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Y umrnycy Kpumuyapu cy usabpanu — Tpagm-
LMoHanHa 13noba Koja ce Kao pelenuuja
KpUTMYapa caBpeMeHe BU3yesiHe YMETHOCTU Y
JINKOBHOj ranepujyu KOHTVHYMPAHO OpraHu3yje
oa 1967, mogndurosaHa je 2001. roamHe y
AYTOPCRY M3M0MOY [OOUTHWMKA Harpage 3a
JIMKOBHY KPUTUKY 1 TEOPUjCKO MPOMULLbate
Nazap TpudyHosuh.

CumoHa OrrbaHoBuh je no6utHUUa Harpage
,J1azap TpudyHosmh* 3a 2019. roauHy.

The traditional annual exhibition Critics Have
Chosen - critics’ reception of contemporary
visual art, continuously presented at the Fine
Arts Gallery since 1967, was modified, in
2001, into a curated exhibition by the winners
of the Lazar Trifunovi¢ Award for art criticism
and theoretical reflection.

Simona Ognjanovic is the winner of the
Lazar Trifunovi¢ Award for 2019.



M3paBay / Publisher:
KynTypHu uentap beorpaga / Cultural Centre of Belgrade

3a usgasaya / On behalf of the publisher
Hurena lojkosuh / Ninela Gojkovié
B.A. AvpeKTopKa / director

Kpumuuapu cy uzabpanu 2024: Yemspmak
Critics have chosen 2024: Thursday

AyTopKe 1 ayTopu KOHLLeNTa U3N0K6e 1 ypeaHULE N ypenHULm

katanora / Authors of the exhibition concept and editors of the
catalog:

EcemepHe KoHoecuje (Mapuja bany6uuh, Bnagumup bjennunh,

3oja bopoByanwH, 3oe Nynosuh, Unnja Munoweswuh n

Arppej OcTpowku) n CumoHa OrraHoswuh /

Efemerne Konfesije (Marija Balubdzi¢, Vladimir Bjelici¢,

Zoja Borovcanin, Zoe Gudovi¢, llija MiloSevi¢ i Andrej Ostroski)

and Simona Ognjanovic

25.1 -24.2.2024.

JlnkoBHa ranepuja / Art Gallery
KHe3 Muxaunosa 6, beorpas / Knez Mihailova 6, Belgrade

M3narauumue n nsnaraum / Artists:
Efemerne Konfesije

ApxuTeKTypa noctaBke n3nox6e / Exhibition architecture:
Jenena Kecuh / Jelena Kesi¢

[un3ajH n npenom Katanora / Design and layout:
bojaHa AnekcujeBuh / Bojana Aleksijevi¢

OBy u3no6y nocsehyjeMo Haloj WapMaHTHOj 1
TaneHToBaHoj Kcenmju Jlatunosuh 6e3 Koje Halwl KoneKTUB
HUKapa Hehe 6UTH uctn.

([ ]

The exhibition is dedicated to the charming and talented
Ksenija Latinovié, without whom our collective will never
be the same.

XBana cBuMa Koju cy go capga ponpuHenu pagy EgemepHux KoHgecuja:
Thanks everyone who has contributed to the work of Efemerne Konfesije:

Jenena Awnrenocku « hophe bpankosuh ¢ VpeHa Llanuh « PomaHa LlapaH
« MunaH Lleposuh « MapwujaHa LiBeTkoBuh « JlaHa YmajyaHuH « Bnaguua
Yynuh « ViBaHa YyTtypa + Kcennja hyk « Ambowa [akuh « Memko Oenuh -
AHa Oumutpujesuh « Onra Jumutpujesuh « Cnaeyo OumutpoB « Mapuja-
Ha JobpocaBmesuh « Tamapa [parkynuh « EneHa [dpesra « AHa [dywma-
HoBuh-TpudyHoBuh « Mapuja hophesuh « Munan Arata hypuh « AHgpuja
®dununosuh « Oywax MpybuH « Munuua MNyaoswh « [parkeH XopsaTuh « Mu-
nnua Nnnanh « Mapuja JaHowesuh « bojaHa Janwuh « JeneHa Kecuh « Andreas
Klotz « Jlyka KHexeBuh Ctpuka « Munuua KHewesuh « Munmua Konapuh
KatapvHa KoHctagmHosuh « Urop Kopyra « Anekcangpa Kosauvesuh « rop
NlatnHosuh « Cenma Jlasosuh « JeneHa Makxkcumosuh « [laHnjen Mapaw -
Jlazapa MapwuHkosuh « Hukona MapuHrkosuh « JaHa MapuHosuh « Omba Map-
koBuh « Awa MujaToBuh « Hukona Munetuh « Urop Mpba « Mapwuja Mp-
kuh « AHhenka Hukonuh « Maja Hukonuh « Stefan Nussbaumer « Bnagnmmp
OnceHunua  JaceHka Octpowkmn « CtedaH lMejuh « duann MNepuh « BecHa
Mepuh « JeaHa MNetposuh « [ywan MNetposuh « Tamapa AHToHOBU eTpo-
Buh « Mapuja MeTtpoBcku « Jywan Monosuh « Munow Pagunyesuh « JeneHa
Papgosuh « BykawuH Pajuh « MBaHa Pakuh « KatapuHa PaHkosuh « WpeHa
Puctuh « KatapuHa CamoxuH « Jlapa Ceusosuh « Haha Cranuwuh « dywmua
CrojaHoBuh « Jbyamuna Ctpatummposuh « MuHa LllapeHay « Teogopa Ta-
6aukm « AHactacna Tacuh « Munuua Tomosuh « CphaH TyHuh « CpbaH Besbo-
Buh « JeneHa Buwwuh « Hukona Bp3uh « Katie Woznicki « Marcella Zanki.

AN KpcmaHnauy « BBC News Ha cpnckom « BeFem « Before After « Beo-
rpafckm parbu kny6 LipseHa 3se3da - Centre for Applied Human Rights
- University of York « LYK Wmaro « LeHTap 3a KynTypHy AeKOHTaMuHa-
unjy « UpHa OBua « [HeBHn nucT HdaHac « Oum « Demrame « Fucking Lion
« KoHgoeH3s — dectnBan caBpemeHor nneca u nepdopmaHca « KyntypHu
ueHtap beorpaga ¢ RyntypHu ueHtap ['pag  RyntypHu ueHtap MarauuH
« OnTumMuct « OcTaBuHCKa ranepuja » RadioAparat « Pagno Beorpag ¢ Pe-
KOHCTpyKuMja MeHckn DoHg » SEEcult « Skoplje Pride Weekend « CtaHu-
ua — cepsuC 3a caBpemeHu nnec « Shoom Studios « VICE - MeHepruja.

Kao n HebpojeHn Opyru, HebpojeHe apyre, BepHa nybnuka u ueo ceeTt!
As well as countless others, faithful audience and the whole world!



MocTaBKka u3noxbe, JIMkoBHa ranepuja
®oto: Tarba [Jpobrbak

Installation view, Art Gallery
Photo: Tanja Drobnjak









* [peneB necMe butnca
Across the Universe n3 1969.
roguHe. CoHr je n3segeH y
OKBUpPY Komafa E¢emepHe
KoHeecuje y Caemupy -
CoHzoBu 0 derkadeHuuju, Kpu3u
cnupumyanaHocmu u asomy
(2019).

To je Hawa 6opba gana
Tpyny oupanunx 6ynana
PomvaHTn4apa 1 carbapa,
60JblUEeBIIKa, BNTHIKA

3emMrba Ham je 6nna TecHa
Ob6ecHa 11 Hen3BecHa
Ypapanu cy Hac 34ecHa
3a Bac mecTa Hema!

3a Hac MmecTa Hema...
0—0—-0—-0—M

He moxkew pa merbalw me
He moxkew pa merau, 6pe!
He mo>kew pa merball ceBe
He mo>kew pa merbaw ceeT!

EdemepHe KoHdecmje — Tpyna oupanmx Gygana,
209.




YeTBpTaxK je 4aH Kaj ¢ BeTpOM
IeTanl caM.
YeTBpTaxK je Beue
TBOjMX Opura cede.

VIma y TOM MaaOM IIeTKy
HeINTO O cymTe e(peMepHOCTU
y KOjy cTaje
qyITaB )XUBOT Halll.

Ho
3Hame 13 KEbUTa, M3raeaa,
HUKaja ce Hyije CAerao.

Crora
OcBexnumo namheme:

KuBoT 0KO Hac HHje Ty 300T Hac.
Mu HICMO LIIeHTap BacMOHe.
IIpupoane cruxuje umajy sehy moh oa HykaeapHor
HaopyXama.
HejeanakocT HIje IpMpPOAHM 3aKOH.
Kanmraansam Huje 4aToCT.

3aTo
30a1MMO CyBUIIIHEe HIeIpe.
CraBuMO gMMHaMUT VICIIOA4 IIOCAOBHUX 3rpaja 1
YHEeCHMO AYIIy y aaaTKe.
3ane4aTyIMO CBe KpabeBCKe I1aaarTe.
Y>XuBajMO caMOraacHIKe, eHVIMO CyTAacHUKe.
3aMeHIMO IMoKAn4e.

Hasyxrarmvo ce Ha HoOhw Oe3 yardrie pacseTe.
ITomTyjmo mpupoay.
He 3arabyjmo mucan
Jep
KakBe cy HaM epeMepHe MIMCcaM, TaKaB HaM je
epeMepHI XUBOT!

U He 3a00paBuMO:
CaMO MCKpeHOCT MO>Ke OKOHYaTH IIapaHojy.
IloOyHa je cBakOAgHeBHa IIOTpeOda

ITocaymHocT je n300p.
Apyraunju cet jecte moryh!




Beuepac je Beude, TBOjuX Gpura cede
Jep veTBpTaK je pgaH 3a nypake
HajBe4de

UeTBpTak je goaH

C BeTpom weTaw cam
UeTBpTak je HoY
Hekaw >»xpTBY Tan

Jlynak BeTpa, Mo4, XpTBa

UeTBpTak je HoY
MeceueBa Moy

Ma Hemoj ce xanuTtmn
3M104HOM 4Yel noYy

Meceu, »an, 3noduiH, 6an
HeTBpTKOM 3ananntmn
Hemoj ce >xxanntm

Ma cakynmn Taj noj

MpaKOI\II He natTmnTu

BaTtpa, noj, kpBaB cnoj

*Mecma Yemspmak oTBapa ﬂy,ﬂ,aK BETPa, MoY, XpTBa

cBa usBohetba EdemepHux I\/Ieceu, »asn, 3104YIH 68.11
KoHgecuja. Aytopra ! ! !

necme je YM6pa, Koja je Banal nojl KpoBaB CJ'IOj
nopeg ®puua KnajHa jow

jenaH antep-ero Mapuje I\/Iarna, MOCT, KaMeH, KOCT
Banybumh, unaHuue

KoneKktnea EdemepHe Y
Konoecuje. €TBpTakK, HeTBpTaK...
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HETBPTAK"

je naH 3a oupane bynane

1 JenHa op nNpBuWX cTBapu Koje noceTunay nsnoxbe Yemspmakx Moxe 4yTu
rnacu: ,CBakuM daH je BakaH. CnaBnMo 1 Hefle/by v LpBeHe faHe, ajn y YeTBPTHY,
no3HaTujeM y HapoAdy Kao Manau NeTak, UMa HeLTo oA Te cylwTe epeMepHOCTU Y
KOjy CTaje unTaB *MBOT Haw”. YjegHo, Yemspmak je Ha3uB ,TpeL xopop necme”
1 CBOjeBpCHOr ,3BY4HOr MaHuecTa“ pasysgaHor nujaHucte ®puua KnajHa, Koja
oTBapa cBa u3Bobetba EpemepHux KoHgecuja. Ho, ayTopKka necme 3anpaso je
YM6bpa, Koja je nopen ®puua KnajHa jow jeaaH antep-ero Mapwje bany6uuh,
ynaHvue Konektvea EemepHux KoHgecuja.

- ufelsuly 1Jeqry - TISTIY ey - oyl '11eseq 8yl Jo uesnp

- eITIOSTId JO seJlnjuenpy - oyl '‘Artwe sweppy - eqqy -

- epNY T{[Wez n esITy - Bieqsuty usTTy - 8ng INoqy TIY - Ueanpoy\ JepuexsTy

OTKy,EI, Mi/1 oBAe 11 KOJNMNKO

nnaHnpaTe Ty Oa ocTaHeTe?
Oper u3snoxba

[per ronexktus E¢pemepHe KoHpecuje 'HacTyna’ y OKBMpY CBOje NpBe caMo-
CTasHe 'gper u3nox6e’ nos HasueoM Yemspmak. Kako 6u npenctasumm usy-
3eTHO cneundnyHy popmy n3Bohayke npakce Kojy KOHTUHYMpaHO pa3Bujajy
on 2015. roanHe, YnaHuLe 1 YNaHOBM? OBOI KOJIEKTUBA YMNyCTWUM Cy ce y ABa
[lyra, anv y Kpajibem 1cxoay TecHo yBesaHa npoueca.® Hajnpe, HyHo je 6uno
3ajeHO NPOMUCANTK CBE acneKkTe gocafallher HaunHa paja U ocTBapeHe
npoAyKuuje, Te Npeun3Ho apTUKYINCATU HeKa O TEMEe/bHUX ApYLWTBEHNX,
MOAMTUYKNX U IMYHUX MUTakba KOja Kao KONMEKTVB 04 NoyeTKa AenoBama
npevcnuTyjy. To je yKibyumBano v pediekToBaHe HUXOBUX NojefMHaYHNX
no3suumja u cxBaTama, byayhu Aa HUCY Y CBEMY XOMOTrEHU U KOXEPEHTHMU, LUITO
Haj3ag Huje HUjedaH KonekTus. Takohe, NoTpebHo je 6uno apTURyncaT
npemuce, nojMoBe v pedepeHLmjanHe Mpere Ha Koje ce 3ajeHO 0Cnamajy,
/M N KOHTPaAUKLMje Koje ANPEKTHO MM MHOUPEKTHO MPOUCTUYY U3 crneum-
bUUHOCTM NpaKce KojoM ce baBe 1 yCIoBa Yy KojuMa je pa3Bujajy U U3Boge.

YjenHo, NpBo 'caMOoCTasHO ranepujcko NpefcTaB/batbe’™ y unjeM 6u ce okBUpy
HoMXOBE Mo3uLMje (edemMepHo) apTuRyIncane, NnoapasymMeBaso je notpedy

3a CBOjeBPCHUM npesoherbem NepPpopMaTUBHO MCKYCTBA MY3WNYKO-CLIEHCKON
aper ussohetba y u3noxbeHn popmart. Kao 1 ceako (ycnewwHo) npeeoberse, 1
0BO je U3WCKMBANO n3beraBare MEXaHWYKOr MPEHOCa, Te ynyLiTake Y npouec
aKMUBHO2 CMBAPArba, OAHOCHO U3yMeBarba HOBOT (Aper) je3nKa. YKpliTarbe
oBa ABa npotieca omoryhuhe aa aytopednekcnBhy ‘norneq yHasaa' He npo-
“3Bene Ha 0BOj U3M0OM ‘peTpocneKTvBHU', Beh CBOjeBpCHY ‘Mornes yHa-
npen’, y bydyhHocm. Jpyrum peunmMa, nako y OKBUPY OBE MOCTaBKE Y U3BECHO]

2 Y npunpemu n3nokbe ydecteoBamm cy: Mapuja banybuuh, Bnagumup
bjennuuh, 3oja bopoyanuH, 3oe Nygoswuh, Mnnja Munoweswuh n AHgpej OCTpoLLKK.

3 MoueTkoM 2023. roanHe, y KOHTEKCTY peanusaumje usnoxbe Kpumuuapu cy
uzabpasnu, No3MB UM je ynyTuna Kyctockuiwba CumoHa OrisaHosuh, Koja he Tokom
npunpeMHor npoueca paga Ha usnoxbu nobutu aper ume CesoHa Coymato. Mme
je HacTano oMaLKoM, anu He U nNpesume.

TeK, KOHLENT U3N10K6e HACTaOo je KPO3 3ajefHNYKN Paj W jeAHOTOAMLIFY
npvnpemHu npotiec. Kako je To Ha camMoM NoYeTKy OAly4EHO, HENpecTaHo je
[lonasuno o UHBep3uja CBUX Mo3vuuja, WTo je oMoryhuno aa osa usnoxba

y BENIMKOj Mepu byfe ,ayToKypupaHa“, v To Kpo3 KpUTUYRY pedrekcujy camor
KyCTOCKOr norneaa.

4 [o capa cy cBoj paf NpeacTaBuIv y PasiunTAM KyITYPHAM U YMETHUYKUM
npoctopuma nonyT KyntypHor uenTpa pag, LYK Mmaro, Podroom ranepuje

KUB Beorpapg, 3atum Ha Tpehem nporpamy Paguno Beorpaga, Kao 1y okBupy
pasnnunTyx $pectmBana u MaHudectaumja Kao wro cy bepem — beorpapckm
deMnHMcTnYKM dpectvBan, KoHgeHs — ¢ecTuBan caBpeMeHor nieca n
nepdopmaHca, Skopje Pride Weekend TRANS-FORMATIONS.

cl
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Mepu pedneKTyjy CBOjy Aocadalltby MPaKCy, OHWU Ce UCTOBPEMEHO YNyLLTajy

y HOBM YMETHWYKI eKcrnepyMeHT. BarHo je nctahu ga ynproc npucycTsy au-
PeKTHUX pedepeHuUM Ha NpeTxoaHa u3Boherba, Ha 0BOj NMOCTaBLUYM HU Y jeJHOM
CerMeHTy He [OMUHMPA [OKYMEHTapHO-apXMBUCTUYKM NpucTyn. HanpoTus,
MaTepwjanHu Tparoeu nepdopMaHca, yrbydyjyhn foKymeHTapHy rpaby
(dboTorpadckm, 3By4HM 1 BUAEO 3anMcK) U pa3nnunTe pexkBusuTe u aptedakre,
noTnyHo cy pedyHKLMOHANM30BaHW 1 yrpaheHn y HoBe yMeTHUYKe dopme
(konar, BUAEO, MPOCTOPHO-3BYYHA MHCTanaumja). HauvH Ha Koju je cBe To
CKyMna yob6/IM4EHO M YOKBMPEHO MOXe Ce pa3yMeTu U [OMMBETU Kao jow jeaaH
06/MK® pemeaujaTu3aLmje RuBor Aper usohena, npyxajyhu nocetroumma
jenHo Moryhe ucKycTBO Apera ApyruM cpeacTeuMa.

OcrM came MocCTaBKe M 0Baj TEKCT je HACTao Kao CBOjeBPCHU MPOM3BO4 Mpu-
MpeMHOr rpoLeca paja Ha usnoxou, byayhu aa ce, 0CMM Ha UCKYCTBO re-
[lahba HUBUX 13BOhera, MHOMM 3aK/by4lyM 0Cfamajy Ha yBUae 1 3anarkama
[10 KOjUX Ce [OLLIO KPo3 3ajefiHNyKe pa3roBope 1 pasMeHy. HapgoBesyjyhu

Ce Ha NOrVKy M3M0Xkbe Koja oflycTaje o4 NPOU3BOAHE GMI0 KaKkBor 06/IMKa
‘peTpocneKTvBe’ Beh y NpBOM peay AEMOHCTPYPA HAUYMH MULLbera U pada
OBOI MO MHOr0 YeMy crieumdUUHOr KONEKTNBA, OCHOBHA HaMepa OBOI TEKCTa
je Aa nNpy*xu JoaaTHU yBUA YNpaBo Y NIOTUKY U AMHAMUKY HMXOBOI YMETHUY-
KO 1 CTBapanaykor nocTynka. Taxkohe, unb je 610 1 [a ce 0CBETNIE OCHOBHU
MojMOBM Koju fedUHULLY HMXOBY MPAKCY M HAYMHE HA KOje UX OHW pa3syMmejy u
KOpUCTE, Kao M y MeTofe apTUKyIauuje KpUTHKE, Kako Kamy, ,ApYyLUTBeHO-Mo-
NIUTUYKOI KUCEeNor TecTa“® y KojeM ce, Kao U (Basbaa) CBU, moJocTa ,rywe”.

[akne, ko cy EpemepHe KoHdecuje n Kako je Moryhe Hajonvke geduHncatu
HMXOBY NpaKxcy?

Ko cmo,
lWTa CMO I

opjakfie nonasmmo?
KonekTuB, aper, npeobnavere, KBUP

Kako To HaBoge y jeaHoj of cBojux buorpaduja, Epemepre KoHdecuje npes-
CTaB/bajy ,NOCTKAOAPETCKM Oper KOMEKTUB KOjUu YnHe Aper Kpasbuue Mapkusa
e Capa n [lekageHua, naxHa Kpasbmua JoxaHa XenmyTt Kon, gper Kpasbe-

Bu 3en 3enavh 3en, JapnvH bpanao n ®puu KnajH, kao 1 uepeMoHujan
rnojaB/byjy NOTPEBHO je BP/o YCIOBHO KOPUCTUTMU Y KOHTEKCTY pasyMeBatba
HMXOBE MpaKce.

Hajnpe, nakro je go cag To Beh nocrano HeynuTHO, HYje cacBMM caMopas-

5 3a Tpehu nporpam Paguo beorpaaa, konektus je 2019. cHumMmo pagmo
npamy EemepHe ayduo-nurbame. CxoaHo TyMaderby MpeHe Puctuh, oBo paawjcko
n3Boherbe MoMe ce pa3ymMeTun Kao ,aper ocnoboheH Bu3yenHe Tpasectuje”.

6 Pennvka 13 cueHapuja 3a BMaeo-pag Ymouuwme, Koju je HacTao 3a notpebe
n3nox6e Kpajem 2023. roguHe

- UT|\ STRUY -

- Jean epuewy - TINOJY| J93ISTTY - ereparbo ezT I([waz n sy -

L@QT - @0€ PTO puE otussly - z3tids Tolede

- awrel\| STIUNYMM - 193S104 1snbny - hasshpQ eoeds vy

yM/bMBO Aa ce EpemepHe KoHdecuje Ha3vBajy yMETHUYKKM (Oper) Kone-
KTUMBOM. /laKo HecyMMBO GYHKLIMOHMLLY HA MPUHLMIUMA 3aje AHULLITBA,
Heryjyhu Hexujepapxv3oBaHe 0QHOCE U NPaKCy KONEKTUBHOT CTBapasiaykor
MOCTYrKa, ofpefH1L KOJIeKmMuUB Koja ornepuLlie Kao TEXHWUYKKN TEPMUH Y

NoJby YMETHOCTV YOKBUPWIIA je HUX0BY NPaKcy Tek a nocmepuopu. Kako cy y
pas3roBopy O TOM MWTaky TOKOM NpUMPEME M3/10rKbe apTURYIMCANW, MO A
Ce 0 Hb¥Ma Mpe MOXKe MUCIIUTU Kao 0 CBOjeBPCHOM 'GeHOMEHY’, jeAHNM [enom
1 360r TOra LITO HAKOM Of} HUX OBO HWje NpUMapHU OKBUP AeNoBakba, Beh
‘epeMepHa’ 1 Hajyewhe HeNpoduTHA aKTUBHOCT, Kpajibe HenssecHe byayhHo-
CTW. Y KOHTEKCTY MaTepwujasiHiX yC/i0Ba NPOM3BOAHE TO je NpefCcTaB/basio
BaXKHO MECTO NPEenCnUTMBakba CBMX YaHULA 1 Y1IaHOBA KOJIEKTUBA, KOMe Cy
Ce U3HoBa BpaTWM U TOKOM MpUMPEME OBEe U3/I0MH6e.

