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Hsmehy ceetiosa — Between Worlds




o1 CJIMKE CHOBA
U MEMOPHJE 1O TOTAJIHOT
BU3VEJIHOI' [O>KHUBJBAJA

Toppana o6puh,
UCcTOpU4apka yMeTHOCTU

Jlyro myToBame y CBeTOBe BU3YyeNHe yMeTHULle AHulle Byuetuh nmpatumo y
KOHTUHYUTeTY Beh Bullle off TPUJeceT roAnHa KOJIMKO je OHa aKTUBHA Ha AoMahoj
U UHTEpPHALIMOHAJIHO]j CLIEHU CaBPeMEHe BU3YeJlHe YMETHOCTYU ca CBOjUM Mobunuma,
BUZle0 paZloBUMa, BUZle0 MHCTanalmjaMa, Buaeo ambujentuma. M3 rmpodecnoHante
6uorpaduje TO3HATO je Aa je ayTopkKa akajieMcke CTyAWje CMKapCTBa 3aBplInia
Ha beorpazickoj IMKOBHOj akafleMWju KpajeM ocamAeceTuX, Y BpeMeHy
TIOCTMOZIEPHU3MA Kafia je BUAeo 610 MaprmHanusoBaHa AUCLIUTUIMHA Ha foMahoj
CLIEHW, a7V je HaKOH TIOYETHUX eKCTIepUMEHaTa ca TTOKPETHUM 06jeKTUMA U KpaTKUX
IOKyMeHTapalia Koje je CHuMarsa o TIpoliecy CBOT Pajia, Of TIpecyfiHe BaXKHOCTU

3a Jlajbe CTBapasalliTBoO 610 HeH pe3uaeHLjantu 6opasax y JIynsur opymy 3a
VHTepHaLMOHaNHy yMeTHOcT v AxeHy (Hemauxa) rae ce ymosHana ca pa3BojeM
€J1eKTPOHCKE YMETHOCTV U BUZIE0 TEXHOJIOIMjOM HOBOT Aoba Koje Cy Y JIMKOBHOj
YMETHOCTU CBe Bullle TIpey3uMarsie MecTo TPaAULIMOHANIHE MaHyeslHe TIpeficTaBe.
Tana je, 1999. ronuHe, uMana npunuky aa suan y Ppavkdypry peTpocrieKTUBHY
U3N0X6Y je[HOT off pofloHAUeNTHUKa BULeo apTa, buna Bujone, unju pan he octatn
TpajHa MHCTMpalmja y opmMupary NMYHUX KpeaTMBHUX eleMeHaTa Koju ce ogHoce
Ha TiepdopMaTUBHA [elllaBatba Ha eKpaHy, Kopulliherba CHa Y BU3YeNTHUM clikamMa
IlOBeJIEHUM [10 I'PaHULIe HEPEATTHOT U PeasiHor, eKCTIEPUMEHTUCAbA Ca BUSYENTHUM
U MOHTaXKHUM TexHuKaMa y QYHKIIMjU CaBpeMeHe eCcTeTUKe U je3nka Menuja, pag
ca TIpOCTOPOM HUTHUM 32 KOMTIO3ULIMOHO CarjleflaBarbe eJIKTPOHCKE CrInKe y dopMu
BULIE0 UHCTanaluje.

BaxHo MecTo y 06MMHOj ayTOPCKOj BULEO TIPOAYKLIUjU TIpUTaaa BuzeoriepbopmaHcy
KOjU yMETHULIA Y TIpakcu Heryje kpo3 dopmy ayTtoriepdopMaHca. 3a pasnuxy

onl TpauLmje Budeoriepbopmanca 70-ux roguHa Kana cy XXusu riepdopmancu
n3BoheHun y iporpamuMa CK1I-a cHuMmaHun 35MM Tpakama 1 Ha Taj HauuH TpajHO
cauyBaHW 3a IMYHE YMETHUUKE apXUBE W apXUBY MHCTUTYLIMje, ayToTiepdopMaHc y
YMEeTHUUKOj Tipakcu Anulie ByueTtuh crieLinduyan je 1o mpoliecyanHocTv pasa koja
TIOUUNIbEe Ca JIMKOBHOM KOHLIETILIMjOM CTIUKE - Of U3pafie ClieHapuja 3a yroTpeby Tena

