrograde
narratives, which propel us back into a previous paradigm, a divided
and cold-war world. Driven by the inertia of old logic inherited from
the previous century, retro-narratives are easy, smooth and do not
require the effort of thoughtful consideration. They represent an
“ideal” take-away solution for getting lost in a complex world, an
escape from the new, the different, and facing the change that -
whether we like it or not - is taking place. However, the experience
of that past world seems to persistently elude us.

Berardi associates the third decade of the 21 century with the
concept of uncheimlich (uncanny), which he claims represents

the spirit of our time. What produces this strange, unsettling
feeling in our lives is the “coexistence of incompatible realities”,
which can be linked to the already mentioned contradictions: the
appropriation of the present by the past, the dual cold-war framing
of the globally interconnected world, the introduction of virtual and
augmented reality (VR , AR, XR), accompanied by the simultaneous
reactualization of retro-narratives. Berardi relates this to a
phenomenon that has become part of our everyday life: more and
more often we encounter intelligent machines and hyper-intelligent
devices and, at the same time, people who behave more and more
like automatons, devoid of intelligence. This cognitive automation,
which takes place simultaneously with the escalation of chaos,
seems to aim at providing an illusion of orderliness to the state of
general panic in which we live.

And here we go again with messages, educative reminders and
safety warnings from the past that - now we can say it openly - we
haven'’t read. We have overlooked some past knowledge, we haven't
confronted past experiences, and the past keeps coming back to

us, but each time more terrifying. What is it that we've overlooked
from the past? What experiences have we bypassed? Which
warnings have we ignored? What prohibitions have we disregarded?
What alerts haven'’t we followed? Will we have a second chance?
Vladimir Peri¢ Talent confronts us with those missed opportunities.
As an experienced, long-time archivist of our past, a collector of

our childhood, a gatherer of fragments from our everyday life, he
transports us back from our chaotic, highly developed technological
world of digital culture to what appears to be simple, organized
world that abounds with straightforward, direct solutions on how to
avoid danger. Is the exhibition Namenjeno-zamenjeno our “second
chance”™?

Maja Stankovié
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Bnapgumup Ilepuh (1962) je MynTuMenujanHun yMETHUK TIPUCYTaH Ha CAaBPEMEHOj YMETHUUKO]j cLieHn Beh
uetTupu felenvje. CTyanpao je rpadpuxy n ¢ororpadujy Ha PaxynreTy mMpUMereHUX YMETHOCTU YHUBep3UTeTa
yMeTtHoctU y Beorpazy. UnaH je Vapyxera nukoBHUx ymeTHuKa Cpbuje kao n Art Directors Club-a Cpbuje.
Panoge je mipencTaBbao mox riceynoHnMoM TaneHT of 1986. no 1996. ronuHe, 3aTM OCHUBA U U3NaXe Y OKBUPY
rpyrie Talent Factory no 2006. roonHe xapa ce mocBehyje mpojexTy: ,My3ej fieTubCcTBa“ U ApYyruM pazioBuma
KOje u3naxe Tof CBOjUM UMeHoM. V3narao je Ha Buiie of 80 camocTanHmx u Buie of 200 rpymHUX U3N10X6M

y Cp6uju n vHocTpaHcTBY. PanoBu cy My 06jaB/bUBaHW y MHOTMM YITIeAHUM Tybnukalimjama moryT: 2nd Sight,
Graphic Design After the End of Print [lejsuna KapcoHa, uacoriuenma: Jomyc, How, Graphics International, Blue,
European Photography, Ksagapili, EtiepHa, Peu, New Moment, Pemonii Apiti Mala3suH. [TepuheBa ayTopcka
tunorpadwja, poHt FeO, (2001) yBpiuTeHa je y Tipernen HajzHaudajHujux nocturHyha rpaduuxor ansajHa 20. Beka
y oxBuUpy mybnukaimje ,Icons of Graphic Design” CtuBeHa Xenepa u Mupka Vinuha. JobutHux je [Tonutuxkuxe
Harpaze 3a IMKOBHY YMETHOCT 13 doHza Bnagucnas PubHnukap 3a nsnoxby ,Made in Yugoslavia” (2006). Buo je
nipencTaBHUK Perty6nuke Cp6uje Ha 55. BujeHany nMKoBHUX yMeTHOCTU Y BeHelmju (2013). 3a pagn ,KapaHTvH 3a
niruie” (2020) nobwja Harpany [anepuje Hagexxna [Tetposuh y oxBupy 30. Memopwjana y Yauxy.