OcuM WITO Nojam KOMEKTMBA YC/IOBHO anMKabuiaH, Ha CiiMyaH HauuH Tpeba
pa3symeTun 1 cam nojam Apera. Mlako HapaBHO NO3Hajy, U y CBOj paj ymucyjy
nojeavHa UCKYCTBA UCTOPWjCKIX U CaBPEMEHWX 06/IMKa Aper 13pasa, hUXoBU
Hanopw da ce aper He TpeTupa Kao 3ajara nepdpopmatmsHa dopma Koja

ce MexaHW4YKM Mpey3umMa 1 'yBo3u’ 13 HEKOr 'M3BOPHOI KOHTEKCTA', MoXe ce
Mpeno3HaT! y roToBO CBMM HEr0BUM K/by4YHUM acneKkTvuma. [open octanor,
TaKaB MpUCTYN Orfieaa ce y Bp/io C/10604HOM YKpLUTaky Apera ca ApYrUM u3-
BObayKMM Mpakcama H1Ma CBOjCTBEHUM, KOJIQHKHO-LIUTAaTHUM MOCTYMKOM.
Hawume, Kao 1 cBe apyre KyNTYpHE M YMETHUYKE TEKCTOBE Ha Koje pedepuiy
WM UX OUPEKTHO LUMTMPAjy’, OHU 1 Aper Jo Te Mepe Xxubpuausyjy na ray
KpajHb0j MHCTaHUM NOTNYyHO TpaHchopmuLly 1 pedyHKUmMOHaNM3yjy. To umHe
yrpaavBLLM ra y HOBY, N0 CBeMy crielmduyHy $opMy 1 npakcy, Koja AUPEKTHO
pe3oHyje ca NoSIMTUYKUM KOHTEKCTOM Y KOjeM HacTaje, Kao U ca JIMYHUM U
YMETHUYKUM UCKYCTBMMA M MPUCTYMNMMA Koje NojednMHAyHo Y ky yHoce. To

je of HapoumTor 3Havajy 6yayhu Aa cy, He3aBUCHO o[ Ae/oBakba YHyTap
KOJIEKTUBA, CBU YIAHOBM U YMaHULLe OYrn H13 FOAMHA aKTVBHW Y PasivuntuM
obnactuma y nosby YMETHOCTU 1 KyNType MOMyT KYCTOCKUX MpaKcu, An3ajHa,
My3VKe, NpoayKLUMje YMeTHUYKMX aorahaja, akTem3Ma...

MoMeHyT NoCcTynak xmbpuamsaluje yriby4yje Bpio cio608HO Konarkuparse
HbMXOBE MHTEpPMpeTaumje gpera ca uutvparsem, NpucsajamemM u Kopuwherbem
efleMeHaTa pasiMunTUx MO30PULLHMX MCKYCTaBa MoMyT KoMeAawvje Aen apTe,
TeaTpa ancypza Wim 6pexTjaHCKor No30puLLITa, 3aTUM efleMeHaTa nepdo-
pMaHCa Koju ce Be3yje 3a NpaKCy UCTOPUjCKUX aBaHrapam U CaBpeMeHnX
BU3YEHUX YMETHOCTU, TE Pa3nnunTux (nocT)kabapeTckux GopMu 1 Urpokasa
(na HaBepeMo camo Heke). Ha cpogaH HaumH TpeTupa ce u ,aperyje” My3mukum
MaTepujan Koju NpeacTaB/ba jeHAKO BaraH efleMeHT hMxoBe npaxce. To
noapasymesa (Hajuewhe MenoaWjckn) HaroBeLlTaj Npey3eTor umTata (Hexke
non necme), Aa 61 ce NOToM, y eKCNI03uju 13Bed6e Koja je yBeK Apyradvja
jep ce passuja Kpo3 uMNpoBu3aumjy 1 npahewem AMHAMKKe Koja ce goroau
Ha CLieHW, roTOBO Y LIefIoCTV YHULITUA CTPYKTYpa ‘M3Bopa’, ocTas/mbajyhn 3a

7 Ha camoj noctaBum Bua/bMBa je 1 nocebHo y36ya/bmBa rycta Mpera
pedepeHLM Koje MHTerpuLLy y BAAaCTUTK pad, yKbydyjyhn ymeTHUuUKe, duno3odcke,
KHbUMeBHe, My3udKe, PUIMCKe, Kao 1 pedepeHLie U3 AoMeHa Aper, Mon 1 TpeLwl
KynType. Cnucak pedepeHLy 0CMM Ha camoj u3noxou, Moryhe je npoHahu n Ha
MapruHama Kartasora usnosobe.

Zle



MpumopdujanHa cyna, kapap v3 Bugeo-paaa, 2023-2024.
Primordial Soup, video frame, 2023-2024



oc

co60M ,MaecTpasiHO yHaKarKeHe necMme, U3BeaeHe Kako ce He cme”. Ho cau
NMOMEHYTU e/1eMEHTUN NOTNYHO NPOMKMMAjy OHO Ha LWTa ce 'foAajy’, Tako aa

je HapaBHo Hemoryhe roBopuTh 0 HEKOM 'M3BOPHOM CTatby’ M3Bohena npe u
He3aBWCHO 0f UHTEeprpeTaumje n TPAHCMOo3NLUMje KoNarKMparmeM, LMTUpateM
U KanemrbereM CBYX pedepeHupjanHmx cucteMa u Tekctoa. OHo WTo je
U3BECHO, HWjeAaH o TUX pedepeHTHUX OKBMPA HWje MEeXaHWNYKM NMOHOB/bEH Ca
CBVM CBOjUM K/bY4HUM 0CO6eHOCTMA Beh je YBEK U3MEeHEeH SIOTUKOM HEKOT
[pyror, Te 3aTo jeAMHO MoeMo pehu fa oHo wto E¢emepHe KoHgecuje npo-
M3BOAE U jecTe U Huje (camo) aper, 1 jecTe v Huje (camo) nepdopMaHc, 1 jecte
1 HUje (camo) No3opuLLTe, 1 TaKo pefoM. Y TOM CMUCITY, OHU Aper UHTEeHUM-
OHasHO [eeceHLMjanun3yjy HaHOBO ra Tymayehu Kpo3 cBako HOBO M3Boheme,
nokywasajyhu Tako fa AeMOHCTPMPajy LiTa Aper Moxe Aa byae a He WTa OH
HeyNWUTHO jecTe, LUTO YOCTaNIOM YMHE KPO3 MaTepujanusaumjy 1 oBe U3foxHobe.

AKoO ce 3a TpeHyTaK BpaTMMO Ha OCHOBHO Habpajarbe 13 6uorpaduje KonekTu-
Ba, npumeTuhemo na EdemepHe KoHdecuje, nopen jenHor n3y3seTka (Lepemo-
HUjan MajcTop), YKIby4yjy CBe yobuuajeHe ‘aper pone’ (oper Kpasbuua, aper
Kpasb, NaxHa Kpasbuua). OpgaTne ce MoXe 3aKk/byunTU A3, Kao WTo He ‘daBo-
pu3yjy’ HW cam aper, He ‘daBopwu3yjy“ HWjeHy of MOMEHYTVX Aper nosvumja.
HanpoTwB, KaKko 61 y OKBUPY CBOjUX KOMaaa AudepeHUMpany KpUTUYKKM Npe-
LM3He anu 1 apaMaTypLuku y30ya/buBe AUCKYP3VBHE U CUMOO/IMYKE r1acoBe,
EdemepHe KoHdecuje Hyne BnacTuTo, BP0 CNOMEHO TyMayere 0BKX faHAC
HepeTKo KOMOAMDUKOBaHUX M CTaHAAPAM30BaHWX Aper ynora, kopuctehu Ha
crneunduyaH HauvH penaumoHe AMHaMuKKe Koje usmehy cebe npovssoge. To
je 3aHMMIBMBO, YaK NPOBOKATVMBHO MECTO, MMajyhn y BUAY CynpoTcTaB/beHe
3HayerCKe NMIJIMKaLMje Koje OHe MnojeauHaY4HO 3ay31MMajy Y KOHTEKCTY npakx-
Ce anu v Teopuje gpera, byayhu oa ce, CXOOHO NOjeAMHUM TyMauerKMa, Heke
0[} OBWX ApEr y/iora eKCKAY3MBHO BE3Yjy 3a eMaHLUMNaTopHe, CybBep3nBHe 1
deMUHUCTHYKeE, a Apyre 3a naTpujapxasiHe U MU30ruHe no3uuuje.

OHO WTO MaK Npey3umajy Kao KOHCTUTYTUMBHM acMeKT Apera Koju je 1 3a hix
0[ OCYAHE BAXKHOCTH, jecTe KaKo Karky, YuH npeobnaverba. Ha nepdop-
MaTVBHOj PaBHW, OBaj YMH MOMe, MaKO HApaBHO He HYHO, Aa YKame Ha
WHTEHLM]jY Ka TPAHCrPeCUBHUM MK TpaHCHOPMaTUBHUM NpobojuMa, Kao 1 Ka
pasBojy pa3nMuMTUX CTpaTeruja NnpomsBoarse u(nv) MetaMmopdose cybjeKTrs-
HocTu. CXo4HO NojefuHMM TyMadernMa, Aper neppopMaHc nMa noTeHuujan
[a fjeMoHcTpupa daHTa3marcky nNpyMpoay KaTeropuje poaa v pogHvx ynora,
ocno6abajyhu nx, y U3BECHOM CMUC/TY, OHOra LITO UX JEeTEPMUHUILLE, & TO je
noJ, YMMe Ce, Ha jedHOj OMLWTNjO0j paBHWU, CaM KOHLLeNT NPUpOAHOCTM Nocpes-
HO [oBOAM Y NuTame.’ MUCIMTU 0 Apery Ha 0Baj HAuYMH 3Haun pasymeTy Aa
je cBaKo n3Bohere poaa, 0AHOCHO POAHO MOHALLAHE, Y OCHOBMW [per, Un
APYrvM peynma, Aa CMO CBUM y Apery Kaj CBakoAHEBHO UrPaMo CBOje pofHe
ynore. ,’TlocTajare’ CONCTBEHUM TENIOM®, KOje YBEK MpeacTaB/ba NocebHy
,BE3Y KyNType 1 n3bopa“, ncnoctassba ce U3 OBe NMo3uLMje Kao ,JINYHU HAUMH

8 Pennuka n3 cueHapvja 3a Buaeo-pag [exkadeHyuja, Koju je HacTao 3a
notpebe nsnoxbe KpajeM 2023. roanHe.

9 A. Zaharijevi¢, Zivot teld: Politicka filozofija DZudit Batler, Novi Sad, Akadem-
ska knjiga, 2020, 272.
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npey3uMara 1 TyMayera NpUM/bEHNX POAHMX HopMK“.'? Y Mepu y Kojoj oHe

GYHKUMOHMLIY Kao ApyLWITBEHA OrpaHNYeHa, peMHTEPNpPeTUparbe OBUX HOPMU
KPO3 YMHOMaBahe 1 Bapuparbe TeNleCHX CTUI0Ba NocTaje BEOMa KOHKpeTaH
Ha4WH NOAUMU308arba SIU4HOZ Husoma*."

YnaHosw v unanvue EpemepHux KoHdecuja pafio ce nomrpasajy pogHuM u
MOSIHMM JaTOCTUMA Kao LITO TO YMHE YOCTaIoM 1 ca APYrUM HOPMUPaHUM
KaTeropujama, asm oBa NMUTaka yBeK CUTYMPAjy YHyTap Wwuper Kopnyca
[PYLWTBEHO-NOIMTUYKO-EKOHOMCKIX NpobniemMa. MebyTiM, MaKko Ha 0Baj
HaYMH HEMUHOBHO ,MOJIMTU3YjY INYHE }KMBOTE® Y U3BECHOM CMUCITY, OHU
ZeunaHo ofnb6ujajy aa aper fedbvHuLLy NPeKo yobuuajeHnx CeKcyaHux
NOEHTUTAPHMX KaTeropuja oHuX Koju ra ussoge. OTyaa, Ta NUTawa HUKaAa
EKCMN/IMUMTHO He TEeMATK3Yjy Y OKBUPY CBOjUX KOMafa, Beh ce npe mMoxe pehu
[a cy OHa MMMAMLMTHO NPUCYTHA CXOAHO JIOrMLUM CaMor Aper u3pasa. Tum
Tparom, JITBT AMCKYPC 1 akTMBMU3aM, KOjy Ce FOTOBO HEM30CTABHO OYEKYjy,
He npeAcTasbajy pedepeHLmnjanHu OKBUP Y KOjeM Ce OHU MHTEHLIMOHANHO
Kpehy, MaKo cy HaCTynanm y KOHTEKCTY KOju je YKIbyuMBao oBe nosuuuje.

[JoK, Kao wTo je Beh Ha3HayeHo, Aper TpeTMpajy Kao HegocTaTaH fnojam 3a
KOju Ce YC/I0BHO Be3yjy, AIMCKYPC KBUpa Mpero3Hajy Kao HeLwTo WTo UM je
3HaTHO 6/MKe, A KojW Y BPOjHUM acreKTMMa NpeBa3uiasu NoMeHyTa NUTaka
pPOAa N CEKCYa/THOCTU MAKO ra HECYMH:MBO YRIbYYYjy. Y HajluMpeM cMuc-

Ny, KBUP, UM OHO LUTO je Y NTOKANIHOM KOHTEKCTY NpeBefieHo Kao ,KBap®,'
yKasyje Ha CBe OHO WITO je NoMepeHo, YBPHYTO, WTO oabuja aa ce Gpuxcupa,
WITO oACTYyNa o4 NpuxBaheHx HOPMU 1 MOMKEbHUX 06/IMKa MoHALLAHa, Un
Tern ga ux (Makap npMBpemeHo) TpaHcrpecupa. HapasHo, KBUMp MoXe ga

ce pasyMe 1 Kao rnaros, Te y TOM C/lyyajy 03Hayasa pasninunte obvKe
noHallarba, paarK 1 akumja Koje To 'oacTyname’ npomsBoge, U3 Yera ce
[MPEKTHO MCMOCTaBsba NOIMTUYKO NUTake KO MMa Moh a UMeHyje WwTa

je HOpMaTVBHO a LWTa AeBUjaHTHO MoHalakbe.'® 360r cBor 0ACTYMHUYKOT
WY NPeCTYNMHUYKOr KapaKTepa, OHO LUTO je KBUP HEPETKO Ce Noc/eanyHO
Hanasu Ha MapruHama ApyLTBa, YKby4yjyhn n MapruHe nosba yMeTHOCTH.
Be3 063upa Ha 6pojHa Tymayera, KBUp Y OCHOBW HuWje NpuMapHo AeduHMcaH
OHWM LUTO jecTe Beh OHWM LUTO aKTUBHO Mea, HCUCTUpajyhim Ha cTanHoj
peopraHv3aumjy akTyenHux kateropuja.' Kako To Hasoau Xoce MyHo3 (José

10 J. Butler, ,Sex and gender in Simone de Beauvoir’s Second Sex”, in: Yale
French Studies, Vol. 72, 1986, 35-49. . lpeBog npey3eT u3: A. Zaharijevi¢, Zivot
tel@: Politicka filozofija DZudit Batler, Novi Sad, Akademska knjiga, 2020, 267.

11 J. Butler, ,Sex and gender in Simone de Beauvoir’s Second Sex”, in: Yale
French Studies, Vol. 72, 1986, 35-49. NpeBoa npey3eT u3: A. Zaharijevi¢, Zivot teld:
Politicka filozofija DZudit Batler, Novi Sad, Akademska knjiga, 2020, 267.

12 Buiwe o Tome Bugetn y: lvana Marjanovi¢, Staging the Politics of Inter-
connectedness between Queer, Anti-fascism and No Borders Politics. The Case of
QueerBeograd Cabaret, doktorska disertacija, 2017, 92-98.

13 Meredith Heller, “Female-Femmeing: A Gender-Bent Performance Prac-
tice”, in: A Journal in GLBTQ Worldmaking, Michigan State University Press, Vol. 2,
No. 3, Fall 2015, 16.

14 S. Kesi¢, Teorija prikazivanja kvir identiteta u savremenoj istocnoevropskoj
umetnosti i kulturi, doktorska disertacija, Beograd, 2016, 34.
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Mufioz), KBMp YK/by4yje N3y3eTHO BarKHO NUTaHe ,KBUP TEMMOPASHOCTH®,
6ynyhu aa ce nojasbyje Kao MecTo CTasiHe Npepaje cafiallhboCTh anu He

y Uunby of6aumBatba NpownocTi uam bynyhHocTn. HanpoTus, KOHTUHYMPA-

HO MpaB/bekse MpoLena y cafiallhbeM TPeHYTRY Tpeba Aa Hapylum ugejy o
CTabU/HOM U IMHEAPHOM NPOTOKRY BPEMEHa KaKo 61 ce ynpaBo ca Tor Mecta
WHCUCTUPANO HA NPOjeKUNjU HEKMX ,ApYrayvnjux CBETOBA, MOAENA MUB/bEHA,
Jpyraumjux ogHoca 1 jaBHUX yunHaka.“'> OBo cxBaTtarbe Bp/io J06po pe3oHupa
ca npakcom EemepHux KoHdecuja. Tparajyhu ,3a fpyrum ctawuma, apyrum
Aylwama, ApyruM *K1MBoTUMa",'® OHW He apTURY/ULLY BNACTUTY MHTeprnpeTauujy
KBUpa CTEPeOTUNM3MpaHMM dopmama pernpeseHTaumje HITU eKCIIMLMTHUM
HapaTvBOM y OKBMPY Caapaja camvx komaga. HanpoTus, oHW 'KBupHec’
MaTepwujanmsyjy npexo cneundudHe n3sohayko-yMeTHUYKO-My3unyke Gopme
KOjy Cy pa3Buay, HUXOBUM OAHOCOM CrpaM pas/iMuUTUX TEMNOPaSIHOCTY (Mpo-
L/I0CT, CaAalHoCT, byayhHOCT) Koje Bpo c10604HO KOpUCTe W yBe3yjy, anu
W U3Y3eTHO 0COGEHMM jE3MKOM M HAYMHOM MpUMNoBeara Nno KoMe Cy nocTam
npeno3HaT/byBMU.

KaKo To Oyx0BUTO CarkMMajy, ,Kaf 4yjell Hall je3uK, 3Hall fa HeWwTo Huje y
pefy, 3Haw Aa je yerBpTak®."”

Ha nn rosopmmo

NCTIIM jGSVIKOI\II nin

JECMO N MIn Ca ICTE NnaHeTe?
Je3uk, xymop, urpa v pasurpaHocT (playfulness)

Y OKBUMPY HUXOBE MPAKCE j@3UK je HECYMHMBO jeAHO 0[] 3HAYajHUjUX MecTa
3ajefHNYKe UHBEHUMjE 1 'AeKafeHTHor yrkuBarba. Mpunoseaajyhu o HacTaHky
CaMOr KOJIEKTUBA, Y OKBUPY OBE M3M10:K0a LLEPEMOHM]N MajCTOP eKCNINLMUT-
HO Karke: ,KaKo 61 n3pasuna cBoje NpUMapHe KapakTepucTUKe, NOMeHyTa
LIeCTOpKa BUKa/a je, NoUMKMBana, Lepuna ce, U3parkaBaa Kojekakee
CTMynauuje, NpoBoLMpana U KOHAYHO pasBuia BaCTUTK je3uk”.'® 3anpaso,
Y HMMa CBOjeCTBHOM MaHWpy, BUKake, NOUUKUBAe U Yepetbe BP/o JyXOBUTO
asu yjefHo 1 CacBuUM MPEeLM3HO apTUKY/MLLE HAUYMH Ha KOju Cy Npou3BOAU-
NN, Te KaKo W Jasbe U3yMeBajy NoMeHyTM je3uK. OHO LUTO je KOHCTUTYTUBHO

3a Taj Npouec, v yjeiHO NpeACTaB/ba MeCcTo NPOU3BOAHE CAMOr KOMEKTUBA,
jecy BaHpeAHO MHTEH3MBHA BULIETOAMLLHA ,OKYMN/bakba paBHa AVOHU3W]CKUM
ros6ama‘, Koja, y Hajkpahem v 6e3 npeTepuBatsa, UCMyHABajy ,CaNBe rpoxoTa

15 J. Blagojevi¢, J. Timotijevi¢, “Failing the Metronome”, Queer Readings of The
Postsocialist Transition, in: J. F. Bailyn, D. Jelaca, D. Lugari¢ (eds.), The Future Of
(Post)Socialism: Eastern European Perspectives, New York, Sunny Press, 2018, 78.

16 Pennuka n3 cueHapuja 3a Buaeo-pag Konekmusumem, Koju je HacTao 3a
notpebe nsnoxbe KpajeM 2023. roanHe.

17 LinTat 13 nHTepsjya BoheHwx ca YnaHvuama 1 unaHosmnma EpemepHux KoHgecuja
TOKOM MNpurpeme n3noxbe y neprody of MapTa Ao centembpa 2023. roguHe.

18 Pennuka n3 cueHapuja 3a Buaeo-pan Ceharve, Koju je HacTao 3a notpebe
n310x6e Kpajem 2023. roamHe.
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W HecaBnaamea xuctepuja“.'® Ta, KaKo cy je okapakTepucanm, ,Mrpa y 3ajea-
HWUYKOM NMPOCTOPY MHTUMHOCTN“® yK/byYyje roTOBO He3ayCTaB/bUBE TOKOBE
CnobofHOr acoumparba, aurpecvpara u dabynvpara Kojuma ce UcToBpeMe-
Ho 06pahyjy 6v3apHOCTH, TpUBUjE, MPELM3HE APYLUTBEHO-NOMUTUYKE aHaNn3e
M KOMEHTapH, Kao U Kpajtbe MHTUMHA UcKycTBa. CBe TO CKyna, roToBo 6e3
U3y3eTKa, UCMYHEHO je CBernpoXuMajyhM xyMopom.