Kpo3 oppeheHe TIOKpeTe 1 reCTOBE, KOCTUM, feduHNCcabe MU3aHCLIEHa Kao TTpocTopa
ClieHCKe paAtbe (TunBame, X07 Y BOAW, pafiibe Y HaTTylIUITEHOM XaHrapy win
HenpeHTNGUKOBAHOM TIPOCTOPY U CJ1.), [0 TEXHUYKe peanun3aluje CHUMara jeHOM
WM ca Bullle KaMepa W yTioTpebe cBeT/a, TIOTOM (TTOCT)TPOAYKLIMjCKOr paja y
MOHTaXKM CTIMKe 1 3ByKa (aKo ra uma) 3a MUKC TIyJITOM WIN Ha eKpaHy KOMTTjyTepa,
W 3aBPUIHMX TIOCTTIPOAYKLIVjCKMX TIOC/10Ba TIOCTaBKe BUAeO Tpojeklvja/expaHa y
M371aravkoMm TIPOCTOpPY Y BUllle KOMTIO3ULIMOHNX CETMeHaTa Koju ce TIepLummpajy
Ka0 jeIUHCTBEHU BU3YEeIN30BaHW U MEHTaIHU YMETHUYKU AOXKUBIbAj Y aMOUujeHTy
ranepuje.

[Topen, mepdopMaTtmMBHUX U GOPMANHUX 0COGEHOCTU TIPETIO3HAT/LUBE YMETHUUKE
TIpaxce 3a KpuTuyape Koju cy TpaTuin 1 ncanm o mpojextuma Anulie Byuetuh
TI0Cce6HO TIPOBOKATUBHO je 6110 UnTarbe HapaTUBHUX CafipXkaja Koju ce ofHoce

Ha TICUXOJIOLIKE TeMe CHa, cehatrba, HeCBECHOT , TPAHCLIEAeHTaHA CTatha .., Koje Y
TIOKPETHUM CJIMKaMa OHa Heryje Kao JIMYHA UCKYCTBA U TIPOXKUBJbEHE UHTUMHE
LI0’KMBTbaje (TTpeMa CoTICTBEHOM Ka3uBatby Ha CKLI dunmdopymy, y pasrosopy
ca C.Byxosuhewm, 2012.) na 6w ux otoM TpaHchopmucana y cuMbonmuHe n
MeTadopuyHe BU3YeNHe TpefiCcTaBe.

BaBrberbe UIEHTUTETOM Y BpEMEHY KOH3YMEPU3Ma, I7106anmnsma, ecrpaHe
KYNType.. U UCTPajaBare y AYroM TIyTOBamy KPO3 UHTUMY AYXOBHOT TIPOCTOPA, Y
niepdopMaHcuMa n3 paHnjux dasa obenexxeHnM KpeTarbuMa Kpo3 BoLy, Ba3ayX,
6eJle TpaHCTIapEHTHE TIPOCTOPE.., PEATIN30BAHE YBEK Y TEXHUUKU BUPTYO3HO
n3BeleHUM MHcTanauuvjama, Kocra BornaHoBuh je uMeHoBao Aaxopckum kpetliarbem
Kpo3 liposugHe uHciarayuje (xatanor usnoxoe ,Pe3“y VI' Hapexxna [MerpoBnh”

y Yauky, 2008.), nox he n y pexxmjama KacHUjUX pafoBa, BU3YeNHO yCMEPEHUM O}
JYXOBHOT TIPOCTOPaA TIpeMa XaoTUUHWUM CTarbuMa CTiojballliber CBeTa, UCTPaXKBatbe
TOT CBeTa Ha eKXpaHnMa nckasaTu Kpo3 XapMoHuje TIoKpeTa, 60ja u obnuxa unje
TIpojexiivje objenutbeHe ca TIPOCTOPOM Tajlepuje TIPETBPA Y CYTeCTUBHE BU3YenHe
dopme BuAeo MHcTanalmja u ambujeHaTa.