CamocTanHe usnoxxée - nzbop:

1988 Pactajarea, l'anepuja CKLI, Beorpan

1993 Kpcuiawiu, l'anepwja »Karnenuuae, Jby6rbana, Cnosenunja

1994 Eninecku 6yxsap, Tanepuja LIKVL, Jby6njaHa, CnoBexunja

1996 Jlobatrva [oirasuue, ranepuja »Kamenuiag, Jby6mwara, CroBeHvja

1996 Cpiicko-xpsaulicku byxsap, ranepuja YJIVC, Beorpan

1999 Jloiop, 'anepwja I'padunuxm xonextus, Beorpaz

2003 TpogumeH3uoHaAHu Tailelll, myciipa 6poj 7, Fanepuja [loma oMnanune, beorpan

2006 Ipeysetiie ycilomeHe - My3ej gettiutbciisa, Mana cana I'anepuje HaponHor my3eja Bpawe; lanepunja OI'M uenrtap, Huu;
Pecypc uenTap, JleckoBalj

2007 [usHuaeng, lanepuja KyntypHor uentpa Beorpap, Beorpan

2011 Mysej getliutbcitisa — M3r0kba koHguiliopcke ambanaxe, Jlerat Munuiie 3opuh n Pofobyba Yonakosuha, MCY, Beorpag,
Cp6uja2013. Ucropuja = [TonosHa bynyhHoct, My3ej ucropuje Jyrocnaswje, Beorpan, Cpbuja

2012 CiiopegHo/yctiopegHo, l'anepwja YJIVC, Beorpan, Cpbuja

2013 Hcitiopuja = ITorosHa bygyhHoct, My3ej uctopuje Jyrocnasuje, Beorpan, Cpouja

2016 Bpeme je Tlobeguno, YMeTHUUKa ranepuja, Kpyiuesail

2016 Mysej gettiutbcitisa 2006-2016, PeilipociiexiliusHa usArosxba, CaBpeMeHa ranepuja Cyboruua, Cpbuja

2017 KyhHa mutioipaduja, F'anepwja JIyuuna, Beorpan, Cpbuja

I'pymnHe usnoxx6e - nsbop:

1989 Caeiliatba, JyrocnoBeHcka fokyMeHta ‘89, Onumrnmjcku LeHrap ,Ckenpepuja’, CapajeBo, BocHa n XeplerosuHa

1991 Jlettieruyge, TInemeHcxu Tipenmet, M36op ‘91 -, Acambnaxk-xonaxx”, yMeTHUUKMN TTaBWboH ,LIBujeta 3y3opuh”, Beorpan, Cp6uja
1993 Y katlipaH u tiepje, ,Y3net”, My3ej caBpeMeHe yMeTHocTH, Beorpan, Cpbuja

1994 ¥ cayuajy otiacHocitiu pasbutiu ciiakao, I1 LleTutbckun 6ujeHane, Bumwappa, Lietuise, LipHa I'opa

1995 Zeit, ,Ostranenie ‘95”, Das Internationale Video Forum, K.1.LE.Z. e.V.,, [Jecay, Hemauka

1997 Acparttiupatrve iayha, ,Du bon usage d 'emballage, Deux Cents Miniatures Contemporaines”, My3ej nemmx yMeTHOCTH,
Bpwp, Benrvja

1997 ITiuepougu, JyrocnoBeHcka caBpeMeHa ymetHocT, Helexpo paviljon, ConyH, I'puka

1998 Toys, Kunststoff-Holz, Holz Museum, St. Ruprecht ob Murau, Ayctpuja

2001 LRD (Laser Random Drawing), goEurope: The Kaleidoscopic Eye, Kunsthalle des ARTmax, Braunschweig, Deutchland
2006 Topbapu, Jecetba nsnoxba, YmMeTHUUKM TlaBuboH LiBujeta 3y3opuh, Beorpan, Cpouja