Y HMXOBOM Cly4ajy, epynTUBHO YHMBaHe Y BPo cneunduyHoM cMucy 3a
XYMOp YeCTo NpoMCTUYe yrpaso U3 CBOjeBPCHOI CaBujarba 1 IOM/betba je3n-
Ka, MapoamparbeM U oHeobnyaBareM GIOCKYIA U ONWTUX MeCTa, NepMyTa-
uMjama, MyTaumjama, xubpuamnsaumjama uam urpom pedun. Takohe, jegHaro je
CHaXHO U yru1Batbe Yy eKCTaTUYKOj NPOM3BOAHbM Hajpas3IMunTjUX F1acoBa,
3BYKOBA, Ka0 M 3ajeAHNYKNX CMOHTAHUX MY3UYKMX MHTEpBEeHLMja 1 UMMNpo-
BM30BaHUX COHroBa. CBe TO More 6uTu (M Bp/o YecTo jecTe) ociiobobeHo
(jacHor munm 6rno KaKeor) 3Hauera, fa 61 ce cMMCcao OTKPUO YMpaBso y pajy
03HauMTes/ba KOjU Yy penaumju ca ApyruM NpousBoje TakBe KOMOUHaLWje Koje
He [esnyjy NpYMapHo y nosby casHama v Tymadera, Beh Kpajher ancypaa

W uncTor yremBama. CBe To NoHeKkaa Moxkaa oHemoryhasa ‘Boberbe CTpyK-
TypucaHor pasrosopa’ (WTo ce MopamMo pehu fewasano v TOKOM npunpema
OBe U3N10:6e), ann UX je Ao caf, Y KpajiOoj MHCTaHLM, YCrewHo (Ha)Boauo
Ka CTPYKTYpU M apTUKyNIaLmMju BRacTUTe NpaKce, a y OBOM CIy4ajy, 1 Ka
KOHLLeNnTyanm3aumju CTpyKType 1 Apamatypruje oBe usnoxbe. Hajsan, TakBa
Normka 0oBoJ/bHO cMpyKmMypucaHe pa3obpyveHocmu ynucyje ce NocpeaHo
W'y camo npurnoBefake 0COBEHO 3a HUXOBE KOMae, Te Ce Y TOM CMUCTY,
ny6vKa Ha HKUXOBUM M3BODEHMMA Cyaapa Ca jeJHAK0 CHAMHKM NPUCYCTBOM
M ancypAa U CMUCNA, U Kpajie HENOCPeAHOCTH U U3y3eTHe NPEeLM3HOCTH, 1
Kpajhe pasy3aaHocTy U coducTMLmMpaHe apTYKYIMCAHOCT.

be3 063upa Ha To Aa /i ce 0BU aCMeKTU CUHXPOHO MOjaB/byjy UK Hausme-
HUYHO CMembyjy, BU3yernHe, 3By4YHe, 3HauYerCcKe U MeTadopuyke CiMKe Koje
TakBa AMHaMVMKa Npou3BoaK, Kao WTo je Beh Ha3HaveHo, yBeK cy v AyXoBuTe.
Mpeno3HaTt/bme XyMop ocobeH 3a koMaae EdemepHux KoHdecuja, ocum wto
W HoMX 1 MY6NMKY M3Y3eTHO 3a6aB/ba, YMHM ce Aa UMa HajMatbe ABe (LofaTHe)
¢dyHKumje. C jenHe cTpaHe, y HUXOBUM KOMaavMa XymMop 3ay3uMa ,cTaTyc
CTBapasia4ykor NoCTymKa“ Koju, 6/IMCKO CTAHOBULLTMMA MOjeAVHIX Haape-
anucTa, ,Craja IorvyKkM HeCrnojyuBo“ N CBeMy LUTO je ,MUCAOHMM HaBMKaMa
YMPTB/bEHO, UM CBAKOAHEBHOM YNOTPE6OM M3/IM3aHO, MOXKe a 0fy3Me
HUX0BO yobuyajeHo 3Haverbe 2! Ha Taj HauvH OH BpLUM ,MOETUYRY TpaHchop-
Mauujy CTBapHOCTU®, IeMOHCTPUpajyhn CBOjeBPCHY ,HArOHCKY KPUTUKY CBaKor
KOHBeHLMOHaHOr M1caoHor v ocehajHor yctpojctea“.?? Hagpeanuctm cy ce y

19 Pennuka un3 cueHapuja 3a Bugeo-pag Konekmusumem, Koju je HacTao 3a
noTtpebe usnorbe kpajem 2023. roguHe.

20 Lintat n3 nHTepsjya BoheHux ca Ynanuuama 1 YnaHosuMa EemepHux
KoHgecuja TokoM npunpeme n3noxbe y nepvody og MapTa ao centembpa 2023.
roaviHe.

21 J. Novakovi¢, Tipologija nadrealizma: pariska i beogradska grupa, Beograd,
Narodna knjiga Alfa, 2002, 111.

22 Ibid.
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Ceharve, Kafiap v3 Bugeo-pafa, 2023-2024.
Memory, video frame, 2023-2024
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CBOjUM CXBaTatblMMa OCMarbany Ha yyere NcMxoaHaamse Koja XymMop Tymauu
Kao $hopMy ,6YHTOBHULITBA U ,HEMOMUP/BMBOCTU® CMPaM YeCTo HeMOAHOLbY-
BE W HEMpuxBaT/buBe cTBapHocTH. Ppoja YaKk NpeTrnocTas/ba Aa ynoTpeboM
XymMOpa MOXEMO NMpuBpeMeHo fa pefedUHULLMMO CMCTEM OHOCA Y KOMe CMO
3aTeyeHn Ha nepdopMaTUBHU HaumH. Havme, ako noBy4eMo cuMBOIUKE U
nMbuanHaNHe MHBECTULMjE KOjUMa CMO Taj CUCTEM NIerTUMUCANUN U penpo-
AYKOBanu, My CTBApHOCT, KA0 U HaLly NO3ULMjY Y H0j, BULLIE HEe MepLMnmpamo
Kao NoTrnyHo dvKcupaHy Beh noanorHy NpeobMKoBatby, a yrpaBo XyMop
Ham oMoryhaBa fa Taj CBET, Koju enyje ,TaKo onacHo® carnefamo Kao ,urpy
3a Jeuy”, uvja je jeamHa BpeHOCT ,Aa noctaHe npegmet nopyre“.?®* CinyHo
Ce HaBoAM 1 y MojeMHNM CxBaTakuMa KoHuenTa pasurpaHoctv (playfulness),
Koje ce Takobe TyMayu Kao cTpaTeruja Hollera ca pasfMyMTUM MHCTaHuama,
no3uumjaMa u NpuHUMnuMa Mohu, Koju camu no cebu HapaBHO HUKAA HUCY
L,pasurpaHn“.>* Y kontekcty npakce E¢pemepHux KoHdecuja, ocum wo je Ty,
KaKo KaMmy, ,4a Ce NperunBM AaH", XyMop CToju y GyHKUuMjM obpage napanu-
wyhe ancypAHOCTM CBAKOAHEBULE KOjy MOETUYKN TPaHCGHOPMMILLE Y HOBO,
yBEK OyXOBMTO amncypAHO UCKPMB/beHse U(NW) KOojy NaK LMbaHo Napoanpa,
reHepullyhn teHy NpeumnsHy caTUpuyHy KpuUTURY. To ce Hajbosbe apTuryuLe
NpeKo Bpno 0cobeHnx drnno3odcKux, MOETUHKUX U OYXOBUTUX Napona, Koje Ha
jeAMHCTBEH HAYMH CUHTETULLY NOSIMTUYKK CTaB U YMETHUYRY hopMy:

PeBonyuuja je 6uTHa; HEOUTHA je HUTHA!

lona Boga Hehy aa bynem!

He 3Ham wTa xohy, asm 3HaM Kako To aa aobujem.
CMucna HUWTa Hema, 1 Mu Tpeba aa ra Hahemo!

Mano ucTopuje ce NoHaB/ba Kao busbHa Bal!

Ko cmo, wTta cmo n
ogakne nonasvMo Oeo fpyrn
MNpujatescTBo, HoHpecuje

Kao WTo ce 13 0BUX KPaTKUX HAMOMeHa 0 CTBapanayvykoM MOCTYMNKy Aper Ko-
nexktuea E¢emepHe KoHpecuje MoXe UMMINLUTHO HACYTUTK, LIESIOKYNAH Ho-
X0OB paj Heo[lBOjUB je ofi MpUjaTe/bCKUX 0AHOCa Koju UX MehyCobHO Be3yjy.
OHU cy AMPEKTHO YyNMCaHN Hajnpe y AMHAMUKY pa3Boja KapakTepa, 3aTuM
¢dparmeHata cafprkaja KomMaaa, Te Haj3ag y cam npouec GopMupama Kosek-
TmBa. [ojeanHN KapaKkTepy HaCTanM Cy yNpaBo U3 CBAKOAHEBHE MpujaTe/bCKe
pa3meHe U1 wrxoBe MehycobHe KOMyHUKaLMje, @ Ha UCTW HAYMH Npou3Boaunse
Cy Ce 1 MpuYye 0 HUXOBUM JIMYHUM UCTOPUjaMa Y UMarnHapHUM cycpeTuma.
MoHeKan ce NMYHA MCKYCTBA YAHULLA M YQHOBA KOMEKTMBA (TO Ce 4ecTo

23 S. Freud, ,Humour*, in: International Journal of Psychoanalysis, Vol. 9, 1928,
1-6.

24 LintaT Allucquére Rosanne Stone npey3set u3 Tekcta Playfulness as a strate-
gy [OCTYMHOr Ha NMHRY: https://221a.ca/texts/playfulness-as-a-strategy/
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0[JHOCK Ha MCKYCTBA MO3MLMje MaprHe 1 KNacHor nuTarba) y onMcaHoM Mpo-
Liecy npenwjy, NoTom npepage u gasme Gabynmpajy Kpo3 HrUBOTe KapaKkTepa,
MaKo cy Tparosu Tor TpaHchepa 3a nybavKy MpeneBaHTHM U 3a BehuHy ocTajy
HapaBHO MOTMNYHO HEBUL/BUBM.

[akne, ocuM WTo je xubpuaHa u nuMuHanHa ¢opma o Kojoj je Beh 6uno peun,
JIMMUHAJTHO je U XMBPUAHO CamMo MeCTo ca Kora HaM ce ‘McnoBefajy’ KapaKTe-
puv. AKO je YOBeK ,MMBOTUHbA Koja Ce ucrnosefa’, YMH ncnosefarba y 0CHOBU
npeacTas/ba jefHo 0 MecTa HeroBe NPOM3BOAHE, U3 Yera Ce jaCHO 3aK/by-
yyje y Kojoj Mepu je npouec popmaumje cybjerTa KOHTUHIEHTAH Y KOHTEKCTY
ncrtopmje.?> Takas AUCKYPC, OCMM LITO MMA HaMepy a 06jacHu Kako CMo
nocTasm To WTo jecMo, o6umja Aa UCMOBECT M3jeHauM ca MCKa3oM Npu3Haka
‘phasux gena’ Koja je cy6jeKT noumHwo, Beh ra geduHule Kao u3sjaBy Koja
[IOHOCU UCTUHY O HeMY M Koja NMOTEHLMjaIHO MOe Aa ra npomenn.s [lpyrum
peunma, ,yMecTo Aa ce UCnoBefamMo 0 TOMe WTa jecMo®, uMamo MoryhHocT fga
Ce Kpo3 HeKy [pyrayunjy "ucrnosect’ NoHOBO 'M3MUCIMMO’, Te 4a ,MOoKyLamMo Aa
Ce NpeTBOPVMO Y HELITO LUTO A0 Tafd HUCMO 6unn.“?’

OHo LWTO ce ca 0BOr MecTa MCMoCTaB/ba Kao 3aHUM/bUBO Y KOHTeKCTY Ede-
mepHux KoHgecuja jecy ABa nuTama: NUTakbe HUBOA U MexaHu3ama Meauja-
uuje ‘mcnoBefaa’, Kao U NUTakbe cTpaTtervje u edperarta Npom3BoaHe HOBUX
Cy6jeKTMBHOCTW. MoXeMo Aaksie [a Ce 3anMTamo Yuje HaM 'UCTUHE roBope
KapaKTepu Koje n3sobaum n nssobauuiie noBpeMeHo v edpemepHo '3anoce-
najy’ (Mapa ce moxe pehu fa je '3anocepare’ 3anpaBo ABOCMEPHO), KA0

1 KOMe ux NpumapHo ynyhyjy 6yayhu aa ucnosect/KoHbecuKja yBEK TparKu
[Jpyror npef KMMe U 3a Kora ce Kasyje. AKO y3MeMOo y 0631p HauuH Ha Koju
HaCTajy HMXOBN KOMAAW, MOXEMO AETEKTOBATN HEKO/IMKO HMBOA Meaunjauvje,
KOja Ce HapaBHO He MOry [0 Kpaja MpeLM3HO UK NOTNyHO 0ABOjUTH. Y NpBoj
TaYKM Npeceka, HUX0BA SIMYHA UCKYCTBA, NPENIOM/beHa KPo3 ApYLUTBEHE, Mo-
JIUTVYKE Y YMETHUYKE CTABOBE U MO3ULIMjE KOje KPUTUYKM apTURyuLLY, 'ynn-
cyjy’ ce y nnuHe 0CcobuHe 1 cyabuHe caMux KapakTepa. Y ApyroM Kopawy, Koju
Ce NMoHeKaA NoTrnyHO Mpeknana ¢ NpeuM, cBe To 6vBa 404aTHO MOAUGDUKO-
BaHO HMXOBOM BPJI0 MHTEH3VBHOM MpWjaTe/bCKOM Pa3MeHOM U 3aje AHUYKUM
WCKYCTBUMa, Aa 61 y Tpehem 6uno dbuHanHo NocpeaoBaHo CLEeHapujeM Koju
Ce npunpema 3a cBaKko usBoherbe Kao 1 cneunduyHom nssobhaykom Gopmom
0 KO0joj je 6uno peun. HapasHo, He Tpeba 3aHeMapuTU U joL jefaH HUBO Koju
HACTyMa Y KOHTaKTY C NMy6AMKOM. Y OBOM KOHTEKCTY BarKHO je Harnacutv na
COHroBW, M0 KOjMMa Cy HMX0BW KOMaAW NPeno3HaT/bYBY, 3ay3MMajy KibyYHO
MecTo y Apamatypruju n3sobema 'McTUHA' KapaKkTepa, jep roToBO Mo Nnpaswsy
OHM MpefcTaB/bajy Ta MecTa rge ce HajBarkHuje Tauke pasjacHe wan paspetue.
M oBfe HaHOBO BUAMMO Kako popMa carkmMma MoJen MULLbeHA, jep, KaKo
Kay, yBeK je bosbe 1 npeuunsHuje ,0TneBaTh Hero objaluasaTn®. 28

25 C. Taylor, The Culture of Confession from Augustine to Foucault A Genealogy
of the ‘Confessing Animal’, New York, Routledge, 2009, 7.

26 Ibid.
27 Ibid.

28 Lintat n3 nHTepsjya BoheHux ca YnaHuuama 1 YnaHosuMa EemepHux
KoHgpecuja TokoM npunpeme n3noxbe y nepvody oa MapTa Ao centembpa 2023.
roaviHe.
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Mmajyhin cee oBo y BMAy, MoxeMo pehin fa ce MecTo ca Kojer KapakTepu Ha
CLIeHV roBOpe UCnocTassba Takohe xubpuaHo Kao 1 dpopMa, byayhm ga ce,
YCJTIOBHO PEYEHO, Ha TOM MeCTy HepaCK1AMBO NPOXHMMAjy T3B. FOBOP Yy NPBOM
NMLY 1 roBOp M3 SMKa. KaKo je TO Ha MU3/10M6U eKCMIMLMTHO PEYEHO IAcoM
jenHor ofi wux: ,6uha Ha3BaHa KapaKTepu yBEK y ceby MMajy BULLIE 0f Kapak-
Tepa“.? To npoucTuye 1 oTyaa WTo cy oBa '6uha’ Kpeupanm ynpaBo HUXoBu
ussohauu 1 n3sohauuue, 1 To '3a cebe’ n 'of ce6e’. AKo riymau rotoeo no
npasuny ‘TyMaym MK’ KOjU je HEKO ApPYrv NPOM3BEO, OBAE HAMUIA3UMO Ha
3aHVM/bUB 3anneT 1 OACTYNaHE jep je cam npouec Npou3BoAHe U TyMayera
y MOTMNYHOCTH Npersorn/beH. Taxkohe, 1 Maga HeABOCMUCTEHO GUKLIMOHAHY,
[Iper KapaKkTepu UMajy CHaaH OyanHu KapakTep v ayanHy dyHKuujy, byayhu
He camo Aa ce IMYHoO ymucyje y ussohayko Beh n 06pHyTo. OHW, AaKse,

UMajy BNacTUTe *MBOTE N CTBAPHOCTM KOje Cy Kpemnpasin OHU Koju UX Tymaye
¥ 13BOZe, anM 3aTo NoBpaTHO TpaHcdopmuLLy, yye, ocrobabajy u HapaBHO
3a6aB/bajy 1 OHE Koju Cy UX CTBOPWX. TO Ha pasnnyunTe HauMHE apTURYIN-
Ly ¥ NoABnave CBe YNaHuLLe U YIaHOBW KONEKTVBA, Harnawasajyhu, nsmehy
0CTasIor, KaKo yrpaBso r1acoBK, UCKYCTBA U MUBOTU KapakTepa omoryhaBsajy
HKXOBE IMUHe ,edeMepHe” TpaHcrpecBHe nNpoboje, npoussoaehu npocTop 3a
KOHTWHyMpaHy MeTamopdo3y u ocnobabarbe BnactTuTe Cy6jeKTUBHOCTY.

KapakTepn,
yTBape

oTOBO CBe y BE3U C 0BUM edeMepHUM, ‘baHTOMCKMM' 6rhinMa nomMepeHo je
n(nn) npetepaHo. ,Makro jegHor Mope Kowmapwu, Tpeher xopMoHu, a no-
cnefrer xoHopapu“,*° cBu napoanpajy 6pojHe cTepeoTune anm To YMHe Ha
NOTNYHO HereHepu4KKn HauvH. Linmbaro octajyhm HecuTympanu y BpemMeHy 1
NpoCTOpY, CMeLITeHN ycpea BeunTe cafalltboCTh, 0BU KapakTepu Takopehu
fonase ofacsyf, 6unu cy cByaa, HvBem cy (roToBo) yBeEK, U (3a cad) He
cTtape. Kao TakBW, OHM ONepuLLY Ha FPaHMLM apXxeTUMoBa, yTBapa UM MUTCKUX
durypa, Koje cy, nako be3BpemeHe, UICTOBPEMEHO 6e3pe3epBHO YPOH-EHe Y
aKTyenHy caBpemMeHocT. MaKo ce epemMepHO yKasyjy U y MHTVMHWUM 1 NpuBat-
HUM CyCPeTUMa, HUXOBO LIeHTPa/IHO MeCTO NPOU3BOAHE UMaK je jaBHU Npo-
CTOp, T€ je HKX0BO NocTojare 1 NeppopMaTUBHA YHMHKOBUTOCT HECYMHSWBO
yCnoB/beHa 1 aedprHMcaHa BPEMEHCKO-MPOCTOPHUM KoopayHaTaMa caMmx
u3Boherba, Kaaa ce yjenHo U3HOBA Npov3Boae U HoBe dabynaumje o HUBOTU-
Ma KapaKkTepa 1 HhUXOBUM 3a4vyfHUM cycpeTuMa. Hekun ofi KX NocToje camo
y okBupy EpemepHux KoHeecuja (Joxana XenmyT Kon, OapnvH bpango, ®puy,
KnajH), Hekn Nak BoAe CBoje 'He3aBuCHE' HMBOTE Nojassbyjyhin ce y pasnnum-
TUM CPOAHUM KOHTEKCTMMA U MUMO 3ajegHnyKkmnx cycpeTa (Mapkusa ge Capa,

HaKoH ¢popmupama jesrpa Konektvea (Mapkusa ge Capa, JoxaHa XenmyT Kon,

29 Mpey3eTo u3 yBoaHor obpahara aper KapakTepa cecTpe MnaheHuue, Koja
,[l04eKyje” noceTunoLe 1 NOCeTUTE/bKE Ha CaMOM ynasy ranepuje.

30 Pennuka n3 cueHapvja 3a Komag E¢emepHe ayduo-nurpame — Paduo dpama y
mpu YuHa.
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MpumopdujanHa cyna,
Kona, 2023-2024.
(neTtam)

Primordial Soup,
collage, 2023-2024
(detail)

®puy, KnajH), Te ce 6poj YnaHMLa 1 YnaHoBa y CTBapu ¢ BpeMeHoM noeehasao.’’
OcuM WITO je caM KOMEKTUB NMPOUCTEKAO U3 MPUjaTerbCKMX OAHOCA HErOBUX
YAaHMLA M YNaHOBA, TAKO CY Ce U caMy KapaKTepw, 6e3 0631pa Ha To Kaj cy
HacTanu, passujanm C BPEMEHOM, penaLnoHo 1 neppopmMaTBHO, OO4HOCHO
KPO3 HbMXOBE MpujaTerbCcKe Be3e U *uBa n3Bohetba.

Op caMor noyeTKa HeKu o[ rMaBHKUX 3amnneTa passujajy ce ynpaBo OKO
Hepa3peLLeHnx NOPOANYHUX U MHTUMHKX penauuja nsmehy KapakTepa.
CacBuM yKpaTKo, JoxaHa XenMmyT Kon, Koja nocTtoju camo yHyTap EpemepHux
Kondecuja jepnHo je 'nete’ oBor KonekTuBa. Kako, MehyTuUM, HUje jacHo Hu

KO joj je MajKa HK Ko joj je oTaL, OHa je y CTa/IHOj XMCTepU4HOj noTpasn 3a
0froBopumMa o cBoM nopekny. OBa ,aHapXMCTKUHbA, NaHK paTHULA, HefeduHu-
CaHUX roAMHa annm KOHCTAHTHO MHPAHTUIHA*? MOMe ce CXBATUTU Y U3BECHOM
CMUCAY Kao LieHTpanHu InK, byayhn fa ce BeNMKM feo Hapatuea opraHusyje

31 Y nojeanHMM KomMaauMa Kao wro cy Epemepre KoHpecuje y Caemupy —
CoHz08u 0 JekadeHyuju, KpU3U cCnUpUMYyanHOCMU U asomy v paavo apama E¢emepre
ayduo-nurbame, epeMepHO ce YKIbYYyjy y peanusauujy v Apyru ayTopu 1 ayTopke
(Ax Axunej, Buea na luea, rop Kopyra, Onra Aumutpujeswuh, JajaHa Xo, Katie
Woznicki, Mapuja hopbhesuh ...).

32 LinTupaHo u3 nHTepsjya BobeHux ca YnaHuuama u ynaHosuma EpemepHux
KoHgpecuja TokoM npunpeme v3nosxbe y nepvopy o MapTa [o centembpa 2023.
rogvHe..
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Konekmusumem, kagap v3 Bugeo-paga, 2023-2024.
Collectivity, video frame, 2023-2024
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YrNpaBo OKO HEHUX ,HEMPUCTOJHUX > NTarba O NMOPEKY HEHUX poauTeba

W 'MOEHTUTETapHUX Kpu3a’' Koje ce ofatne npoussoge. Y oBOM ciyyajy, Ta
nUTaka Hajnpe cy yBefeHa NPeKo 3aHUMILMBKX U 36ykbyjyhnx npuya o nyneH-
CTBY, MEHTOPCTBY U HeHUM ‘MoryhuM’ Majkama — ,BepoBaTHO HajcTapujoj o
Hux“, Mapkm3u ge Caaa, ,HECHOCHO MacHOj U EroLeHTPUYHOj KOMYHUCTKUHM
YBEK Ha MBWLYM HEPBHOT C/IOMA, KOja BO/IM fa NoMuiyje anu u aa ApekHe**

¥ ,3a/by6/b1BOj, 32BOA/bUBO], MOBPLUHO] 1 MPOXAP/BUBO] CAIOHCKOj aHapXo-
neBu4apkn“*> [lekafeHumn. 3anneT ce fasbe yCIoXHbaBao Kpo3 Mpuyy o T3B.
,KPM31 OYMHCTBA" Y KOjy Cy HA MarfioBUTE HAuYvHe ynieTeHu ,Maqo éurypa
pafHVIKa, WaHepa, obpor apyra v YoBeka U3 Hapoaa“*® 3eaa 3enavha 3ena
anv v ,rocnoavHa NpoTyBe, PacrnoMam/beHOr MWjaHUCTe NpeKe Hapasw, MajKke
MyLKor aeTeta*®’ @puua KnajHa. O xMNoTeTUYKOoj OYMHCKOj PYHKLUMjU oBa
[Ba Aper Kpasba HUKaa ce feumaHo HUcy usjacHuna. Takohe, uctopuja u
npupoaa oaHoca namMeby CBKX NojeAMHAYHNX "MAjUMHCKMX U 'OUMHCKKX durypa
BP0 je AMHaMUYHa 1 KOMIM/IMKOBaHa, ocTajyhn Ao Kpaja npuianyHo HejacHa.

KapakTep JapnvHa bpanpa® nma nak Bpnio cneuydnyHo MecTo y YKyMHOj
KOHCTenaumju nosmumja n ogHoca. OH ce y Hajeehoj Mepy of CBUX yKasyje
,Ka0 MpaBun apxeTun®, Koju, Kao CBOjeBPCHO ,BOKAHO MPUCYCTBO® @ HE jacHO
AedVHMCaH UK, CHAXKHO MHTEPBEHNLLE Y TOK HapaTuBa ,yHUBEp3aiHUM
uctmHama“ v ,nopykama us cehamwa“*® Ta ,cehama“ (Ha npumep Ha peso-
NyuMoHapHe npeBpaTe YK/by4yjyhn 1 jyrocnoBeHCKo NCKYCTBO U Hacnebe),
KaKo Kamy, ,[eKOHTEKCTyanM30BaHa Cy U NpenomM/beHa Kpo3 nepcrnexrTuBy
CaMuX KapaKTepa M HauMHa Ha Koju nx oHu namTe,*® c unmbem aa ce ynpaso
CBOjEBPCHOM pevMarnHaLmjoM HaHoBO ocmucsie v oxmee. Haj3aa, EpemepHe
KoHoecuje npousBone 3aHM/mbMB U3y3eTak bynyhv fa jegaH of 4naHoBsa, U TO
LlepeMoHujan MajcTop, HeMa pa3BujeH TUMnYaH Aper KapakTtep, jep cy ce Koj
Hbera, Kako cam To apTURy/uLIe, ,crenune” InYHa nosuumja n cLueHcKa QyHK-
umja. Mopen pasnuunTuX yora Koje y KoNeKkTvBY 00aB/ba, Y KOHTEKCTY 13-
Bobetrba OH ce Mojassbyje Kao HapaTop — KoHdepaHcuje. OBa PyHKUMja je nak
BP/10 3HAKOBWTA jep 'LiepeMOoHUjaNiHiM’ HajaB/bMBaHeM NIMKoBaA U Aoraharba
TOKOM 13Boherba, NOBPEMEHUM MPEKUANMA Pafibi MY HUXOBUM 3aK/by4n-
BakeM, NpousBofe ce crneumdryuHn pe3oBu yHyTap AvHAMUKe NpunoBefama,

33 Mpey3eTo u3 onnca komaga E¢emepHe KoHpecuje — CoHzo8u 0 deradeHyuju,
Kpu3u 04UHCMBA U QJIKOXOJTY.

34 LintupaHo 13 uHTepBjya BoheHWx ca YnaHuuama u ynaHosuma E¢emepHux
KoHepecuja TokoM npunpeme n3nobe y nepvopy of MapTa [o centembpa 2023.

roauvHe.
35 Ibid.
36 Ibid.
37 Ibid.

38 Kcenuja JlaTuHoswh, unanmua Konektvea EdemepHe KoHecuje Koja je
u3Boamna Kapaxtep [lapavHa bpaHaa, npemMuHyna je ycnen pyre u Telke 6onectu
anpuna 2022. roguHe.

39 LintupaHo 13 uHTepBjya BoheHWx ca YnaHuuama u ynaHosuma E¢emepHux
KoHepecuja TokoM npunpeme n3nobe y nepvopy of MapTa [o centembpa 2023.
rofuHe.

40 Ibid.
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Koja OHAQ, y GPEXTOBCKOM MaHupy, oMoryhaea nybauuy Aa 3ay3mMe KpUTUUKY
[MCTaHLYy Crnpam OHOr LITO NpaTh 1 nocmarpa.

W 3aucta, rnegajyhm (unu cnywajyhn) komane EdpemepHux KoHdecuja,
ouuMrnefHo je 4a, ynpaso y 6pexToBCKOM Ayxy, MybnvKa Huje no3eaHa da ce
‘naeHTUdURyje C KapakTepuma/IMKkoBuMa’, ia ce 'eMOLMOHANHO YKUB/baBa y
pagry UM oa 34paBopas’yMCKU NpaT HEKWU yobuyajeH ApaMCcKM HapaTvB Ha
Kpajy Kora he je YekaTn KaTtap3uyaH pacnneT. HanpoTus., cBe je To uuba-

Ho oHeMoryheHo caMunM HaunHOM n3Bobera KapakTepa npeno3HaT/bUBUM

Mo pasnMyMTMM Npaxkcama npeTepviBakba, 3aTUM CaApMajeM OHOr LITO ce
npunoBeAa KojuM JOMUHMPA 0buibe 3a X BP0 0COGEHe ancypAaHOCTH, Kao
M HAQYMHOM Ha KOju Ce Taj HapaTMB ApaMaTypLUKM OpraHu3yje y3 MHOLWWTBO
npeknza u HegeduHMUCaHKX paspellera. YNpaBo ce 0Tyda YMHM [a je nybavka
npe no3BaHa Wan n3assaHa Aa ce 3anuTa YemMy TO YOrLiTe NPUCYCTBYje, KaKo
TO MOKe HajbnnKe MMEHOBATY W, LUTO je joLU BarkHUje, WTa je Ty 1 3alTo
3a6aB/ba UK Nak NpoBouMpa, Te ,WTa je CTBApHO U OMUIMJLUBO, a LTA je TO
LUTO YMOPHO ,M3MUYe (beHoM) norneny“.*! MomeHyTa KpUTUYKA AUCTaHLA Koja
Ce Ha 0Baj HauMH NoCTUXe oMoryhasa He caMo Aa nocMaTpay u3berHe 3amry
naeHTnduKaumje, seh yjenHo cteapa npoctop fa ce Marap epemepHo otybu
0[] CTatba (CTBapu) y KojeM HuBK, yribydyjyhin 3apaBopasymcke dnockyne
KOjMMa Ce HepeTKO noluTana 1M KOHpEKLUMjCKa cxBaTarba Koja UMajy TeHOeH-
LMjy Aa jaCcHO 1 HeynWUTHO KaTeropusyjy ctBapu. CBe ra To MoXe MOTMBKCA-
™ ga ,yxBaTu cebe y pasmuilibary“#? He caMo 0 ,CTakby CTBApU” y Koje je
ypotbeH Beh 1 0 BNacTuToj No3uumnju yHyTap Te KoHCcTenaumje.

MNonunTuka,
HeTBpTak,
KONeKkTnBuUTEeT

MpemMa bpexToBOM CTAHOBULUTY, CBAKW NO30PULLIHM KOMaA Tpeba Aa nocra-
BY (MOJIMTUYKO) NuTare ,08H0Ca U3Mehy siuka u ucmopujcke cydbuHe®, nnm
LPYrM peunMa, Aa NoKaxe Kako ce cybjeKT passuja ,Kpo3 Urpy cuna Koje
ra caunhaBsajy, anu Koje Cy UCTO TaKo ¥ MPOCTOP HeroBe BO/bEe U HEroBmX
nsbopa“.** EppemepHe KoHoecuje Ha Bpo cneunduryaH HauvH 3anpaso To
KOHTWMHYMpaHoO YnHe. Tymadehun ofHoC ‘cy6jerTa’ 1 pasiMuUTHX UCTOPUjCKNX,
NONTUYKKX, APYLUTBEHWX, EKOHOMCKMX U KYNTYPHUX CUNA KOje ra KOHCTUTY-
WLLY 1 YOPHO MeJby, OHU Y UCTU Max Nep$OpMaTUBHO Kpenpajy 1 npencnu-
Tyjy npocTope 3a Moryhe (pe)kpeauuje cybjeKTMBHOCTM, ocnamajyhm ce Ha
BMACTUTY BO/bY U u3bope. CTBap je yTONMKO CoXeHuja u y3bya/brsuja jep,

41 lMpey3eTo 13 yBoaHOr obpaharsa Aper KapakTepa cecTpe MnaheHuue, Koja
,04eKyje” NoCeTHOLE 1 MOCETUTE/bKE HA CAMOM y/asy ranepuje.

42 Pennvka u3 cueHapuja 3a koMap Epemepre KoHeecuje y Caemupy — CoHzosu
0 deKadeHyuju, KpU3U cnUpUMyaaHOCMU U asomy.

43 A. Badiou, ,Novi svet, da, ali kada“, y: A. Vujanovi¢, M. Suvakovi¢ (ur.), TkH,
Casopis za teoriju izvodackih umetnosti, br. 3, april 2002, 111.
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Kao WTo je Beh HanoMeHyTo, camMy KapaKkTepy HepPaACKUAMBO YBE3Yjy JIMYHO U
dUKUMOHaNHO, 0cTajyhu y TeCHOj Cnpeswu ca HUXO0BUM KpeaToprMa U Kpea-
TopKama, 0AHOCHO n3BobaunMa u n3sohaumuama.

OBakaB NpuCTYN BUA/BUB je U Ha aKTyesIHOj MOCTaBLY, 32 KOjy je, Kao U Y KOH-
TEKCTY *MBKX n3BoheEHba, NPOM3BeeH HAMEHCKM OCMULLIBEH CLIEHAPUO, KOju
je 3a noTpebe oBe u3nobe n ‘nsBegdeH’. Minak, oH je cneundudaH yToamko
LITO je y BENMKOj Mepu ayTopedepeHumjanaH, byayhu ga y wect npobnem-
CKMX Lie/IMHA Ha M3BEeCTaH HauvH CUHTETU3Yje CBe NpobiemMe* oKo Kojux je
KONEKTMB y A0CaAALLH0j NPaKCK rPaBUTUPao, akTyenusyjyhn ux HapaeHo u3
nepcnexkTMBe TPEHYTKA U MecCTa Y KojeM HacTaje.

MumopdujanHa cyna, ceharve, Konekmusumem, dekadeHyuja, ymouuwume u by-
dyhHocm Ha3mBM cy NMOMEHYTUX LienvHa, Koje oMoryhasajy nocetnouuma aa ce
YMNO3Hajy C NOETUYKUM M KpUTUYKUM anapatoM EdemepHux KoHdecuja kojum of
royeTKa CBOIr paja TymMaye 1 TpaHcOopMULLY APYLLTBEHO-TMOIUTUYKO U YMET-
HUYKY CTBAPHOCT VY KOjoj Aesyjy, OOK 3ajeHo ca rnacosuMa yTeapa nposnase
Kpo3 jefaH Moryhu yemspmakx v UCTOUMeHyY M3/100y.** YjenHo, cBaka LenmHa
0TBapa no jefHo NeCHUYKO-MOSIMTUYKO anu U GrNo30hCKo NUTare Ha Koje au-
PEKTHO OAroBapajy camu Kapaktepu, aenervpajyhn ux game Ha pasmulbarse
CBUM NoceTHOLMMA 1 NoceTUTe/bKama n3noxbe: Ko cMo, Wwta cMo 1 ogakne
nonasumo? Yera ce cehamo u vemy To yonwre cnyxu? LLita cMo - damunuja,
KONEKTUB, 3ajeaHnua nnwn...? [la nu je gekageHTHo 3apaauti Hoeal? OTkyaa
MW TY ¥ KOJIMKO M1iaHupaTe Ty Aa OCTaHeTe? JecMO i MU Ca UCTe nnaHeTe?

[pamaTypLiKke Be3e 1 3aMULLIIbEHN 'XPOHONOLWKK' cnel udmeby LienmHa yHa-
npeg cy fAebuH1caHu, anv cy y NpocTopy npenyLuTeHn cnobogHOM KpeTawy U
UCMUTUBaKbY CaMmx noceTunaua. Kao 1y KOHTEKCTY HUXOBUX UrPaHUX KoMa-
[1a, yKnaa ce IMHeapHU TOK BPEMEHA 0 YeMy y CTBapHOCTM daHTasunpajy of
CBOI OCHMBatba, 1 CBE TEMMOPASTHOCTM CI0G6OAHO Ce Cjeauntbyjy: MPU3KBajy ce
(aper) cehara 13 NpoLLNOCTH, UCTOBPEMEHO Ce XBaTa MOMEHTYM Caallh0CTH

44 Hemoryhe je Ha oBoM MecTy 06paauTi cBe TeMe Koje E¢emepHe KoHpecuje
afpecupajy y cBoM pagy. Cacsum HavenHo rosopehu, pacrnoH npobnema Kojux

Ce JOTWYY a MoBe3aHa Cy ca MOMEHYTUM NTakeM, YR/byUyje HUXOBO TyMaverbe
MecTa cybjeKTa y KOHTEKCTY CUCTeMaA KanuTaIMCTUYKE NPOV3BOAHE U EKOHOMMje,
Te NponNMTUBaH-E Herose Nosuuuje y naTpujapxasHoM NopeTry yKiby4yjyhn
HapaBHO 1 Npobnem WHTepropu3aLmje NaTpujapxanHux obpasaua u pasMunTx
06/IMKa NOTUNHbABAHA U CYOMUCUMBHOCTU. 3aHUMIBbUBA CYy W U3Y3ETHO BarkHa U
HoMX0Ba pasyMeBatba aHapxuje, EKOMOLWKMX NpobneMa AaHallkbKLLe, KoHLeNTa
BpPeMeHa 1 NCTOpUje, HIXOB 0JHOC 10 PEMUHN3MA, HEHCKE CONMOAPHOCTU U
HeHCKOr npujaTesbCTBa, anm 1 cneunduyHn YBUON O CNUPUTYANTHOCTY, XeAOHU3MY,
TPaHCXyMaHK3My, TexHopobuju, MOPOLIMMA, YHKMBakLY Y ONWjaTUMa, PacKoLLK,
MpHtbi, CMPTU, UK Hacneby Koje Hac noxoaw. Haj3ap, ceenpucyTHa, u us
[laHallkbe NepcrneKTUBe, YMHU ce, NOCeBHO Cy 3HaYajHa HUX0Ba TyMayerba /bybasy,
npujate/bCTBa, NOPOAMLIE, POAUTE/LCTBA, MajUMHCTBA, OUYMHCTBA, CONMAAPHOCTY,
paBHOMPABHOCTU U 3ajeAHNLITBA.

45 Mopen camor cueHapuja, y opraHusaumju gpamatypruje came usnoxkoe
jedHaKo je 3HayajaH u cneundUUHM NPOCTOPHN OKBUP BU3YeSTHO-3BYYHO-
cueHorpadCKor TUNA, HAMEHCKN OCMULL/bEH 3a HEroBO TyMayee 1 ,u3Boberse” y
rasnepujcKoM MpocTopy.
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KaKo 6y ce Haj3af NpojeKkToBana Heka Apyrauuja byoyhHocT. HbrxoB 'XpoHo-
NOWKKW’ Cnef je HapaBHO GUKLMOHANAH U HAHOBO M3MMLLIbEH, HACTA0 KaKo 61
Ce Npo13Be0 'cMMCao’ Kora HeMa W Kora Apyrayuje He 61 Hu 6uno. MuTajyhn

Ce 0 MOpeK/y KapaKTepa W KONIEKTVBA, Te O NMPUPOAN KONEKTUBUTETA KOju Cy
CTBOPWM Y HMXOBOj NOTPa3un 3a 3ajeHNYKMUM yToumLITeM, Pa3Bujajy BpJio
crneunduryHo TyMadere AeKaeHuyje Kao MecTa yrmBara 1 Moryher Hadvena
AeCTpyKuMje AOMVHAHTHUX BPeAHOCTM M M3BOPULLTA 3a NPOM3BOAHY HOBKX. He
NponyCTMBLUM OyXOBUTO fa NpYMETEe TEeLIKO pa3peLlunBy KOHTPAAVKLM]Y NO3u-
Lmje y Kojoj ce Hanase jep, Kako Kay, ,CKIIOHU CMO anTepHaTMBaMma, anv Tpeba
HaMm v loBa“*® , ynywitajy ce oAJly4HO y 3aMULLIbakbe HeKe Apyrayduje, Mako yBeK
Heu3BecHe byayhHocTw. Jep ,,Apyraumnju CBETOBU®, KaKo Bepyjy, ,jecy Moryhu“.*’

Y npouiecy Kpenpara 'HoBOr cBeTa’ jeAHO 0f HajBarKHWjWX NUTaHa He-
CYMHMBO MpefcTaB/ba NPOM3BOAHA APYravnjux MogannTeTa 3ajefHuTsea u
KONEKTUBUTETA, YKIby4yjyhu 1 apTuRynaumjy HEeHOPMATUBHUX NMOPOAUYHMX U
ApywTBeHux Be3a. Beh je peueHo fa cy npouec popmuparsa 1 AMHaMuKa pas-
Boja EpemepHux KoHecuja HeofiBojuBM of NpujaTesbCKmx Be3a Koje Besyjy
HMXOBE YaHuLe 1 ynaHose. Ha 0BOM MeCcTy NOHOBO HaWUMa3nMMo Ha jeaHo
Ba*KHO MeCTO ‘cycpeTa’ CTBApHOr M GUKLIMOHASHOT, jep, Kao LUTO U CaMu Kary,
CTBApHOCT HUKAA Huje 6una foBosbHa. [akne, Beh je NogByYeHO [a Y KOHTEK-
CTy ‘ncnoBeparba’ NojeAMHAYHVX KapaKkTepa OHWM YMHOroMe NofuTu3yjy indHe
HuBOTe ynucyjyhu obpurce BRACTUTHX CUHTYNIAPHOCTY CIIOMEHNM MEXaHWU3MU-
Ma Meaujaumje y nosbe GUKLMOHANHOT, yKa3yjyhn Ha Taj HauvH Ha NOPO3HOCT
rpaHuie usmeby cTBapHOr U NpUBUAHON, ann U IMYHOT M NoamTUYKor. MNpema
penaTuMBHO CIMYHOM MPUHLMNY, MUTake KONeKTMBUTEeTa paspellasa ce uy
NPOCTOPY IMYHOI U MHTUMHOT, &/ U Y OHOM KOj/ 3ajeHNYKOM UMarnHaLmnjom
npoussoge. [Ipyrum peunma, unanuue n YnaHosu E¢emepHux KoHdecuja KoH-
TUHYMPAHO UCNUTYjy NPUPOLY 3ajeHNYKOr 'YyTounwWTa' U CIoMeHnX Mebycob-
HUX Be3a Koje Cy C BPEMEHOM M3rpaaunu, uctospemeHo ¢abynmpajyhn Heke
0[] HajBaXKHMjUX 3ansieTa HBUXOBMX KOMa[a ynNpaBo OKO NPUpoAe NOPOANYHUX
n(11) IHTUMHUX penauuja namMeby Kapaktepa. OTyaa v Ha 0BOj U306 OHM
M3HOBA MOKYLLAaBajy Aa OAroBOpe Ha NuTame fa nu cy ,baMunmnja, KonexkTus,
3ajegHuua MAK...“ HeLWTOo cacBuM Apyro. AfM Kao LWTO Ha paBHM MPOU3BOAHE
KapaKTepa yCreLHo NpeBoAe IMYHO Y NOUTUYKO, TaKO U 0BO Hav3rnea 'Hu-
XOBO' NWTakbe, 3aMpaBo Ce UCMOCTaB/ba KA0 HEABOCMUC/IEHO 'Halle’, aKo noj
'HaMa’' HapaBHO MMCIIMMO MyBNIMKY 1 NoceTroLe u3noxbe. To, Kao 1 cBa Apyra
nuTakea, Tpaxe Aa ce npesedy KAKOo Ha JIMYHY TaKO U Ha LUMPY, NONUTUYRY U
[pyLITBEHY paBaH, Te Aa ce 3ajefHo ca ‘rnacoBMma yTeapa’ yrnycTuMmo y Bna-
CTUTO NPONMTUBaHLE KO CMO, LT CMO U 0faKkne fonasnmo, vera ce cehamo u
3aLTO, KOMIMKO MNNaHNpaMo OBAe Aa OCTaHeMo, Aa /v je AeKaJeHTHO Aa 3apa-
JMMO HOBaLl, Koja Cy TO Hala yTouMLLTA, KaKo BUCMO MoK Aa NpojeKTyjeMo
HeRry pyrauujy 6ynyhHocT, y Kojoj 6w, nameby octanor, 6uno Moryhe HaHOBO
OCMUCAIUTY MPUPOLY PA3NIMUMTUX 06/IMKA KONEKTUBUTETA U 3ajeAHULLTBA, Kao
1 npoLiece HUXOBOM CTBapaHa.

46 Pennuka v3 cueHapwja 3a Bugeo-pag [exkadeHuuja, Koju je HacTao 3a
notpebe n3noxbe kpajem 2023. rognHe.

47 Pennvka n3 obpahama gper kapakTepa cecTpe MnaheHuue, Koja ‘goveryje’
MOCETHOLIE M NOCETUTESbKE HA CAMOM ynasy ranepuje.
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YnpaBo Ha Npecery IMYHUX 1 GUKLMOHAHUX 04HOCA Koje Ha BP0 0cobeH
HauvH ynnuhy, EpemepHe KoHdecuje feTeKTyjy Heke oA rnaBHUX CUMMTOMA
TPEHYTKa Y KOjeM HUBUMO MonyT deHOMeHa aHTW/by6aBK, UcnapaBakba Nnosu-
TUKe, pacnaja ApyLUTBEHE Be3e U ryb/berba opujeHTUpa y Nosby CUMOOMYKOT.
Moce6Ha BpeJHOCT HUXOBE MPaKCe SIeHM Y TOME LWITO OHW He TemMaTu3yjy oBe
npobniemMe CaMo Ha HMBOY penpe3eHTaluje, 0AHOCHO NMPeKo HapaTBa Camux
KoMaga, Beh WITO BNACTUTOM YMETHUYKOM NMPAKCOM anu U INYHUM HUBOTU-
Ma nepdopmMaTmBHO NponsBode cneunduyHe Mofene KoNeKkTUBUTETa Koje
nofynvpy MeTamopdo3se cybjeKTMBHOCTU. CXOHO CXBaTaky NCUMX0aHanmse
MOMKEMO FOBOPUTY O ,ABa MOMA /byACKE CYOjEKTUBHOCTU: O TEMHM Ka yTO-
ynwITY, NpuUnatamy, naeHTudukaumjm, caBesy, annjaHcu, Koja je yeek npahexa
WCTO TAKO CHA*KHOM TEXHOM Ka NyTatby, ,0CTBapehy COMNCTBeHe pas/vKke,
0[Bajatby, Ka HOBUM WMCKYCTBMMA, HECA3HATUM 1 HEMCTNIPOBAHUM, ,Ka Hesbetby
Hesbe Koja bu buna Bnactuta“ — cuHrynapHa.*®

Bese Koje cy HaMm noTpebHe jecy Be3e Koje NMOAPHKaBajy OBY AMjANEKTHKY,
O[JHOCHO Koje ,omoryhaBajy MCKyCTBO NpUNagHoOCTM® JOK UCTOBPEMEHO MOry
Ja nogHecy audepeHumjaumjy U yoarbaBahe, 0TKpUBaHe CUHIynapHe pasnu-
Ke, ,0e3 3axTeBara XOMOreHOCTY rpyne, 6e3 MHCUCTUPaha Ha ,MOHAB/baky
jemHakor.* HapywaBate Te AUHAMUKE Y 6110 KOM KONIEKTUBUTETY U
3ajefH1LM CUMMTOM je 601eCcTn Be3a Koje X KOHCTUTYWLLY U Koje 3aBpLuaBajy
wnu y ,npeenactu otybyjyher pexnma naeHtndmKaumje ca ngeanmma dpyror®
WM y ,pacnintbaBaky MCKYCTBa CNoboae Koja Kao [a ¥enu fa Hermpa cBawry
o6aBe3y npema [Ipyrom, CBako NMopeksio, CBaKku cUMMBOMUKKM ayre.>° Y Tom
norneny, Kpo3 ofHoce Koje MebycobHo rpaje, YnaHoBU U unaHule Epemep-
Hux KoHecuja neMoHcTpupajy cneumdnyan MoLen 3ajeHUILTBA Y KoMe

CBM MOPajy, KaKo Kay, ,aa npesasuhy camu cebe”, anm TUMe He MOCTUNRY
arncoslyTHYy XOMOreHOCT U KOXEPEHTHOCT KoneKTuBa Beh ycnesajy, LnbaHum
Harnopuma, Aa MHTEerpuLly CUHIYNApHOCTU Ha TeMerby NpUnagHocTy, no-
Kasyjyhv y ucTv Max cTBapanayky 1 NoIMTUYKK NOTeHUMjan npujatesscrea. Y
BPEeMeHY HernoAHOLLbMBOT KOHGOPMU3Ma U CyXaBara NpocTopa 3a NoamMTuy-
Ky MMaruHauujy Tpe6a MUCIMTU 1 MPOM3BOAUTM HOBE CY6jeKTUBHOCTY, Koje he
Mohu fa dyjy n pasymejy rnacoBe Moxaa epemMepHUX anu HeayCTaB/bUBUX
yTBapa Kako KOHTUHYMPAHO U YNOpHO ,MpKoce cTBapajyhu apyre peasnHo-

CTU Y KojUMa erafiuTapHoOCT U JbybaB HUCY MOETCKM 3aHOCK UK nocneauua
MawTe“s', Hamanoct, uam Moxaa 6aw He, ,noHyheHor pellerba HeMa, U 1
Tpeba aa ra Hahew*.>?