2007 Jbymakotvu, Terre de Promesses, Espace Apollonia, CTpa36yp, ®paHuycka; Kyntypuw Lenap Cpéuje /Centre Culturel de
Serbie, [Tapus, ®paHitycka, 2008; EBporicka komucuja, Berlaymont Building, Bpucen, Benrunja, 2008; Bibiliotheque Universitaire
Lucien Febvre, Bendop, ®paHtiycka, 2008; Galerie ArtPoint, Beu, Ayctpwja, 2009; Vasvary House, [Teuyj, Mahapcka, 2010.
2008-9 Iaja INawuak 38e3ga Ju3snuaenga; Cmpii mopHapa; Hiceuak, Pa3zoTkpuBatbe-TionByUeHo cehatbe, Musee d’art Moderne, CeH
Etvjen, ®paHiycka; Fanepuja »Mana cranuia«, Ckorbe, Makenonuja; My3sej caBpemeHe ymerHocTu Perty6nuke Cpricke, Barba
Jlyxa, BocHa u XepuerosuHa; Museum of Byzantine Culture, ConyH, I'puka

2010 [OHesHux Muku Mayca, Moje uckycitiso y csecyu, 50 rogunHa JInkosHe ranepuje KyntypHor ueHTpa Beorpana, Cpbuja

2011 Cgetlicka kpusa, CkynnrTypa, objexat, uiw rae je rpaHunia? B, YMetHuuxu raBuboH LiBujeta 3y3opuh, Beorpan, Cpouja
2014 Hceuax, U3/Y3ETHOCTH - CaBpeMeHe BU3ype KynTypHe bawrrnHe / HoBe cMjepHuue 6yayhe cranHe rocraske, Mys3ej
caBpeMeHe ymjeTHocTU Perty6nuxe Cpricke, Bawa Jlyka, BocHa n XepierosuHa

2019-20 Lapeso Hoso ogeno, ‘80C & ‘90C TODAY_ THE RHYTHM DIVINE II, Art-Zum, Oduimpcku nom, Hw, My3sej rpana
Beorpapna, Beorpan

Vladimir Perié¢ (1962) is a multimedia artist, present on the contemporary art scene for four decades.

He studied graphics and photography at the Faculty of Applied Arts, University of Arts in Belgrade.

A member of the Association of Fine Artists of Serbia and the Art Directors Club of Serbia.

From 1986 to 1996 he presented his works under the pseudonym of Talent, and then founded and exhibited
within the Talent Factory Group until 2006, when he devoted himself to the Museum of Childhood project and
other works exhibited under his own name. He has presented his art in over 80 solo and 200 group exhibitions
in Serbia and abroad. His works have been published in many reputable publications such as: David Carson’s
2nd Sight, Graphic Design after the End of Print, in magazines: Domus, How, Graphics International, Blue, Euro-
pean Photography, Kvadart, Eterna, Re¢, New Moment, Remont Art Magazin. Peri¢’s original typography, the Feo,
font (2001) was included in the overview of the most significant achievements of graphic design of the 20"
century in the publication Icons of Graphic Design by Steven Heller and Mirko Ili¢. He received the Politika Prize
for Fine Arts from the Vladislav Ribnikar Fund for his exhibition Made in Yugoslavia (2006). Peri¢ represented
the Republic of Serbia at the 55™ Venice Biennale of Fine Arts (2013). For his work Quarantine for Birds (2020)
he received the award from the NadeZda Petrovi¢ Art Gallery, within the 30" Memorial in Cacak.