CumoHa OrtbaHosuh

48 M. Rekalkati, Sta ostaje od oca?: ocinstvo u hipermodernom dobu, Novi Sad,
Akademska knjiga, 2014, 77.

49 Ibid.

Pexkankatu oBfje eKCNAMLMTHO FOBOPU O NOPOANYHOj BE3W, ann Ce 0Baj MPUHLMM U
NOTUKA YMHE NPUMEHMBUM U Ha Ipyre 06/MKe KONEKTUBUTETA MW 3ajefHuLie.

50 Ibid, 78.

51 Pennuka u3 cueHapwja 3a Bugeo-paa bydyhHocm, Koju je HacTao 3a noTpebe
n3nox6e Kpajem 2023. roguHe.

52 Pennuka n3 cueHapvja 3a Buaeo-pag lMpumopdujasiHa cyna, Koju je HacTao
3a noTpebe usnorbe KpajeM 2023. rogmHe.
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JexadeHyuja, Konar,
2023-2024.
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Decadence, collage,
2023-2024
(detail)
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* MNpenes necme Cem BpayH

Stop 13 1988. roauHe. CoHr je
U3BefeH y OKBMPY KOMaja
E¢emepHe KoHecuje - CoHzosu
0 OeKadeHYuju, Kpu3u OYUHCMBA U
ankoxony (2017).

CBe WTO MMalLl je CBe WTO CU
nobvina on, MeHe

Ha nin cn nkapa mncninna ga hy
npepesaaTin BeHe?

Hana cam Tin cBy /by6aB KOjy mmam y
cebu

Capa Mucnv ga ci narana v na cu
MV ce cMejana Kao Hekoj 6ebu

O6moTaHy MOjM KP3HOM BUANM Te
NpeKo ynvue

I/l He mory na ce He 3anTam aa
v N pgarbe ceupall TrbéeTaHcke

dpynmue

T roBopuw o rby6aBK, anm He 3Hall
KakaB je To ocehaj

Kapa cxBaTuw ga HucK jenHa

Ox, T 6orbe 3aycTaBi Ce Nnpe Hero
WTO Te Ueny pacTprHewm

Bbombe 3aycTaBmnTE Ce Npe Hero wTo
nohem v nonmjem Te 6GeH3MHOM

3aycTaBm ce!

Mapkmnsa ne Capa — 3aycTtaBu ce, 2017.
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OBoO je npeBapaHTCKa KOJIOHMja
Hak je na>kHa 1 oBa geBojka

A HbeHa Mama WTOo nexu capn

N cTpuy, wto mp3m 6mno Koju pan,
Hema netoBa Ha pacnonaramy

1 6nnxkn cmo npeHemararby
Basgyxa Hema y komopm

3a cnobony Mmopa cBako ga ce nsdopwu
Capa kapga cmo ofpacnu

Hpama Hac rywwu, To CMO npepacnu
Mo>xemo pa Bnagamo KOCMOCOM

/I pa HanpaBMoO Npasy NoM

Majke 6ope ce Ha BuHMN

/13 ouaja maHupuy cy nm GuriHN
Kako Ty>HO je To.

[Mornepaj nujaHNCTy

Ynapa HOTe Kao cnenakl,

MuTam ce xohe nn nkapg casHaTu

da mHoro ce knatu
l/ima nn >xxmneBota Ha Mapcy?

oY
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Amepurika naTnke cnasbyje

Onyja Jebw obane oapasyje
PanHunum rybe cee 6mTke

Jep neBrua Hema npaBe NpnTKe
Mornenaj cee Te mwyne GoraTe
NedopmmcaHe n porate

Hak v bperamt ce gecro

A HUnKO ce Hije obecro

Capa kaga CcMO ogpacnm
[pama Hac rywm, TO CMO npepacnim
Mo>kemo ga Bnagamo KOCMOCOM
I/l pa HanpaBnMO NpaBi NOM

Majke 6ope ce Ha BuHM

/13 ouaja maHmnpm cy v GriHYI
Kako Ty>HO je To.

[Mornenaj nnjaHncTy

Ynapa HOTe Kao cnenay,

[MnTam ce xohe nu vkan casHaTu
[a ce mHOro knatm

l/Ima nn xmeota Ha Mapcy?

3epn 3enguvh 3en — XueoTt Ha Mapcy, 2019.

* [penes necme [ejsuaa

boyswja Life on Mars n3 1971.

roguHe. COHr je n3BefeH y
OKBUpY Komagaa EpemepHe
KoHeecuje y Caemupy -
CoHz208U 0 dekadeHuyuju, Kpu3su
cnupumyanHocmu u azomy
(2019).
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c¥?

TaTa 3Ham ga hew ce rbyTUTK

OpyBek cam xTena 6T Kao Tu
Tpebano 6mn ga 3HaWw A0 caja

Buwe Hmncam 6ena paga

Huvikan, me HuicK ydmo cTBapuvma

Cse cam cas3Hana ca peBofyumoHaprima
Moxpa cam y cpuy mnana

Anwv Hncam op Xxana

OHO WTO MK HMKaha peKkao HNCK

Ja uyna cam on Majkn Ha CUICK

Capa cam y CTpalHOM LWOKY

/I mmcnm camo o ncmxonenydHoOM POKY

—
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He sajeb6aBaj me TaTa, BenvK c/ Kao BpaTta

He sajeb6aBaj ma TaTa, Hehy ga Te npaBum on 6naTta
MpomeHhy cBeT WTO Aarbe on cebe

Camo Hehy 6e6e, 0000!

Ja camo Hehy 6e6e, 0000!

He sajeb6aBaj me TaTa, Hncam canata

He sajeb6aBaj me TaTa, roe je nanata?

MpomeHuhy cBeT, an Hehy 6ebee. Ja Hehy 6ebe, ee.

« [eH ezl - oTepueltd 1btn - IT BrApnT

Joxana XenmyT Kon — Hehy 6e6e, 2017.

N JTwogn(]

- 9101

* [penes necMe MagoHe Papa
don’t preach u3 1987. rogute.
CoHr je usBegeH y oKkBupy
Komapaa E¢emepHe KoHecuje

- CoHeosu o dexkadeHuyuju, Kpu3su
oyuHcmsa u askoxony (2017).
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Of our struggle here's the fruit
A troupe of overripe fools,

Of romantics and daydreamers,
Bolsheviks and Beatniks

Planet Earth could not contain us
Capricious and precarious

We received blows from the Right
No place for you here!

No place for us, we hear...
0-0-0-0-o0hm

You cannot change me

You cannot change, you see!
You can't change everything
You cannot change the world!

Efemerne Konfesije — A Troupe of Overripe Fools, 2019.

*Cover of Across the Universe
(1969) by The Beatles, performed
as a part of the play Ephemeral
Confessions in Space — Songs of
Decadence, Crisis of Spirituality

and Nitrogen (2019).
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Thursday is the day when you walk
with the wind alone.
Thursday is the night of slaughter of your worries.
There is something of sheer ephemerality in that little
Friday, in which our whole life fits.

However
Knowledge from books, it seems, has never settled.

Therefore
Let’s refresh our memory:

Life around us is not here because of us.

We are not the centre of the universe.
Natural elements have more power than nuclear
weapons.

Inequality is not a natural law.
Capitalism is not a given.

So
Let’s cast off unnecessary hats.
Let’s place dynamite under office buildings and put
soul into tools.
Let’s seal all the royal palaces.
Let’s enjoy vowels and appreciate consonants.
Let’s replace cries.

Let’s get used to nights without street lights.
Let’s respect nature.

Let’s not pollute our thoughts.
Because
What our ephemeral thoughts are, such is our
ephemeral life!

And let’s not forget:

Only honesty can end paranoia.
Rebellion is a daily necessity.
And
Obedience is a choice.

A different world is possible!




*Song Thursday opens every
Efemerne Konfesije performance.
The author of the song is Umbra
which, in addition to Fric Klajn,
is yet another alter-ego of
Marija Balubdzi¢, member of the
Efemerne Konfesije collective.

Tonight's the night that your
worries will die

As Thursday's the day for the
truly insane

Thursday's the day

That wind may take you away
And Thursday night

You will stalk your prey

Wind-borne looney, iight, prey

Thursday's the night

The Moon you can't iight
Don't be in fright

Of your criminal plight

Moon, fright, crime, plight

To be away on Thursday
It's ok

Don't be a duffer

At night they will suffer

Suffer, away, blood and decay

Wind-borne looney, iight, prey
Moon, fright, crime, plight
Suffer, away, blood and decay
Fog, stone, bridge, bone

It's Thursday, it's Thursday...




oS

THURSDAY'

is a day for overripe fools

1 One of the first things that a visitor to the exhibition Thursday can hear is:
“Every day is important. We celebrate Sunday and red days but Thursday, more
popularly known as Little Friday, has something of that sheer ephemerality in
which our whole life fits”. At the same time, Thursday is the name of a ‘thrash
horror song’ and a kind of debauched pianist Fric Klajn's ‘sound manifesto’, which
opens all the performances of Efemerne Konfesije. Actually, the author of the
song is Umbra, who, besides Fric Klajn, is another alter-ego of Marija Balubdzi¢, a
member of the Efemerne Konfesije collective.
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How did we get here and how long do
you plan to stay here?
Drag Exhibition

The Efemerne Konfesije [Ephemeral Confessions] Drag Collective ‘performs’
within their first solo ‘drag exhibition’, titled Thursday. In order to present an
extremely specific form of performance practice, having been continuously
developed since 2015, the members? of this collective embarked on two long,
but in the end closely related processes.® First of all, they needed to think
through, together, all aspects of their working methods and the realized pro-
duction, and to precisely articulate some of the fundamental social, political
and personal issues that, as a collective, they have been reviewing since

the beginning of their activities. This included reflecting on their individual
positions and understandings, as they are not homogenous and coherent in
everything, which no collective is, after all. Also, it was necessary to articulate
the premises, concepts and referential networks on which they rely together,
but also the contradictions that directly or indirectly arise from the specificity
of their practice and the conditions in which they develop and perform it.

At the same time, the first ‘solo gallery presentation™ within which their
positions would be (ephemerally) articulated, implied the need for a kind of
translation of the performative experience of stage music drag performance
into an exhibition format. Like any (successful) translation, this also required
avoiding mechanical transmission, and engaging in the process of active
creation, i.e., invention of a new (drag) language. The intersection of these
two processes will enable the self-reflexive ‘look back’ so as not to produce

a ‘retrospective look’, but a kind of ‘look forward’, into the future. In other
words, although in this exhibition they reflect their previous practice to a cer-
tain extent, they are simultaneously embarking on a new artistic experiment.

2 Marija Balubdzi¢, Vladimir Bjeli¢i¢, Zoja Borovcanin, Zoe Gudovi, llija Mi-
loSevi¢ and Andrej Ostro3ki participated in the preparation of the exhibition.

3 At the beginning of 2023, in the context of the realization of the exhibition
Critics Have Chosen, they were invited by the curator Simona Ognjanovi¢, who got
a drag name of Sezona Sfumato while preparing the exhibition. The name was
created by a slip, but not the surname.

Anyway, the concept of the exhibition was formulated through joint work and a
year-long preparatory process. As it was decided at the very beginning, there were
constant inversions of all positions, which made it possible for this exhibition to be
largely ‘autocurated’, through a critical reflection of the curatorial view itself.

4 So far, they have presented their work in various cultural and artistic
venues such as the Grad Cultural Centre, Imago Creative Urban Culture, Podroom
Gallery of the Cultural Centre of Belgrade, then on the Third Programme of Radio
Belgrade, as well as at various festivals and events such as Befem - Belgrade
Feminist Festival, Kondenz—festival of contemporary dance and performance,
Skopje Pride Weekend TRANS-FORMATIONS.
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It is important to point out that despite the presence of direct references to
previous performances, the documentary-archival approach is not dominant
in any segment of this exhibition. On the contrary, the material traces of

the performances, including documentary material (photographic, audio and
video recordings) and various props and artefacts, have been

completely refunctionalized and incorporated into new art forms (collage,
video art, site-specific sound installation). The way in which all this is shaped
and framed can be understood and experienced as another form® of reme-
diatization of live drag performance, providing visitors with one possible
experience of drag by other means.

Like the exhibition itself, this text emerged as a kind of product of the
preparatory work for the exhibition, since, in addition to the experience of
watching live performances, many conclusions rely on insights and observa-
tions derived through discussions and exchange. Aligning with the exhibi-
tion’s logic, which abandons the production of any form of ‘retrospective’,
and primarily demonstrates the way of thinking and working of this in many
ways specific collective, the main purpose of this text is to provide additional
insight into the logic and dynamics of their artistic and creative process. The
goal was also to shed light on the fundamental concepts that define their
practice and the ways in which they understand and use them, as well as the
methods of articulating criticism of, as they describe it, the “socio-political
sourdough™ in which, like (I guess) everyone else, they are “up to their ears”.

So, who are Efemerne Konfesije and how can we define their practice as
closely as possible?

Who are we,

what are we and

where do we come from?
Collective, Drag, Cross-Dressing, Queer

As they state in one of their biographies, Efemerne Konfesije represents “a
post-cabaret drag collective consisting of drag queens Markiza de Sada and
Dekadenca, faux queen Johana Helmut Kol, drag kings Zed Zeldi¢ Zed, Darlin
Brando and Fric Klajn, as well as the master of ceremonies illilllilllll.” Para-
doxically or not, two important terms that appear here must be used very
conditionally in the context of understanding their practice.

Firstly, although it has become unquestionable by now, it is not entirely
self-evident why Efemerne Konfesije is referred to as art (drag) collective.

5 In 2019, the collective recorded the radio drama Ephemeral Audio Pifiatas
for the Third Program of Radio Belgrade. According to Irena Risti¢, this radio
performance can be understood as ‘drag liberated from visual travesty’.

6 Replica from the script for the video work Place of comfort, created for the
exhibition in late 2023
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Although they undeniably function on principles of collectivity, fostering
non-hierarchical relationships and a practice of collective creative process-
es, the label collective, as a technical term in the field of art, framed their
practice only a posteriori. As they articulated in discussing this question
during the exhibition preparation, perhaps they can rather be thought of as
a kind of ‘phenomenon’, partly because this is not the primary framework of
activity for any of them, but an ‘ephemeral’ and mostly non-profit activity
with an extremely uncertain future. In the context of the material conditions
of production, this has been an important point of reflection for all mem-
bers of the collective, to which they returned during the preparation of this
exhibition.

Not only the concept of collective is conditionally applicable, but the concept
of drag itself should also be understood in a similar way. Although they are
definitely familiar with and incorporate certain experiences of historical

and contemporary forms of drag expression into their work, their efforts

to not treat drag as a fixed performative form, mechanically adopted and
‘imported’ from some ‘original context’, can be recognized in almost all of
its key aspects. Among other things, this approach is evident in the very
free hybridization of drag with other performative practices through their
characteristic collage-citation process. Namely, like all other cultural and
artistic texts that they reference or directly quote,’” they hybridize drag to
such an extent that, in the end, it is transformed and refunctionalized com-
pletely. They do so by incorporating it into a new, distinctly specific form and
practice that resonates directly with the political context in which it emerg-
es, as well as with the personal and artistic experiences and approaches
each member individually brings into it. This is of particular importance
given that, independent of their activities within the collective, all members
have been active for many years in various fields of art and culture, such as
curatorial practices, design, music, production of art events, activism, etc.

The mentioned process of hybridization includes a very free collage of their
interpretation of drag with quoting, appropriation and use of elements
from various theatrical experiences such as commedia dell’arte, theatre of
the absurd or Brechtian theatre, then elements from performance prac-
tices associated with the historical avant-garde and contemporary visual
arts, and various (post)cabaret forms and plays (to name just a few). Music
material, which is an equally important element of their practice, is treated
and ‘dragged up’ in a similar manner. This involves a (most often melodic)
hint of a borrowed quote (from some pop song), followed by an explosive
performance that is always different as it evolves through improvisation and
responding to the dynamics that develops on stage, and the structure of the
‘source’ is almost entirely destroyed, leaving behind “masterfully disfigured

7 In the exhibition itself, you can see an incredibly exciting dense network

of references integrated into their work, including artistic, philosophical, literary,
musical, cinematic references, as well as references from the realms of drag, pop
and thrash culture. The list of references is available not only within the exhibition
but also in the margins of the exhibition catalogue
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songs, performed performed as it’s not allowed”.® However, all the mentioned
elements completely permeate what they are ‘added’ to, so it is certainly
impossible to talk about some ‘original state’ of performance before and in-
dependently of interpretation and transposition through collage, quoting and
grafting of all referential systems and texts. What is certain is that none of
these frames of reference is mechanically replicated with all its key features,
but is always altered by the logic of something else. Therefore, we can only
say that what Efemerne Konfesije produces both is and is not (just) drag,
and is and is not (just) performance, and it is and is not (just) theatre, and so
on. In this sense, they intentionally deessentialize drag by reinterpreting it
through each new performance, attempting to demonstrate what drag can
be rather than what it unquestionably is, as they also do through the materi-
alization of this exhibition.

If we briefly return to the basic enumeration from the collective’s biogra-
phy, we will notice that Efemerne Konfesije, save one exception (master of
ceremonies), encompass all typical ‘drag roles’ (drag queen, drag king, faux
queen). From this, it can be concluded that - just as they do not ‘favour’ the
drag itself, they do not ‘favour’ any of the mentioned drag positions. On

the contrary, in order to differentiate critically precise yet dramaturgically
exciting discursive and symbolic voices within their performances, Efemerne

8 Replica from the script for the video work Decadence, created for the exhi-
bition in late 2023
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Konfesije offer their own, highly complex interpretation of these drag roles,
which are often commodified and standardized today, using unique relational
dynamics they produce among themselves. This is an interesting, even pro-
vocative place, considering the opposing meaning implications that they indi-
vidually occupy in the context of drag practice and theory since, according to
certain interpretations, some of these drag roles are exclusively associated
with emancipatory, subversive and feminist positions, while others are linked
with patriarchal and misogynistic positions.

What they adopt as a constitutive aspect of drag, crucial for them, is, as they
say, the act of cross-dressing. On a performative level, this act can, although
of course not necessarily, indicate an intention towards transgressive or
transformative breakthroughs, as well as the development of different strat-
egies for the production and/or metamorphosis of subjectivity. According to
certain interpretations, drag performance has the potential to demonstrate
the phantasmagoricnature of the category of gender and gender roles,
liberating them, in a certain sense, from what determines them, namely sex,
indirectly questioning, on a more general level, the very concept of natu-
ralness.® Thinking about drag in this way means understanding that every
performance of gender, or gender behaviour, is essentially drag, or in other
words, we are all in drag when we play our gender roles every day. Becoming’
one’s own body, which is always a particular “nexus of culture and choice”, is
revealed from this perspective as “a personal way of taking up and reinter-
preting received gender norms.”’® “To the extent that gender norms function
under the aegis of social constraints, the reinterpretation of those norms
through the proliferation and variation of corporeal styles becomes a very
concrete and accessible way of politicizing personal life.”"!

Members of Efemerne Konfesije like to play with gender and sexual ‘given’
identities, as they do with other normed categories, but they always situate
these questions within a wider corpus of socio-political-economic issues.
However, even though they inevitably “politicize personal lives” in a certain
sense, they decisively refuse to define drag through the usual sexual identi-
ty categories of those who perform it. Hence, they never explicitly address
these questions within their performances, rather it can be said that they are
implicitly present according to the logic of the drag expression itself. Along
these lines, LGBT discourse and activism that are almost inevitably expected
do not represent a referential framework intentionally navigated by them,
even though they have performed in a context that included these positions.

While, as already indicated, treating drag as an insufficient term, to which
they are conditionally associated, they recognize the discourse of queer as
something much closer to them, which transcends the mentioned questions
of gender and sexuality in many aspects, even though it undoubtedly includes

9 A. Zaharijevi¢, Zivot teld: Politicka filozofija DZudit Batler, Novi Sad, Akadems-
ka knjiga, 2020, 272

10 J. Butler, “Sex and gender in Simone de Beauvoir’s Second Sex”, in: Yale
French Studies, Vol. 72, 1986, 45.

11 Ibid.
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them. In the broadest sense, queer, or as (due to similar pronunciation) it

is translated locally ‘kvar’(Serbian word for defect, failure, malfunction, etc,
that sounds similar to the Serbian transliteration of the word ‘queer’ as
‘kvir’, T.N.),'> denotes everything that is shifted, twisted, that refuses to be
fixed, deviates from accepted norms and desirable forms of behaviour, or
tends (at least temporarily) to transgresses them. Queer can also be under-
stood as a verb, signifying various forms of behaviour, actions and activities
that produce this ‘deviation’, raising the political question of who has the
power to name what is normative and what is deviant behaviour.” Due to its
deviant or transgressive character, what is queer therefore often finds itself
on the margins of society, including the margins of the field of art. Regard-
less of numerous interpretations, queer is not primarily defined by what it is,
but by what it actively changes, insisting on the constant reorganization of
current categories.'* As stated by José Mufioz, queer involves the extremely
important issue of ‘queer temporality’, since it appears as a place of con-
stant reprocessing of the present, but not with the aim of rejecting the past
or the future. On the contrary, the continuous creating of rifts in the current
moment disrupts the idea of stable and linear time flow in order to empha-
size the projection of “different worlds, ways of living, different relationships
and public effects”.’ This understanding resonates well with the practice of
Efemerne Konfesije. Searching “for other states, other souls, other lives”,'® they
do not articulate their interpretation of queer through stereotyped forms of
representation or explicit narratives within the content of their performances.
Instead, they materialize ‘queerness’ through a specific performative-artis-
tic-music form they have developed, their approach to different temporalities
(past, present, future) that they freely use and connect, but also through a high-
ly distinctive language and speaking style that have made them recognizable.
As they wittily summarize it, “when you hear our language, you know some-
thing is not right, you know that it is Thursday.”"’

12 See more about it in: lvana Marjanovi¢, Staging the Politics of Interconnect-
edness between Queer, Anti-fascism and No Borders Politics. The Case of QueerBe-
ograd Cabaret, doctoral dissertation, 2017, 92-98.

13 Meredith Heller, “Female-Femmeing: A Gender-Bent Performance Practice”,
in: A Journal in GLBTQ Worldmaking, Michigan State University Press, Vol. 2, No. 3,
Fall 2015, 16.

14 S. Kesi¢, Teorija prikazivanja kvir identiteta u savremenoj istocnoevropskoj
umetnosti i kulturi, doctoral dissertation, Belgrade, 2016, 34.

15 J. Blagojevi¢, J. Timotijevi¢, “Failing the Metronome”, Queer Readings of The
Postsocialist Transition, in: J. F. Bailyn, D. Jelaca, D. Lugari¢ (eds.), The Future Of
(Post)Socialism: Eastern European Perspectives, New York, Sunny Press, 2018, 78.

16 Replica from the script for the video work Kolektivitet [Collectivity], created
for the exhibition in late 2023

17 Quote from interviews conducted with members of Efemerne Konfesije dur-
ing the preparation of the exhibition in the period from March to September 2023
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Do we speak
the same lanquage or

are we from the same planet?
Language, Humour, Play and Playfulness

Within their practice, language is undoubtedly one of the most important
places of joint invention and ‘decadent’ enjoyment. Describing the creation
of the collective itself, within the framework of this exhibition, the master of
ceremonies explicitly says: “To express their primary characteristics, the men-
tioned group of six shouted, squealed, grinned, showed all sorts of stimula-
tions, provoked and finally developed their own language”.'® In their charac-
teristic manner of shouting, squealing and grinning, they very humorously but
at the same time quite precisely articulate the way in which they produced,
and continue to invent the aforementioned language. What is constitutive of
that process, and at the same time represents the place of production of the
collective itself, are extraordinarily intense multi-year “gatherings equivalent
to Dionysian feasts”, which, in brief and without exaggeration, are filled with
“peals of roaring laughter and uncontrollable hysteria”.’® Described as “play in
the common space of intimacy”,*° these gatherings include almost unstoppa-
ble flows of free association, digression and fabulation, processing elements
of bizarreness, trivia, precise socio-political analyses and comments, as well
as extremely intimate experiences, permeated, almost without exception,
with all-pervading humour.

In their case, the eruptive enjoyment of a very specific sense of humour often
arises from a kind of bending and breaking of language, through parodying
and defamiliarizing platitudes and commonplaces, through permutations, mu-
tations, hybridizations or wordplay. Equally powerful is their enjoyment of the
ecstatic production of the most diverse voices, sounds, as well as collective
spontaneous musical interventions and improvised songs. All of this together
can be (and very often is) liberated from (clear or any) meaning, so that the
sense is revealed precisely in the work of the signifiers which, in relation to
others, produce combinations that do not operate primarily in the field of
knowledge and interpretation, but in the realm of ultimate absurdity and pure
enjoyment. This sometimes may make it impossible to ‘conduct a structured
conversation’ (which, we must say, also happened during the preparations for
this exhibition), but so far, ultimately, it has successfully led them towards
the structure and articulation of their own practice, and in this case, towards
the conceptualization of the structure and dramaturgy of this exhibition.
Finally, such logic of sufficiently structured restraintlessness is indirectly
inscribed in the very narrative specific to their pieces, and in this sense, the

18 Replica from the script for the video work Secanje [Memory], created for the
exhibition in late 2023

19 Replica from the script for the video work Kolektivitet [Collectivity], created
for the exhibition in late 2023.

20 Quote from interviews conducted with members of Efemerne Konfesije dur-
ing the preparation of the exhibition in the period from March to September 2023
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audience at their performances encounter an equally strong presence of both,
absurdity and sensefulness, utmost immediacy and exceptional precision, and
extreme licentiousness and sophisticated articulateness.

Regardless of whether these aspects appear synchronously or alternately, the
visual, auditory, semantic and metaphorical images produced by such dynam-
ics are always witty, as already indicated. The recognizable humour specific
to Efemerne Konfesije, besides greatly entertaining both them and the audi-
ence, seems to have at least two (additional) functions. On one hand, in their
pieces, humour occupies a “creative process status” that, akin to the perspec-
tives of certain surrealists, “brings together the logically incompatible” and
can take away “the usual meaning” from everything that is “numbed by habits
of thought, or everyday use”.' In this way, it makes a “poetic transformation
of reality”, demonstrating a kind of “instinctive criticism of every conventional
mental and emotional structure”.?? Surrealists based their understanding on
the teachings of psychoanalysis, which interprets humour as a form of ‘rebel-
lion” and ‘irreconcilability’ towards often unbearable and unacceptable reality.
Freud even suggests that through the use of humour, we can temporarily
redefine the system of relationships in which we find ourselves in a perform-
ative way. Namely, if we withdraw symbolic and libidinal investments that
legitimized and reproduced that system, we no longer perceive reality, or our
position in it, as completely fixed, but subject to transformation, and humour
allows us to view that world, which seems “so dangerous” as a “child’s play”,
whose only value is “to become the object of ridicule”.?* Similar ideas are
presented in some understandings of the concept of playfulness, which is also
interpreted as a strategy for dealing with different instances, positions and
principles of power, which is itself never inherently “playful”.* In the context
of the practice of Efemerne Konfesije, the purpose of humour is not only “to
survive the day”, as they put it, but it also functions as a means of dealing
with the paralyzing absurdity of everyday life, which it poetically transforms
into a new, always humorously absurd distortion and/or intentionally parodies
it, generating precise satirical criticism. This is best articulated through their
exceptional philosophical, poetic and witty slogans, uniquely synthesizing a
political attitude and artistic form:

Revolution is the thing; the rivet isn't riveting!
Moistly naked | shan't be!
| don’'t know what | want, but | know how to get it.

Meaning is absent, and you have to find it!

It’s all just aphid of history repeating!

21 J. Novakovi¢, Tipologija nadrealizma: pariska i beogradska grupa, Belgrade,
Narodna knjiga Alfa, 2002, 111.

22 Ibid.

23 S. Freud, “Humour”, in: International Journal of Psychoanalysis, Vol. 9, 1928,
1-6.

24 Quote from Allucquére Rosanne Stone taken from the text Playfuness as a
strategy available at the link: https://221a.ca/texts/playfulness-as-a-strategy/
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\Who we are, what we are

and where we come from, part two
Friendship, Confessions

These brief notes on their creative process clearly indicate that their entire
work is inseparable from the friendly relations that bind them together.
They are directly inscribed first in the dynamics of character development,
then in the fragments of the performance content, and finally in the process
of forming the collective itself. Some characters emerged directly from every-
day friendly exchanges and their mutual communication, and in the same way,
stories about their personal histories and imaginary encounters were pro-
duced. Sometimes, personal experiences of the collective members (this often
related to experiences of marginalization and class issues) spill through the
described process, are then modify and further fabulate through the lives of
characters, although the traces of this transfer are irrelevant to the audience
and, for the majority, naturally, remain completely invisible.

Therefore, not only the form is hybrid and liminal, as previously discussed,
liminal and hybrid is also the place from which the characters are ‘confessed’
to us. If the human is a “confessing animal”, the act of confession basically
represents one of the places of its production, from which it is clearly conclud-
ed to what extent the process of subject formation is contingent within the
context of history.?> Such discourse, beyond aiming to explain how we have
become what we are, refuses to equate the confession with an admission of
‘wrongdoing’ that the subject has committed, but rather defines it as a state-
ment that reveals the truth about them and that has the potential to change
them.?® In other words, “rather than confessing to what we are”, we have the
opportunity, through a different ‘confession’, to ‘reinvent’ ourselves, and to try
to “make ourselves other than what we are”.?’

At this point, two questions emerge as interesting in the context of Efemerne
Konfesije: the question of the level and mechanisms of mediating ‘confession’,
as well as the question of the strategy and effects of producing new subjec-
tivities. We can, therefore, ask whose ‘truths’ are told by the characters that
the performers occasionally and ephemerally ‘possess’ (although it can be said
that the ‘possession’ is actually reciprocal), and to whom they are primarily
addressed, given that confession always seeks the Other in front of whom and
for whom it is spoken. Taking into account the way in which their pieces are
created, we can identify several levels of mediation, which of course cannot
be separated cleanly or completely. In the first intersection, their personal
experiences, refracted through social, political and artistic attitudes and
positions they critically articulate, are ‘inscribed’ into the personal character-

25 C. Taylor, The Culture of Confession from Augustine to Foucault A Genealogy of
the ‘Confessing Animal’, New York, Routledge, 2009, 9.

26 Ibid.
27 Ibid.
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istics and destinies of the characters themselves. In the second step, which
sometimes completely overlaps with the first, all of this is further modified
through their very intense friendly exchange and shared experiences, and in the
third step, it is finally mediated by the script prepared for each performance
and the specific performative form discussed earlier. Of course, we should not
overlook another level that comes into play in contact with the audience. In this
context, it is important to emphasize that the songs, for which their pieces are
recognizable, occupy a crucial place in the dramaturgy of the performances

as the ‘truths’ of the characters, because almost as a rule, they represent the
points where the most important aspects are clarified or resolved. Here, again,
we see how the form summarizes the model of thought, because, as they say, it
is always better and more precise to “sing it than to explain it”.?

Considering all this, we can say that the place from which characters speak
on the stage also turns out to be hybrid just like the form, since, condition-
ally speaking, the so-called ‘first person speech’ and ‘speech from character’
are indissolubly interwoven there. As it is explicitly stated at the exhibition
‘through’ the voice of one of them, “these beings called characters always
have more than just character in them”.?° This stems from the fact that
these ‘beings’ were created by their performers, ‘for themselves’ and ‘from
themselves'. If an actor almost invariably ‘interprets a character’ produced by
someone else, here we encounter an interesting twist and deviation because
the processes of production and interpretation overlap completely. Also, al-
though unequivocally fictional, drag characters have a strong dual nature and
dual function, since not only is the personal inscribed in the performative, but
also vice versa. So, they have their own lives and realities created by those
who interpret and perform them, but in return, they transform, teach, liberate
and, of course, entertain those who have created them. All members of the
collective articulate and emphasize this in various ways, highlighting, among
other things, how the voices, experiences and lives of the characters enable
their personal ‘ephemeral’ transgressive breakthroughs, creating space for
continuous metamorphosis and the liberation of their own subjectivity.

Characters,
Apparitions

Almost everything about these ephemeral, ‘phantom’ beings is shifted and/or
exaggerated. “Although one is plagued by nightmares, the third by hormones,
and the last by fees”,*® they all parody numerous stereotypes, but do so in
a completely non-generic way. Purposely remaining unsituated in time and

28 Quote from interviews conducted with members of Efemerne Konfesije dur-
ing the preparation of the exhibition in the period from March to September 2023
29 Taken from the opening address of the drag character Sister Mlacenica,
who ‘welcomes’ visitors at the very entrance of the gallery

30 Replica from the script for the piece Ephemeral Audio Pifiatas - Radio Drama
in three acts
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space, placed in the midst of eternal present, these characters come from
everywhere, have been everywhere, have lived (almost) always, and (for now) do
not grow old. As such, they operate on the border of archetypes, apparitions
or mythical figures, which, although timeless, are at the same time thorough-
ly immersed in the current contemporary moment. While they ephemerally
appear in intimate and private encounters, their central place of production is
still the public space, and their existence and performative effectiveness are
undoubtedly conditioned and defined by the time-space coordinates of the
performances themselves, during which new fabulations about the lives of
the characters and their peculiar encounters are continually produced. Some
of them exist only within Efemerne Konfesije (Johana Helmut Kol, Darlin
Brando, Fric Klajn), while others lead their ‘independent’ lives, appearing

in various related contexts and beyond joint encounters (Markiza de Sada,
Dekadenca, Zed Zeldi¢ Zed, ilillillillill). They were created successively, before
or after the formation of the core collective (Markiza de Sada, Johana Helmut
Kol, Fric Klajn), and the number of members actually increased over time.*'
Besides the fact that the collective emerged from the friendly relations of its
members, the characters themselves, regardless of when they were created,
have developed over time, relationally and performatively, i.e., through their
friendships and live performances.

From the very beginning, some of the main plotlines have revolved around
the unresolved family and intimate relationships among the characters. In
short, Johanna Helmut Kol, who exists only within Efemerne Konfesije, is the
only ‘child’ of this collective. However, as it is not clear who her mother is or
who her father is, she is in a constant hysterical search for answers about her
origin. This “anarchist, punk warrior, of undefined age but constantly infan-
tile™2 can be understood in a sense as a central character, since a significant
part of the narrative is organized around her ‘impertinent™* questions about
her parents’ origins and the ‘identity crises’ that arise from there. In this case,
these questions were initially introduced through intriguing and confusing
stories about protégéship, mentorship and her ‘possible’ mothers - “proba-
bly the oldest of them”, Markiza de Sada, “insufferably loud and egocentric
communist always on the verge of a nervous breakdown, who loves to caress
but also to scream™* and the “amorous, seductive, superficial and devouring
salon anarcho-leftist™* Dekadenca. The plot further complicated through the
story of the so-called ‘crisis of fatherhood’ in which the “macho figure of a

31 In some pieces, such as Efemerne Konfesije in Outer Space - Songs about
Decadence, the Crisis of Spirituality and Nitrogen, and the radio drama Ephemeral
Audio Pifatas, other authors are ephemerally involved in the realization (Ah Ahilej,
Viva la Diva, Igor Koruga, Olga Dimitrijevi¢, Dajana Ho, Katie Woznicki, Marija
Dordevic...).

32 Quote from interviews conducted with members of Efemerne Konfesije dur-
ing the preparation of the exhibition in the period from March to September 2023

33 Taken from the description of the piece Efemerne Konfesije - Songs about
Decadence, The Crisis of Fatherhood and Alcohol

34 Quote from interviews conducted with members of Efemerne Konfesije dur-
ing the preparation of the exhibition in the period from March to September 2023.

35 Ibid.

151



Ymouuwme, Kapap u3 Bugeo-paaa, 2023-2024.
Place of Comfort, video frame, 2023-2024



8°

worker, fence, good pal and a man of the people™® Zed Zeldi¢ Zed, as well as
the “gentleman scoundrel, a frenzied pianist with a nasty temper, the mother
of a male child™’ Fric Klajn were entangled in mysterious ways. These two
drag kings never made a decisive statement about the hypothetical paternal
role. Also, the history and nature of relationships between all the individual
‘maternal’ and ‘paternal’ figures are highly dynamic and complicated, remain-
ing rather unclear to the end.

The character of Darlin Brando®® has a very specific place in the overall
constellation of positions and relationships. He mostly appears “as a true
archetype”, who, as a kind of “vocal presence” rather than a clearly defined
character, strongly intervenes in the narrative flow with “universal truths” and
“messages from memory”.*® These ‘memories’ (for example of revolutionary
upheavals including the Yugoslav experience and heritage), as they put it, “are
decontextualized and refracted through the perspective of the characters
themselves and the way they remember them”,* with the aim to imbue them
with meaning and life through a kind of reimagination. Finally, Efemerne Kon-
fesije produce an interesting exception as one of the members, the master

of ceremonies, has not developed a typical drag character, because, as he
articulates it, his personal position and stage function have ‘glued’ together.
In addition to various roles he performs in the collective, in the context of per-
formances, he appears as a narrator-compére. This function is very significant
because, through the ‘ceremonial’ introductions of characters and events dur-
ing the performance, occasional interruptions of actions or their conclusions,
specific cuts are produced within the dynamics of the narration, which then,

in a Brechtian manner, enables the audience to take a critical distance from
what they are witnessing and observing.

And indeed, watching (or listening to) the performances of Efemerne Kon-
fesije, it is obvious that, exactly in the spirit of Brecht, the audience are not
invited to ‘identify with characters’, to ‘emotionally immerse themselves in
the plot’ or to sensibly follow a conventional dramatic narrative, leading to

a cathartic resolution. On the contrary, all of this is deliberately hindered by
the way characters are performed, recognizable through various practices
of exaggeration, the content dominated by an abundance of their unique ab-
surdities, and the dramaturgical organization of the narrative with numerous
interruptions and undefined resolutions. Hence, it seems that the audience is
prompted or challenged to wonder what they are witnessing, how to name it
and, more importantly, what is there and why it entertains or provokes, and
“what is real and tangible, and what persistently “eludes (their) gaze™'. This

36 Ibid.
37 Ibid.

38 Ksenija Latinovi¢, a member of the Efemerne Konfesije collective, who
performed the character of Darlin Brando, passed away due to a long and serious
illness in April 2022.

39 Ibid.
40 Ibid.

41 Taken from the opening address of the drag character Sister Mlacenica,
who ‘welcomes’ visitors at the very entrance of the gallery.
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achieved critical distance not only allows the observer to avoid the trap of iden-
tification but also creates space to, at least ephemerally, alienate themselves
from the state (of things) in which they live, including common-sense platitudes
they often lean on and ready-made understandings that tend to clearly and un-
questioningly categorize things. All this can motivate them to “catch themself
in thinking”*? not only about the “state of things” in which they are immersed,
but also about their own position within that constellation.

Politics,
Thursday,
Collectivity

From Brecht’s perspective, every theatrical piece should pose the (political)
question of the “relationship between the character and historical destiny”, or

in other words, show how the subject develops through “the play of forces
that constitutes it, but which is also the space of its volition and its choices”.**
Efemerne Konfesije do this continuously in a very specific way. By interpreting
the relationship between the ‘subject’ and various historical, political, social,
economic and cultural forces that constitute them and persistently grind them,
they simultaneously performatively create and question spaces for possible (re)
creations of subjectivity, relying on their own will and choices. The matter is all
the more complex and exciting because, as already mentioned, the characters
themselves inseparably link the personal and the fictional, remaining closely
connected to their creators, that is, the performers.

Such an approach is also evident in the current exhibition, for which a pur-

pose-designed scenario was created and performed, just as in the context of
the live performances. However, it is particularly specific because it is largely
self-referential, since it synthesizes in a way all the issues* around which the

42 Replica from the script for the piece Efemerne Konfesije in Outer Space —
Songs about Decadence, the Crisis of Spirituality and Nitrogen

43 A. Badiou, “Novi svet, da, ali kada” [A new World, Yes, but when?], in: A. Vu-
janovi¢, M. Suvakovi¢ (eds.), TkH, casopis za teoriju izvodackih umetnosti, No. 3, April
2002, 111.

44 It is impossible to cover here all the topics that Efemerne Konfesije address
in their work. In principle, the range of problems they touch upon and that are
related to the mentioned question, includes their interpretation of the subject’s
place in the context of the system of the capitalist production and economy, as
well as questioning its position in the patriarchal order, including, of course, the
problem of interiorization of patriarchal patterns and various forms of subjugation
and submissiveness. Their understandings of anarchy, contemporary environmental
issues, the concept of time and history, their relationship to feminism, female soli-
darity and female friendship, as well as specific insights into spirituality, hedonism,
transhumanism, technophobia, vices, enjoyment of opiates, luxury, hatred, death, or
heritage that haunts us are also interesting and extremely important. Finally, their
interpretations of love, friendship, family, parenthood, motherhood, fatherhood,
solidarity, equality and togetherness seem particularly significant and omnipresent
from today’s perspective.
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collective has revolved in their previous practice through six thematic sections,
updating them, of course, from the standpoint of the moment of its creation.
Primordial Soup, Memory, Collectivity, Decadence, Place of comfort and The
Future are the names of the aforementioned sections, allowing visitors to
familiarize themselves with the poetic and critical apparatus of Efemerne
Konfesije, through which they interpret and transform the socio-political and
artistic reality in which they work (which they have done from the beginning),
while, together with the voices of apparitions, they go through a possible
Thursday and the eponymous exhibition.*> At the same time, each unit opens
a poetic-political but also a philosophical question to which the characters
themselves directly answer, delegating them further for contemplation to all
visitors to the exhibition: Who are we, what are we and where do we come
from? What do we remember and what is it all for? What are we — family,
collective, community or...? Is it decadent to earn money? How did we get
here and how long do you plan to stay here? Are we from the same planet?

The dramaturgical connections and the envisioned ‘chronological’ sequence
between sections are predefined, but within the space, they are left to the
free movement and exploration of the visitors themselves. As in the con-
text of their theatrical plays, the linear flow of time, which has been their
fantasy since the day of the formation of the collective, is abolished, and all
temporalities freely merge: they evoke (drag) memories from the past, while
simultaneously seizing the momentum of the present to finally project a dif-
ferent future. Their ‘chronological’ sequence is, of course, fictional and newly
invented, created to produce ‘meaning’ that does not exist and would not
exist otherwise. Wondering about the origin of the characters and collective,
and the nature of the collectivity they created in their search for a common
place of comfort, they develop a very specific interpretation of decadence
as a place of enjoyment and a possible principle of destruction of dominant
values and a source for the production of new ones. Not failing to humor-
ously note the difficult-to-resolve contradiction in the position they are in, as
they say, “we favour alternatives, but we also need cash”,*® they confidently
engage in imagining a different, albeit always uncertain, future. Because
“different worlds”, they believe, “are possible”.#’

In the process of creating a ‘new world’, one of the most important questions
undoubtedly involves the production of different modalities of togetherness
and collectivity, including the articulation of non-normative family and social
relationships. It has already been mentioned that the process of forming and
the dynamics of development of Efemerne Konfesije are inseparable from
the friendly ties that bind its members. At this point, we encounter another

45 Besides the script itself, the specific spatial framework of the
visual-sound-scenography type, specially designed for its interpretation and
‘performance’ in the gallery space, is equally important in the organization of the
dramaturgy of the exhibition.

46 Replica from the script for the video work Decadence, created for the exhi-
bition in late 2023

47 Replica from the opening address of the drag character Sister Mlacenica,
who ‘welcomes’ visitors at the very entrance of the gallery
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important place of ‘meeting’ of the real and the fictional, because, as they
themselves say, reality has never been enough. Thus, it has been already
emphasized that in the context of the ‘confessions’ of individual characters,
they greatly politicize their personal lives by inscribing the outlines of their
own singularities, through complex mediation mechanisms, into the field of
the fictional, thereby pointing to the porousness of the boundary between
the real and the apparent, as well as between the personal and the political.
Following a relatively similar principle, the issue of collectivity is resolved
both in the personal and intimate space, as well as in the space they pro-
duce through shared imagination. In other words, the members of Efemerne
Konfesije continuously examine the nature of their common ‘place of comfort’
and the complex interrelationships they have built over time, simultaneously
fabulating some of the most important plots in their performances centred
around the nature of family and/or intimate relationships among characters.
Hence, in this exhibition, they once again attempt to answer the question of
whether they are a “family, collective, community or...” something entirely
different. But just as they successfully translate the personal into the political
on the level of character production, so this seemingly ‘their’ question, in
fact, turns out to be unambiguously ‘ours’, provided that by ‘us’ we naturally
mean the audience and visitors to the exhibition. So, these questions, like all
others, demand translation both on a personal and on a broader, political and
societal level, and together with the ‘voices of apparitions’ we are invited to
embark on our own inquiry into who we are, what we are and where we come
from, what we remember and why, how long we plan to stay here, whether it
is decadent to earn money, what our places of comfort are, and how we might
envision a different future, in which, among other things, it would be possible
to redefine the nature of various forms of collectivity and togetherness, as
well as the processes of their creation.