Solo Exhibitions - selection:

1988 Partings, SKC Gallery, Belgrade

1993 Crusaders, Kapelica Gallery, Ljubljana, Slovenia

1994 English Primer, SKUC Gallery, Ljubljana, Slovenia

1996 Skull of the Chief, Kapelica Gallery, Ljubljana, Slovenia

1996 Serbo-Croatian Primer, ULUS Gallery, Belgrade

1999 Camp, Graficki kolektiv Gallery, Belgrade

2003 Three-Dimensional Wallpaper, Pattern No. 7, Youth Centre Gallery, Belgrade

2006 Memories Taken Over - Museum of Childhood, Small Hall of the National Museum Gallery, Vranje; OGI Centre Gallery, Nis;
Resource Centre, Leskovac

2007 Disneyland, Gallery of the Cultural Centre of Belgrade, Belgrade

2011 Museum of Childhood - Exhibition of Confectionery Packaging, Gallery-Legacy of Milica Zori¢ and Rodoljub Colakovié,
Museum of Contemporary Art, Belgrade, Serbia

2012 Sporedno/usporedno [Side/Parallel], ULUS Gallery, Belgrade, Serbia

2013 History = Secondhand Future, Museum of Yugoslav History, Belgrade, Serbia

2016 Time Has Won, Art Gallery, KruSevac

2016 Museum of Childhood 2006-2016, Retrospective Exhibition, Contemporary Gallery, Subotica, Serbia

2017 Home Typography, Lucida Gallery, Belgrade, Serbia

Group Exhibitions - selection

1989 Landings, Yugoslav documents ‘89, Skenderija Olympic Centre, Sarajevo, Bosnia and Herzegovina

1991 Flying Machines, Tribal objects, Selection ‘91 - Assemblage-Collage, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

1993 In Tar and Feathers, Takeoff, Museum of Contemporary Art, Belgrade, Serbia

1994 In Case of Danger, Break the Glass, II Cetinje Biennale, Biljarda, Cetinje, Montenegro

1995 Zeit, Ostranenie ‘95, Das Internationale Video Forum, K.I.LE.Z. e.V,, Dessau, Germany

1997 Asphalting the Lungs, Du bon usage d l'emballage, Deux Cents Miniatures Contemporaines, Museum of Fine Arts,

Verviers, Belgium

1997 Pteroids, Yugoslav Contemporary Art, Helexpo Pavilion, Thessaloniki, Greece

1998 Toys, Kunststoff-Holz, Holz Museum, St. Ruprecht ob Murau, Austria

2001 LRD (Laser Random Drawing), goEurope: The Kaleidoscopic Eye, Kunsthalle des ARTmax, Braunschweig, Germany

2006 Pedlars, Autumn Exhibition, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2007 Rocking Horses, Terre de Promesses, Espace Apollonia, Strasbourg, France; Centre Culturel de Serbie, Paris, France, 2008;
European Commission, Berlaymont Building, Brussels, Belgium, 2008; Bibiliotheque Universitaire Lucien Febvre, Belfort, France,
2008; Galerie ArtPoint, Vienna, Austria, 2009; Vasvary House, Pécs, Hungary, 2010.

2008-9. Donald Duck, Star of Disneyland; Death of a Sailor; Fragment, Uncovering-Underscored Memory, Musee d’art Moderne,
Saint-Etienne, France; Mala stanica Gallery, Skopje, North Macedonia; Museum of Contemporary Art of Republika Srpska, Banja
Luka, Bosnia and Herzegovina; Museum of Byzantine Culture, Thessaloniki, Greece

2010 Diary of Mickey Mouse, My Experience in a Notebook, 50 years of the Fine Arts Gallery of the Cultural Centre of Belgrade, Serbia
2011 World Crisis, Sculpture, Object, or Where Is the Limit? V, Cvijeta Zuzori¢ Art Pavilion, Belgrade, Serbia

2014 Fragment, IZ/UZETNOSTI - Contemporary Views of Cultural Heritage / New Guidelines for the Future Permanent Exhibi-
tion, Museum of Contemporary Art of Republika Srpska, Banja Luka, Bosnia and Herzegovina

2019-20 The Emperor’s New Clothes, ‘80S & ‘90S TODAY_ THE RHYTHM DIVINE II, Art-Zum, Officers’ Club, Nis, Belgrade City
Museum, Belgrade
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