At the intersection of personal and fictional relationships, uniquely interwo-
ven, Efemerne Konfesije detect some of the main symptoms of the current
moment we live in, such as the phenomenon of anti-love, the evaporation of
politics, the breakdown of social connections and the loss of orientation in
the field of the symbolic. The special value of their practice lies in the fact
that they do not thematize these issues only at the level of representation,
i.e., through the narratives of their performances, but through their own
artistic practice and personal lives, they performatively produce specific
models of collectivity that support the metamorphoses of subjectivity. In line
with understanding of psychoanalysis, we can talk about the “two poles of
human subjectivity”: the need for a place of comfort, belonging, identification,
alliance, union, which is always accompanied with an equally strong need for
wandering, “realization of one’s own difference, separation, for new experi-
ences, unknown and untried, “for the desire of desire that would be one’s own”
- singular.*®

The connections we need are those that support this dialectic, i.e., those

that “enable the experience of belonging” while at the same time being able
to withstand differentiation and distancing, revealing singular differences,

48 M. Rekalkati, Sta ostaje od oca?: ocinstvo u hipermodernom dobu, Novi Sad,
Akademska knjiga, 2014, 77
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“without demanding group homogeneity, without insisting on the ‘repetition
of the same”.* Disrupting this dynamic in any collectivity or community is a
symptom of the illness of the bonds that constitute them, leading to either
the “dominance of an alienating regime of identification with the ideals of
the Other” or the “dissolution of the experience of freedom that seems to
want to deny any obligation to the Other, any origin, any symbolic debt.>® In
this regard, through the relationships they build with each other, the mem-
bers of Efemerne Konfesije demonstrate a specific model of togetherness

in which everyone must, as they say, “transcend themselves”, yet, in the pro-
cess, they do not achieve absolute homogeneity and coherence of the col-
lective, but through targeted efforts, they manage to integrate singularities
based on belonging, demonstrating both the creative and political potential
of friendship. In a time of unbearable conformism and a narrowing space for
political imagination, it is necessary to think and produce new subjectivities
that can hear and understand the voices of perhaps ephemeral but unstop-
pable apparitions that continuously and persistently “defy by creating other
realities in which egalitarianism and love are not poetic whims or the result
of imagination”.>' Unfortunately, or perhaps not, “there is no offered solution,
and you need to find it.>

Simona Ognjanovic¢

49 Ibid.
Recalcati is explicitly talking about a family relationship here, but this principle
and logic seem to be applicable to other forms of collectivity or community as

well.
50 Ibid, 78.
51 Replica from the script for the video work Buducnost [The Future], created

for the exhibition in late 2023

52 Replica from the script for the video work Primordijalna supa [Primordial
Soup], created for the exhibition in late 2023
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All that you have is all that you got
from me

Did you ever think that I'd go and slit
my veins?

I gave you all the love I had in me

Now I think you lied and mocked me
like I'm a baby

Wrapped in my fur I see you across the
street

And I can't help but wonder if you
still play Tibetan flute

You talk of love but you don't know
how it feels

When you realize that you're not the
only one

Oh you'd better stop before I tear you
all apart

You'd better stop before I cover you in
gasoline

You'd better stop!

Markiza de Sada — Stop, 2017.

*Cover of Sam Brown’s
1988 song Stop performed
as a part of the play
Ephemeral Confessions —
Songs of Decadence, Crisis
of Fatherhood and Alcohol
(2017).
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Papa, I know you're going to be upset
I always wanted to be just like you
But you should know by now

I'm no longer a daisy

You never taught me many things
Learned it all from revolutionaries

I may be young at heart

But I'm not made of jade

The things that you have never said to me
I learned from moms as they breastfed me
Now I'm in a state of shock

And I think only about psychedelic rock

Papa don't bitch, you're bigger than a house
Papa don't bitch, now I don't need your advice
I'll change the world, no apologies

I just don't want no babies, ooooh!

I don't want no babies, ooooh!

Papa don't bitch, I'm no celery

Papa, don't bitch, where's the salary?

I will change the world, but I don't want
babies. I won't hear of babies, oooh!

Johana Helmut Kol — I Don't Want Babies, 2017.

* Made to the music of
Madonna’s 1987 Papa
Don't Preach. The song
was performed as a part
of the play Ephemeral
Confessions — Songs of
Decadence, Crisis of Father-
hood and Alcohol (2017).
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This is a cheaters' colony

Not even this girl here is real
While her mommy is now at rest
And any labour her uncle detests
No available flights, you hear
And affectation is getting near
In the chamber there's no oxygen
And for freedom everyone has to fight
Now we are full-grown adults
Enough with these theatricals
We can control the universe

But also wreak real chaos

Behold the stage!

Mothers are now fighting
Desperate,

But they're doing it politely
It's a depressing show.

Take a look at this

Pianist banging on the keys like a
Blind man,

Wonder if he'll ever know
He's a legitimate seesaw

Is there life on Mars?

They burn sneakers in the USA
Hurricane Fuck-it is here they say
Workers are losing on all fronts
Because the Left is still out of joint
See these terribly wealthy hordes
They're deformed and they have horns
Even the Brexit had come to pass

=
=
N
o
)
o
o)
h
O
il
3
=)
(0}
)
=
L
=
®
&
N
0
0
_<
=)
®
(72}
=
=1
D
(¢}

*Cover of David Bowie’s Life
on Mars (1971). The Song
was performed as a part of
the play Ephemeral Confes-
sions in Space - Songs of
Decadence, Crisis of Spiritual-
ity and Nitrogen (2019).

Yet no one killed themselves, alas
Now we are full-grown adults
Enough with these theatricals

We can control the universe

But also wreak real chaos

Behold the stage!

Mothers are now fighting
Desperate,

But they're doing it politely
It's a depressing show.

Take a look at this

Pianist banging on the keys like a
Blind man,

Wonder if he'll ever know
He's a legitimate seesaw

Is there life on Mars?

Zed Zeldic Zed — Life on Mars, 2019.
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Binorpaduje

EdemepHe KoHgecuje cy nocTkabapeTcku
KOMEKTUB KOju YnHe Aper kpasbuue Mapkusa

ne Capa v [lekapgeHua, naxmHa Kpasbuua JoxaHa
XenmyT Kon, gper kpaseesu 3eq 3enavh 3epn,
Oapnvn Bpango n ®puu KnajH, Kao u uepemo-
KapaKTepuLly XMObpuaHe CLLEHCKO-My3uyKe dopMe
Koje pedepullly Ha LUMPOK CrNEeKTap UCTOPUjCKUX
npuMepa nepcdopMaHca, y unjeM borycy jecte YmH
npeobnavetba. Mopep Tora, EpemepHe KoHopecuje
HaCcToje Aa KPUTUYKN apTURYMLLY ApYLUTBEHO-MO-
JIUTWYRY CTBapPHOCT.

Konektus je gebutoBao 2015. rogmHe Ha 6eo-
rpagckoM demmHncTMykoM dectrBany bedem.
Y rognHama Koje cnenie EpemepHe KoHdecuje
Ce npoLunpyjy CTaJIHMM 41aHOBMMA U OCTBapyje
capajte ca ApyruM npoTaroHUCTVMA JIoKasHe
YMETHUYKE 1 KBUP CLieHE.

LLinpa jaBHocT yno3Haje E¢pemepHe KoHdecuje y
MyHOM cacTaBy Kpo3 urpoka3s CoHzo8u o dekadeH-
yuju, packowu u ankoxosy. Cnege roctoBama, a
2019. rognHe KONeKTUB peasinsyje NOTryHO HOBY
cary no HasveoM EdemepHe KoHdecuje y Caemupy
— CoHz08u 0 deradeHyuju, Kpu3u cnupUuMyasaHocmu
u asomy, Kao u paauo gpamy E¢emepHe ayou-
0-nurbame, eMUTOBaHy y OKBUPY cepuje Jpame
Tpeher nporpama Pagvo beorpaga. 3By4Hu exc-
nepvmeHT EdpemepHa apuo3sa bp. 1 npefcTaB/beH
je 2021. roavHe y okBupy u3nox6be Mpocmopu
3ajedHuwmsa pya PemMrame. HapegHe rogunHe
KOMEKTUB NpeacTaB/ba U My3nYKW BUAEO 32 COH
Omay cam mu ja HacTao y jeAHOj 04 paHujux
npoaykuuja.

M3noxba Yemspmak 03HavaBa HOBO MOrNaB/bE Y
pany Edemeprux KoHecuja, y Kojem ce poca-
Jallhe 13BohayKo UCKYCTBO NpeBoaM Y U3forbe-
H1 dopmar.

https://linktr.ee/efemernekonfesije

AEKAJEHLUA

oBopwna je 3a cebe fa je Npou3BoA BeMKe
/by6asw. [lpyru cy NaK 3a iy perknv Aa je CKIoHa
HUMQOMaHWjK, YaK canuuKMM ceaHcama, 3aKy-
JIMCHUM pafhama, a UCTUHA je Aa je 3ac/lyHHa 3a
HOBY Hay4Hy AVCUMMMHY — eKafeHapoorujy.
[Jame 1 rocnofo, gpyrapvue n Apyrosu, noce-
TUTE/bKE U MOCETUTELU U3MI0KOE, jeANHCTBEHA,
MapKaHTHa, NPeno3HaT/bMBOI CMexa W Be/MKa
3aroBopHuLa rpexa, oHa je JexkageHua!l

3EA 3ENONTR 3EA

CBOjMM CTACOM ¥ FPOMKMM [1aCOM Nnomepa nna-
HWHe, yTana vx y KOT/IMHe, 3a/MBa UX ca BUCKHE,
popaje apome aa Tu cpue MyHe. bapluyHacTe neno-
Te, U3BajaHe KpacoTe, CUPOBE U HauBHe [06poTe,
OH CaMO 3a je[iHO 3Ha: CBaKa NTMUa CBOMe jaTy Aa.
Tawro 1 3en 6e3 pesepBe faje CBaKOMe LITa My CJie-
nyje. Hajuwwe Bonm ga ce pasmehe pobom fobpor
KBA/INTETA, jep OH je LaHep BUCOKOr nujeTeTal

MAPKU3A OE CAOA

JenaH op MuTOBa TBpAM Aa je 6wuna npucyTHa npu
NMpBOM MaHyesHOM noBe3vBatby bubnuje. Jpyru
TBPAM [a je KpcTapuna npocTpaHuM HeboM u
cBepounna popmrparby KOHTUHEHaTa, a Tpehun
MUT Huje cynyaa Te3a, Beh HayyHa YnmbeHnua,
Koja [oKasyje Aa je oHa ervnartcku xujepornud.
Y mehyBpeMeHy, MHKapHauuja je 6uno pasHux, a
caja y CMMpajy WBAjuapCKOr MaHacTMpa nuwe
CBOje MemMoape 13 No3vunje HernprKoCHOBEHOI
aper cehara. ®aTtanHa 3aBogHMLa GpUTKOr nepa,
bybuTe/bKa Kpummha, nacMoHnpaHa xocreca, ca
MyHO CTUAA 1 nomMaso Heca.

AOAPJIUH BPAHOO

Jlepenu nornen v Hemm ayTopuTeT KOjUM UCMY-
HU NpOCTOpU1jy rae rof ce rojasn, UHCIMpUCaNU
cy 6e36poj cnekynaumja — yac fa je y nutawy
COBJjeTCKM LNMjyH, Yac nnahenun ybuua, vac pas-
6aWTuHeHn nneMurh Nen/bUBUX NPCTHjY, & HEKK
oJoLle 1 MHOr0 Aasbe, Te ce y MOHEKOM 3aanMIbe-
HOM HORHOM 6apy MOF/I0 YyTW M KaKo CilyyajHu
roCT, KOMe Ce pa3Be3ao je3uK, 60jar/ibuBo La-
nyhe ga je y nutamwy cam haso! [Jobpo ynyheHu
13BOpM TBPAE Aa je NMao BULLE O [Be XWbafe
/bybaBHULLA U Jby6aBHMKA Ca CBKX Napasnena u
MepuavjaHa. Minak, Wwupoj jaBHOCTH No3HaTo je
CaMO HeroBO IAXHO MMe, Koje ce yYBeK n3roeapa
C U3Y3€eTHMM CTPaxonoLTOBaHEM.

JOXAHA XEJIMYT KON

TaTapckun TeMnepaMeHT, MOHIOJICKa KpB, jep-
MEHCKa MOPTBOBAHOCT, NaseCTUHCKN NMOHOC 1
repuscKM cynnemeHT. Ko To Morke butn? JeamH-
CTBeHa MepcoHa Hermo3HaTor nopexna. Beunta
paTHULA, NobyHEHMLA 1 MACUOHMpaHa CoKonap-
Ka, Y BEYHOj NOTpa3un 3a MajKoM, asim 1 3a oLem.
3aHeceHa paguKkanHiM ngeosorvjama, rae rog aa
ce Habe Ha Kpajy Beuepu obapa pyKe ca MopHa-
pvma. ['oBopuam cy aa je nonycectpa HuHe Xaren,
Ja je npsa npolunia Kpo3 pyny y bepanHckom 3uay.
CarmmBa 1 pasapamsbuea, 4ecTo paHTasmpa o
MWPHOM MMBOTY Y LUKOTCKOM CKBOTY.

®PULL KNIAJH

Komouwuja je BarkHa TOM IMKY, Kao U roMuIa Ka-
671083, 6110 KaKBa TeYHa Maca, asm 1 anxemujcka
ceaHca. Karky aa je Kpujymyap, oa npaxktvumpa
pauvKasiHe ceKcyasiHe npakKce, Kao 1 Ja je MajKa
jepHor mywwkKor geteta. icTuHM 3a BOsby, BaHpe-
JaH je MnjaHncTa 1 Liek Kaxksor Hema. Mpunucyje
My Ce Aia ce poavo ronobpag, Aa My je rnac Haavk
Knapry ejény u aa yecto obuja n3bopHe KyTwje.

illillilintin

Y edemMepHoj cynu rnac oBor HernobeamBor poMaH-
TUKA YeCTo ce Yyje, Y YLIMMa HeroBUM 3axTeBu

M LUMKa ocTanux Kapaktepa 6pyje. VicnpasHo 6u
6uno pehu ga je yBoaHuYap, NapfioH, BogeHuuap,
MO A HUXOB Manu oA nanybe, AeYKo 3a cBe
3BaHu MiMnpecapwo. 3aHoce ra y36ya/buBM BoKa-
1K, Xa0C y Xaycy, WaHCOHe U ApamMa, 0K Herose
queer-a-billy nnecHe nokpeTe n3asmBa MacHu bac
Koju ra oaBoAM paBHo y ancko dpac. Bonu aa op-
raHusyje, nogMaxe, nomusyje, caciylua, nonpasu
W 3aTerHe KaKko Yapana He 6y nykna, Hy1 ApeKa
nayHoBa yMyKna.

6<Z
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AHppej OcTpoluKku, poheH npef cam Kpaj

COPJ, camocTanHu je ymeTHuK u3 beorpaaa.
basw ce rpaduyknM an3ajHom, nepbopMaHCcoMm,
rIyMOM, MeBameM, pafinjCK1M 1 TeNIeBU3NjCKUM
Moc/IoBMMA, Kao M MPOAYKLMjOM V LUKPEM CMUCTTY.
Moa umeHom [lekageHua nNMoHUp je caBpemMeHe,
6anKkaHcke gper cueHe Beh Buwe o gecet
rogvHa. Takohe je 1 jenaH o 0CHUBAYKMX
ynaHoBa yMeTHUYKMX Konexktuea Wyrd Sisters,
EdemepHe KoHoecuje n Dragoslavia.

Bnapumup Bjenuunh poher je 1983. roguHe

y beorpapy. AKTMBaH je Ha No/by He3aBUCHe
KYCTOCKe 1 YyMeTHUYKe MpaKce. Y 0CHOBM

HeroB paj je 6asnpaH Ha UCTparkmBatby
penpeseHTaumje TENeCHOCTW y AMrMTasHOM 806y,
npeBohery KyCTOCKe NpaKce Kpo3 nepdopMaHc,
Kao M Ha apTUKynaumjn naeja KonekTnemM3mMa

1 paBHOMPABHOCTK, Te jelHaKe pacnogene
jaBHUX gobapa y 0AHOCY Ha KOMYHUKALUU)y
pas3mMuMTMX BpCTa (HOBEK M MalUMHA / YOBEK U
6usbka). 3ajeaHo ca CeHkom JlaTuHoBwh YnHK
NMocTRycToCKy dopmaumjy BokanHo KycmocKu
CUHOPOM W jefiaH je off OCHMBaYa KOJIeKTMBa
EdemepHe KoHdecuje.

Mapuja bany6uuh je pobeHa 1984. y beorpagy,
roe je 2009. aunnommpana Ha ®MY, VY. AKkTneHa
je Kao KoMno3uTopKa, nepdopmepka, paamo
ayTOpKa, An3ajHepKa 3BYKa, ANPUrEHTKMIbA U
My3M4yKa nefarowkmmba. CaMoCcTanHo 1y ckaony
pasnMunTmx Konexktmea, og 2000. rogvHe u
WHTEPHALMOHAJIHO je aHra*KoBaHa Ha nosbuma
NpUMerbeHe, HAPOYMTO NO30PULLHE MY3UKe, paano
npoAayKuuMje 1 He3aBNCHe eNeKTPOHCKE My3KKe, ca
dOKYCOM Ha rnac, AUpKe, UMMNPoBU3aLMjy, Kao 1
3BYYHE MHTEpPBEHLMje U MOETCKN eKCNEePUMEHT.

Ununja Munoweswuh je pobeH 1980. roguHe y
beorpagy. He3aBucHu npogyLeHT, npodecvoHanal,
Y RYATYPU 1 MHOYCTpWjW 3a6aBe joLl 0 KaCHMX
AeBefeceTyX, CBECHU YnaH ApYLITBa W MacHA
6opau 3a npasay. ,lpexo gaHa“ Boan NocoBate
jenHe rnobanHe My3udKe KOMMaHuje 1 n3gaBaya
32 HEKOJIMKO TepuTopuja Ha bankaHy, foK

,HOhY“ ynpunmyasa n nomarke KBup No3opuLLHe
npvpen6e n 3abase. Ha cueHu ce noHekaaa
YKaXe Kao Au-Liej, HOBMHAP, FOBOPHWK 1 NeBav.

3oja bopoB4YaHuH je NpUcyTHa Ha NnaHeTu
npeKo nona Beka. Mysuyapka n nepdopmepka.
YnaHuua yMEeTHUYRMX 1 My3UYKUX KOJIEKTUBA Of
noyeTKa fieBefjeCceTVX roAnHa NpoLuior BeKa.
MonosuHa my3nukor ayeta Jlupa Beza, v jegHa
of1 0CHMBaunLa KonekTuea EdemepHe KoHdecuje.
MacvBHA BUONMHUCTKUIbA M aKTVBHA MaxjoHr
EeHTY3MjacTKNHbA.

Kcenuja JlatuHoBuh (1981-2022) buna je
npeBOAMTESbKA, KONMPajTepKa v CyBlacHMLA
Masnor cTyauvja 3a rpaduury amsajH n
6peHauparse. Y oKkBupY KonekTnea E¢emepHe
KoHeecuje buna je akTvBHa He Camo Kao
n3sobaunua, Beh je jegHako ponpuHena
CBOjUM CNUCATEbCKUM U YPEOHUYKUM PafoM.
DeMUHNCTRUHA, aHTUDALLMCTRUHA U 3aKneTa
JyrocnoBeHnka.

3oe Nyposuh poheHa je 1977. roguHe y
beorpaay. e roa ga je aKTMBHA, HEHO NOJbE
MHTepecoBaka jecy NPOCTop (HajBuLe jaBHW),
Teno u rnac. Kpos ceoje Toasiem uHcmanayuje
nponuTyje NuTake MHTUMHOCTK, FpaHuLa,
Hacuba M MpPocTopa 3a 0AMOp, AOK Ce Kao

3en 3enanh 3en 6aBu penpeseHTaLmjoM KBUp
Tena. Y aytopckoj emucnju Menepauja Koja ce
emuTyje Ha Radio Orange-y, cnaja rnacose ca
MapruHe, UBpcTo Bepyjyhu y benererbe nctopuje
Jby[N KOjU TPEHYTHO Merajy ApYLUTBEHE U1
KyNTypHe obpacue. Kao nesbejcka ymeTHUL A,
bGEMUHUCTRMIbA, aKTUBUCTKUHA, MEHaLlepKa y
KyNTYpW, MPOAYLIEHTKMHbA U OpraHM3aTopKa Tpyau
Ce [ia HUBW U NPEeXNBM 0f TOra, y NpeKapHoM
YMETHUYKOM CBETY, rAe joj je KNacHo nuTare
jedHa of HajBarkHMjux TeMa. Of okTobpa 2021.
uBM 1 paau y beuy.

E¢emepHe KoHgecuje, MopoduuHu nopmpem, ourutantim
Konar, 2018. doTo: Jlazapa MapuHkosuh 1 Muna LLlapeHal,

Efemerne Konfesije, Family Portrait, digital collage, 2018.
Photo: Lazara Marinkovi¢ i Mina Sarenac
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Efemerne Konfesije is a post-cabaret collective
consisting of drag queens Markiza de Sada and

Dekadenca, faux queen Johana Helmut Kol, drag

kings Zed Zeldi¢ Zed, Darlin Brando and Fric Klajn,
vious work is characterized by hybrid stage music
pieces that refer to a broad spectrum of historical
examples of performance, with a focus on the act
of cross-dressing. In addition, Efemerne Konfesije
seeks to critically articulate socio-political reality.

The collective made their debut in 2015 at the
Belgrade feminist festival BeFem. In the years
that followed, Efemerne Konfesije expanded with
permanent members and established collabora-
tions with other protagonists of the local art and
queer scene.

The wider public became acquainted with Efe-
merne Konfesije as a full collective through the
play Songs about Decadence, Splendour and Alco-
hol. They continued with guest appearances, and
in 2019, theey created a completely new saga
titled Efemerne Konfesije in Outer Space - Songs
about Decadence, the Crisis of Spirituality and Ni-
trogen and radio drama Ephemeral Audio Pifiatas,
broadcast as part of the Drama Programme of
Radio Belgrade Ill. The sound experiment Ephem-
eral Arioza No.1 was presented in 2021 as part
of the exhibition Spaces of Togetherness by the
duo Femkanje. In the following year, the collec-
tive presented a music video for the song It’s Me,
| Am Your Father, created in one of their earlier
productions.

The exhibition Thursday marks a new chapter in
their practice where their previous performing

experience is translated into an exhibition format.

https://linktr.ee/efemernekonfesije

DEKADENCA

She would say of herself that she was a product
of great love. Others, on the other hand, would say
of her that she was prone to nymphomania, even
engaging in Sapphic sessions, underhanded mach-
inations, and the truth is that she is credited for a
new scientific discipline - decadendrology. Ladies
and gentlemen, comrades, visitors of the exhibi-
tion, the unique, striking, with a distinctive laugh
and an ardent advocate for sin, she is Dekadenca!

ZED ZELDIC ZED

With his stature bold and his booming voice

he moves mountains, in valleys they drown, he
waters them from above, adds aromas to melt
your heart. Of velvet beauty and sculpted grace,
raw and naive kindness, he firmly believes that
every bird to its flock gives. So, Zed provides all
in stride; the right thing for everyone; nothing to
hide. He loves to flaunt goods of quality pure, for
he is a high-ranked fence, that’s for sure!

MARKIZA DE SADA

One myth claims she was present at the first
manual binding of the Bible. Another asserts she
sailed in the vast sky and witnessed the forma-
tion of the continents, and the third myth, not a
crazy thesis, but a scientific fact, proves she is an
Egyptian hieroglyph. In the meantime, there’ve
been various incarnations; now, in the silence of
a Swiss monastery, she writes her memoirs from
the position of inviolable drag memory. A fatal
seductress with a trenchant pen, a lover of crime
stories, a passionate hostess, with plenty of style
and a touch of rage.

DARLIN BRANDO

His icy gaze and silent authority that fills the
room wherever he appears have inspired count-
less speculations - he is sometimes thought to
be a Soviet spy, other times a contract killer,
occasionally a dispossessed nobleman with sticky
fingers, and some go even further, and in a smoky
night bar, you can hear a random guest, loose
tongued, fearfully whispering that he is the Devil
himself! Well-informed sources claim he has

had over two thousand lovers, female and male,
from all parallels and meridians. However, to

the broader public, only his false name is known,
always spoken with exceptional awe.

JOHANA HELMUT KOL

Tatar temperament, Mongolian blood, Arme-
nian dedication, Palestinian pride and guerrilla
supplement. Who could this be? A unique persona
of unknown origin. An eternal warrior, rebel and
passionate falconer, forever in search for the
mother, but also the father. Enthralled by radical
ideologies, wherever she finds herself at the end
of the evening, she’s arm-wrestling with sailors.
She was said to be Nina Hagen'’s half-sister, the
first to pass through the hole in the Berlin Wall.
Dreamy and irritable, often fantasizing about a
peaceful life in a Scottish squat.

FRIC KLAJN

For this character, comfort is important, as well
as a bunch of cables, any liquid mass or alchem-
ical session. They say he’s a smuggler, practices
radical sexual activities, and is the mother of a
male child. Truth be told, he is an exceptional pi-
anist and a one-of-a-kind guy. It's rumoured that
he was born beardless, that his voice resembles
Clark Gable’s and that he often breaks into ballot
boxes.

illilitlinin

In the ephemeral soup, the voice of this invincible
romantic often rings, in his ears, demands and
shouts of other characters sing. Correctly put,
one might say that he’s the prologue, pardon, the
miller, perhaps their deckhand, guy for everything,
called the Impresario. He is enthralled by exciting
vocals, chaos in the house, chansons and drama,
while his queer-a-billy dance moves are prompted
by a greasy bass, leading him straight into disco
frenzy. He loves to organize, oil, caress, listen, fix
and tighten, so that stockings don’'t break nor the
peacocks’ scream hush.
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Andrej Ostroski, born just before the end of the
Socialist Federal Republic of Yugoslavia, is an
independent artist from Belgrade. They engage in
graphic design, performance art, acting, singing,
radio and television work and production in a
broader sense. Under the name of Dekadenca,
they have been a pioneer of the contemporary
Balkan drag scene for a decade. They are also

a founding member of the art collectives Wyrd
Sisters, Efemerne Konfesije and Dragoslavia.

Vladimir Bjeli€i¢ was born in 1983 in Belgrade.
He is active in the field of independent curatorial
and artistic practice. His work is based on the
representation of corporeality in the digital era,
translation of curatorial practice through per-
formance, and ongoing articulation of the ideas
of collectiveness and equal (re)distribution of
commons in regards to interspecies communica-
tion (man and machine/ man and plant). Bjelicic is
one of the founding members of the post-curato-
rial formation Vocal Curatorial Syndrome and the
drag collective Efemerne Konfesije.

Marija BalubdZi¢ was born in 1984 in Belgrade,
where she graduated from the Faculty of Music,
University of Arts, in 2009. She is active as a
composer, performer, radio author, sound design-
er, conductor and music educator. Since 2000,
working independently and as part of various
collectives, she has been engaged internationally
in the fields of applied music, especially theatre
music, radio production and independent elec-
tronic music, with a focus on voice, keyboards,
improvisation, and sound interventions and poetic
experiments.

llija MiloSevié was born in 1980 in Belgrade. A
free-lance producer, he has been a professional

in the culture and entertainment industry since
the late 1990s, and is a conscious member of
society and vocal fighter for justice. “During the
day” he manages the operations of a global music
company and publisher for several territories in
the Balkans, while “at night” he organizes and
assists queer theatre performances and parties.

Zoja Borovcanin has been present on this planet
for over half a century. She is a musician and
performer; a member of art and music collectives
since the early 1990s; half of the Lira Vega music
duo, and a co- founder of the collective Efemerne
Konfesije; a passive violinist and an active Mah-
jong enthusiast.

Ksenija Latinovi¢ (1981 - 2022) was a transla-
tor, copywriter and co-owner of a small graphic
design and branding studio. Within the Efemerne
Konfesije collective, she was active not only as

a performer, but equally contributed with her
writing and editorial work. A feminist, anti-fascist
and sworn Yugoslav.

Zoe Gudovic¢ was born in 1977 in Belgrade.
Whatever she does, her field of interest is space
(mostly public), body and voice. Through her Toilet
installations, she questions issues of intimacy,
boundaries, violence and spaces for rest, while

as Zed Zeldi¢ Zed she addresses the representa-
tion of queer bodies. In her auteur programme
Zenergija, broadcast on Radio Orange, she brings
together voices from the margins, firmly believing
in documenting the history of people who are cur-
rently changing social and cultural patterns. As a
lesbian artist, feminist, activist, cultural manager,
producer and organizer, she strives to live and
survive on it in the precarious art world, where
the class issue is one of her most important top-
ics. Based in Vienna since October 2021.

¥

E¢emepre KoHecuje y Ceemupy — CoHzo8U 0 dekadeHyuju, Kpu3su

He sometimes appears on the scene as a D),
PP cnupumyanHocmu u asomy, 2019. LYK Wmaro. ®oto: Bnagummp Oncennua

journalist, speaker and singer.
Efemerne Konfesije in Outer Space — Songs about Decadence, the Crisis of
Spirituality and Nitrogen, 2019. CUK Imago. Photo: Vladimir Opsenica
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XpoHoJrinja n3sohera

EdemepHe KoHdecuje - CoHzosu o deKa-
deHyuju, pacKowu u anKoxosny, 2015.

Y 0BOM HEMOHOB/LMBOM CLIEHCKO-BOKA/IHOM
CMEeKTaK/y MpenyHOM rpexoBa, UHTpura

1 CKaHgana TajHOBUTO No3HaTa M CnaTKo
0TpoBHa, Mapku3a ge Capa, AeKkageHTHa
MOTOMKMHA PYCKOI peBOJyLMOHapa 1 HeMa-
YKe apuCTOKpaTKMHbe, MpeacTaBsba jeqHy of
cBOjux HajBehux TajHu ynpaso y beorpagy,
rpagy KoMe ce *esbHo Bpaha. Mog cjajem
namnuoHa u pednekTtyjyhnx Tanaca gecuna
ce ayavjeHumja Mnaje, onacHe eMoTUBHE
naHK paTHule, MapKusmHe nyneHKe, KOM-
narboHKe 1 wtrhenuue JoxaHe XenmyT Kon.
XapMoHujy ogHoca, MehyTuMm, Hapyliasa
orceHa cynepaerafeHTHe 3Be3ge [leka-
[eHLe, Koja je y NpoLwIoCcTu ynponactunia
Mapku3uHy 6nctasy GUAMCRY LwaHcy. AT-
Mocdepy [onykbyjy My3UUKKU ToboraHu Nyaor
nujaHncte ®puua KnajHa.

® Homap je npsu nyT n3BeaeH Ha bedemy
- Bbeorpaackom ¢peMmHucTUYKOM decTuBa-
Ny 2015, 1 NOHOB/bEH joLw fABa NyTa TOKOM
2016. rognHe. Je4HOM NpUAMKOM CneumjanHn
roctv 6unm cy Ax Axunej, a [1) nogplika 6vo
usBohetba y cnexktakny E¢emepHe KoHpecuje
- CoHz08U 0 OeKadeHYuju, pacKowiu, nopo-
uuma, Joybasu U Mprrou, Kafa ce y pyroM
n3soherwy Mapkusu ge Caga, Joxanun XenmyT
Ron n ®puuy KnajHy npuapyyje JexkaneH-
ua. Y osoj noctasu 2017. roguHe KoMag je
6vo geo nporpamMa Skopje Pride Weekened

TRANS-FORMATIONS y CeBepHoj MakefoHuju.

Edemepne KoHdecuje - CoHzosu o deka-
deHyuju, KpU3u O4YUHCMBA U AJIKOXOJY,
2017.

HaKoH pa3nmunTnx pa3oTKpvBarea, npe-
BMpatba 1 6opbe OKO MyNeHCTBa, YyBEHA
Mapku3a ge Capa, nyuracrta [lekageHua

1 cyMaHyTa JoxaHa XenmyTt Kon nposofe
yrogHe faHe AOKOMULIE HA jeHOM YCKOM U
ycnjaHoM ocTpBy Ha MeguTepaHy. Mupucom
NlaBaHAe ONxpBaH CMOKOj U3HeHaAa NoynHe
[a peMeTe JoxaHaHWHa HemnpucTojHa NUTaka
0 MopeKny HeHor oua. Mucrepuja NnoHoBO
MCnauBaga, Apama je oneT Ha BpXyHLUYy, a y
Hb0j YHecTByjy HOBY MU Nak 3abopasbe-

Hu KapakTepu 3eg 3enauh 3en n JapnvH
BpaHpo.

[a nv he JoxaHa ca3HaTt Ko joj je oTau, xohe
nv Mapkwu3u nyhu yapana nnm he JekageHua
cBe npucyTHe 6auutn y 6a3eH n nobehm ca
WwaHepoMm napdema?

® Homaf je n3BefieH yKynHo YeTvpu nyTa
TokoMm 2017, 2018. 1 2019. roguHe, nTo Yy
okBupy KoHaeH3 — decTvBana caBpemMeHor
nneca n nepopmaHca. Ha jegHoMm of un3-
Bohera uspasuto cneumjanHa rowha 6una je
Buea na [luea, Ha apyrom AmanuTa [ogona.

EdemepHe Kondecuje y Caemupy - CoHzo-
8u 0 deKadeHuyuju, Kpusu cNUpPUMYyasHo-
cmu u asomy, 2019.

HaKoH pa3nnuntux TenecHnx 1 BoKasHux
[OrofJOBLUTVHA, OBa CACBUM HeobuyHa rpyna
KapaxTepa obpena ce y ceemupy. Hanme,
BaH3eMasbCKa jefnHMLA UX je MPBOBUTHO
KugHanoBana 3apaj UCTparkuBatba JbyfcKe
BPCTe, a/M Kaja Cy CXBaTWn ga To ca 0BOM
rpynom Huje moryhe, KaTanynTupanm cy vx
ZlyboKo y ranakcujy. tbrxos cnejc watn obpy-
LUMO Ce Ha 0BPOHKe Heno3HaTe nnaHeTe no-
3Hate Kao Bankupa VIII. EoHun cy npouunu, a
Kao rnocneguua nNaja Aorognna ce HevyBeHa
npomeHa — Mapku3sa ge Caga nocraje cmu-
peHa 1 bnaroHaknoHa, JoxaHa je y nybepreTty
1 MallTa o ofnacky, [lekageHua npaktuumpa
3enbyausam, penurujy nocseheny 3eny 3en-
avhy 3epy Koju nocTtage CBEMUPCKM YnCTad
HesbaH CUrypHocTu. JeanHo Opuuy HUWTa
HWje NoMorno, n gasbe je ncnuuytypa. ['pyna
je paBHoaywHa 1 Yeka borbe cyTpa. OcTaje
camo nuTarbe WTa i ce, 3abora, JOroauno
ca [lapnvHom BpaHaom, ToM MOpasiHOM rpo-
MajioM 1 3aBOJHUKOM CBETCKOr rnaca?

® Komapg je ussegeH gga nyta 2019. roguHe
y npoctopy LIYK Mmaro. Y cneuujanHoj
BUpasiHOj Npe3eHLu nojaesbyjy ce Bane-

pv Kenam kao Ceetun Oum, ajaHa Xo Kao
MpBocBewTeHnua, Oraw AumuTpujeBuh Kao
NarkHn KoHdyumje 1 rpyna Manux 3eneHux.

EdemepnHe ayduo-nurwame - Paduo
dpama y mpu yuHa, 2019.

® Onwuc 13 nepa Balle cnncartesbuLe:

Y MarHoBetby jaBu ce paHTacTMYHA naeja
Kao 36Mp pasMuMTMX NOACBECHUX acouuja-
Lyja v KoH3yMaumje pa3HopasHUX BUBHUX
BpCTa 13 byneBapcKux aneja. Opnyka aa cse
To 3abenexmm y popmMu paamo gpame y Tpu
ynHa Gelle NoACTaKHyTa BIMCKUM MU Kapak-
TepuMa 1 BOXHM Ha nehuma jyrkHoamepuyke
name. O cMucsy Tewwko aa he 6uUTh peun,

anu oyboKo BepyjeM y To [ia 0Baj caapaj
MeHTanHo neun. Ox Aa, Kako 6u 6uno jacHo
0TKyA Mu y ronemom Ceemupy, Tpehu umH
objawraBa jacHo; ctora E¢pemepre ayouo
nuHame onucyjy AOrofoBLITVHe Tpyne ouBa-
nux bynana npe MHTepranakTUYKor nyToBama
CacBUM C/1acHo.

3ayBeK Bawa,

Mapkusza ge Caga

® ExcnnvKaumja 3a cTpydrbake:

Paguvo opama y Tpu YnMHa npousaiuna je u3
npojexTa EdpemepHe KoHbecuje 1 npakTny-
HO NpefcTaB/ba HacTaBak nepdopmaHca
n3BefEeHNX HEKONIMKO roanHa yHasag. Peu je
0 cneundUYHOM KONTAHHOM MOCTYMKY KOoju
CBOje (MTepapHo) ynopuiuTe Hanasun Hajnpe
y bexeToBOM M JoHecKoBOM TeaTpy ancyp-
Aa. Cam TeKCT nopef ayTOPCKUX perninka
objeauyje aganTupaHe coHrose KopuwwheHe
y AoCafallibvM nepopMaHcMMa, ayTeHTUY-
He uuTaTe BenmKux Mucinnaua (KoHoyuwje,
Kapn Mapkc, Mapuja Kupu, Bupunnnja Bynd),
kao u noesunjy bope hocuha n PejMonga
Kapsepa.

Obube pedepeHuUM U3 nonynapHe RyIType,
nctopuje unm punosoduje y GynHKLUmMjn cy
KPUTUYKe apTuKynauuje ancypaHoCTV CBaKo-
LHEBULe, Te Ce 0Ba HeobWU4Ha Tpuoruja nu-
caHa 3a paaujcku ¢popmaT Moe nocmMaTpaTu
Kao HW3 aNeropujCKMX CIMKa CaBpeMeHOCTH
UCMYHEHNX LIMHU3MOM, CKEMNCOM U CBakako
XYMOPOM.

@ [lopep unaHoBa KONEKTMBA Yy paano
Apamu ydecTsyjy: Ax Axunej, Banepu Kenap,
[JajaHa Xo, BvBa na yea n Cectpa Mnahenmua

CoHr We are not in this together, 2020.
CamocTanHa npogyKumja

® CoHr je MHMUMjanHo Npov3BefeH 3a BUAEO
aHumMaumjy ymeTtHuue JlaHe YmajuyaHuH Hark,
Hark! The Dogs Do Bark, Koja Huje peanu3o-
BaHa.

E¢emepHa apuo3za 6p. 1, 2020.

M3norkba MpocTopu 3ajeaHnwTea, Podroom
ranepuja, KUb, 2021.

AyTopre unsnoxbe: bojaHa C. KHexesuh n
HatapuHa MeTtposuh

® 3By4yHM cKed E¢pemepHa apuosa 6p. 1 Ha-
cTao je noyetkoM 2020. roguHe u o3Ha4asa
noyeTHy $asy HOBOI YMETHUYKOI eKcnepu-
MeHTa KoneKkTuBa EpemepHe KoHoecuje b6a-
3UpaHor Ha UCTparmBamy Hacneba cpnckux
HapOAHMX BajKN.

My3uukm cnoT 3a necmy Omay cam mu ja,
2022

Bupeo u aHumauyja: AHactacva Tacuh
WMHctpymenTan: Mikla Production (Mikla)
CHvMame BoKana v apaHmax: Munow
Paguuesuh

CHumaHo y ctyanjy Shoom Studios, beorpan

® Hymepa Omay cam mu ja npBobUTHO je
HanvcaHa 1 n3BefeHa y oKBUpy neppopman-
ca EpemepHe KoHpecuje — CoHz08uU 0 deKadeH-
yuju, Kpu3u o4uHcmMsa u asaxkoxony (2017).

28



Performance Chronologya

Efemerne Konfesije - Songs about Deca-
dence, Splendour and Alcohol, 2015

In this unrepeatable stage vocal specta-

cle full of sins, intrigues and scandals, the
mysteriously famous and sweetly poisonous
Markiza De Sada, a decadent descendant

of a Russian revolutionary and a German
aristocrat, unveils one of her biggest secrets
right in Belgrade, the city she eagerly returns
to. Under the glow of lanterns and reflective
waves, the audience witnessed the presenta-
tion of the young, dangerous, emotional punk
warrior, Markiza’s mentee, companion and
protégé Johana Helmut Kol. However, the
harmony of their relationship is disturbed

by the obsession of the super-decadent

star Dekadenca, who had ruined Markiza’s
brilliant film opportunity in the past. The
atmosphere is complemented by the music
slides of the crazy pianist Fric Klajn.

® The piece was first performed at Befem
— Belgrade Feminist Festival in 2015, and
was repeated two more times in 2016.

On one occasion, special guests Ah Ahilej
joined, and the DJ support was provided by
first performance to Efemerne konfesije —
Songs about Decadence, Splendour, Vices,
Love and Hatred. In the second perfor-
mance, Markiza de Sada, Johana Helmut Kol
and Fric Klajn were joined by Dekadenca. In
this line up in 2017, the piece was part of
the programme of the Skopje Pride Weekend
TRANS-FORMATIONS in North Macedonia.

Efemerne Konfesije - Songs about
Decadence, the Crisis of Fatherhood and
Alcohol, 2017

After various revelations, upheavals and
struggles over protegeship, the famous
Markiza de Sada, the quirky Dekadenca and
the crazy Johana Helmut Kol spend pleasant
days of leisure on a narrow and scorching
island in the Mediterranean. The laven-
der-scented tranquillity is suddenly disturbed
by Johana’s impertinent questions about the
origin of her father. The mystery resurfaces,
the drama is once again at its peak, and new
or forgotten characters Zed Zeldi¢ Zed and

Darlin Brando take part in it.

Will Johana find out who her father is, will
Markiza’s stocking break, or will Dekadenca
throw everyone present into the pool and run
away with a perfume smuggler?

® The piece was performed a total of four
times during 2017, 2018 and 2019, within
the Kondenz — contemporary dance and
performance festival. Viva la Diva was a very
special guest at one of the performances,
and Amanita Dodola at another.

Efemerne Konfesije in Outer Space -
Songs about Decadence, the Crisis of
Spirituality and Nitrogen, 2019

After various bodily and vocal adventures,
this quite unusual group of characters found
themselves in space. Namely, an extra-ter-
restrial unit had kidnapped them for the sake
of studying the human species, but when
they realized that this was not possible with
this group, they catapulted them deep into
the galaxy. Their space shuttle crashed on
the slopes of an unknown planet known as
Valkira VIIl. Aeons have passed, and as a
result of the fall, an unprecedented change
occurred — Markiza de Sada becomes calm
and benevolent, Johana is in puberty and
dreams of leaving, Dekadenca practices Zed
Buddhism, a religion dedicated to Zed Zeldi¢
Zed, who becomes a cosmic cleaner craving
security. But nothing helped Fric, he is still

a hard drinker. The group is indifferent and
awaits a better tomorrow. The only question
remains: what on earth happened to Darlin
Brando, that moral giant and world-re-
nowned seducer?

® The piece was performed twice in 2019
at the Imago Urban Culture Centre. In a
special viral presence, Valerie Candy ap-
peared as the Holy Smoke, Dajana Ho as the
High Priestess, Oganj Dimitrijevi¢ as Fake
Confucius, and there was a group of Little
Green Ones

Ephemeral Audio Pifiatas - Radio Drama
in three acts, 2019

@® Description from the pen of Your Writer:
A fantastic idea emerged in a flesh, a collec-

tion of different subconscious associations
and the consumption of diverse plant species
from boulevard alleys. The decision to cap-
ture all of this in the form of a radio drama
in three acts was prompted by characters
close to my heart and a ride on the back

of a South American llama. There might be
not much talk about meaning, but | deeply
believe that this content heals mentally. Oh
yes, to make it clear why we are in the vast
Universe, the third act explains it clearly;
hence, Ephemeral Audio Pifiatas describes the
adventures of a troop of ageing fools before
their intergalactic journey quite deliciously.
Forever Yours,

Markiza de Sada

® Explanation for experts:

The radio drama in three acts emerged
from the project of Efemerne Konfesije and
practically represents a continuation of
performances realized a few years before.

It involves a specific collage technique that
finds its (literary) foundation primarily in
Becket’s and lonesco’s theatre of the absurd.
The text itself, besides the original lines,
combines adapted songs used in previous
performances, authentic quotes from great
thinkers (Confucius, Karl Marx, Marie Curie,
Virginia Woolf), as well as the poetry of Bora
Cosi¢ and Raymond Carver.

A wealth of references from popular culture,
history or philosophy serves the purpose of
critically articulating the absurdity of every-
day life, so this unusual radio trilogy can be
viewed as a series of allegorical images of
contemporaneity filled with cynicism, scepti-
cism and certainly humour.

® In addition to the members of the collec-
tive, Ah Ahilej, Valerie Candy, Dajana Ho, Viva
la Diva and Sister Mlac¢enica participate in
the radio drama.

Song “We Are Not in This Together”,
2020
Independent production

® The song was initially produced for the
unfinished video animation of the artist Lana
Cmajcanin titled Hark, Hark! The Dogs Do Bark.

Ephemeral Arioza No.1, 2020

Exhibition Spaces of Togetherness, Podroom
Gallery, Cultural Centre of Belgrade, 2021
Exhibition Curators: Bojana S. KneZevi¢ and
Katarina Petrovi¢

® The audio sketch Ephemeral Arioza No.1
was created in the early 2020 and marks the
initial phase of a new artistic experiment by
the Efemerne Konfesije collective based on
the exploration in the legacy of Serbian folk
tales.

Music video for the song “It’s Me, | Am
Your Father”, 2022

Video and animation: Anastasia Tasi¢
Instrumental: Mikla Production (Mikla)
Vocal recording and arrangement: Milo3
Radicevic

Recorded at Shoom Studios, Belgrade

® The song “It's Me, | Am Your Father” was
originally written and performed as part

of the performance Ephemerne Konfesije -
Songs about Decadence, The Crisis of Father-
hood and Alcohol (2017).
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