CacBuM amapTHa mo3uumnja Anule Byuetuh y Bupeo apty n Ha njomahoj u
MebhyHaponHOj CLieHU caBpeMeHe BU3yejiHe YMETHOCTU TIPU3HATa je U BUCOKO
paHrupaHa. O ToMe roBOpU HeHa UMTIPeCUBHA U3J1aravka akTUBHOCT Of
TPULECETTIET CAMOCTAJIHUX U3J105KOU OLPXKaHUX Y YITIeOHUM My3ejumMa u
ranepunjama y bBeorpany, CapajeBy, Hauky, Bpuniy, My3ejy caBpeMeHe yMETHOCTW
VHuBep3urteta y Cao Ilayny, My3ejy Jlynsur ®opyma 3a UHTEpHALIMOHATHY
yMeTHOCT y AxeHy, Kyb6aHCKOM MHCTUTYTY 32 YMETHOCT U GUIIMCKY UHOYCTPUjY Y
XaBaHu, My3ejy Perty6nuke Cpricke y Bawa JIyi..,, n yuelhe Ha 6pojHUM IPYTHUM
u3noxxbamMa n MHTepHaLMOHANHUM MaHudecTalmjama y 3eMrbu u ceety (BocHa

n XeplerosuHa, Cnosenwnja, ®paHiycka, Maxenouwnja, I'puxa, Jamnan, Kanaza,
[IIBenacka, [ancxa, nth.). 3a MpedaHun paja HarpabeHa je HajsehuM cTpyuHUM
TIPU3HabUMa Y 0671aCTV BU3YEJIHE YMETHOCTU Kao 1iTo cy: Harpana Memopwujana u
Harpapa my6ouxe Ha 23. Memopujany “Hapexxna [Metposuh” y Hauky (2005), Grand
Prix Ha 9. MebyHaponHoM 6ujeHany yMeTHOCTU MUHWjaType y ['oprbeM MunaHosLy
(2008), [TonuTnkuHa Harpaza (2008), Harpana Ha 1. Huiukom canony (2016).
[TpodecnoHanHoj 6uorpaduju yMmeTHULIe CBaKako Tpeba MPUADPYXUTU U BaXKHe
peLieH31je Koje cy TIMCany Halll U UHOCTPaHU TI03HATU KPUTUYApU U TeopeTuiapu
YMETHOCTU, KYCTOCU U HOBUHAPU U3 PasINUNTUX Meanja - of JoBaHa [lecrioToBuha,
Kocte BorpaHosuha, 3opaHa 'aBpuha, Bojane Bypnh, CteBaHa Bykosuha,
MwpocnaBa Kapwuha, [Janunjene [TypewieBuh, Papome Jlermocasuha, Jbumaxe
RuHkyn.., 1o Axete Jlarnep (Hemauka), EnBuca ®@yenreca (Kyba) n opyrux, uuje cy
KpUTUUKe enebopalivja U3 pasnnU1nUTUX acriekaTa CBakako AUTPUHENE [ia theH paz
TIOCTaHe TIO3HAT He CaMo Y>KeM KpYTy CTpyUrbaka Beh fla ce 1 caBpeMeHU BUZE0
Kao Menwyj adpupmuie Ha fomMahoj CLIeHW U TIPUBIIVOKU LIINPOj KYATYPHOj jaBHOCTU U
JIMKOBHOj TIy6IULIN.




FROM THE IMAGE OF DREAMS
AND MEMORY TO A TOTAL
VISUAL EXPERIENCE

Gordana Dobrié, art historian

We have been following a long journey into the worlds of visual artist Anica
Vuceti¢ for more than thirty years, since the beginning of her active participation
in the local and international contemporary art scene with her mobiles, video
works, video installations, video environments. It is known from the author’s
professional biography that she completed her studies in painting at the Belgrade
Academy of Fine Arts in the late 1980s, in the time of postmodernism, when
video was a marginalized discipline on the local scene, but what was crucial for
her later art practice - after initial experiments with moving objects and short
documentaries about her work process — was a residency at the Ludwig Forum for
International Art in Aachen (Germany), where she became acquainted with the
development of electronic art and video technology of the new age, increasingly
taking primacy over traditional visual art done with hands. Then, in 1999 in
Frankfurt, she had the opportunity to see a retrospective exhibition of one of the
founders of video art, Bill Viola, whose work would remain a lasting inspiration in
the formation of her personal creative elements regarding performative actions on
the screen, the use of dreams in visual images brought to the boundary between
the unreal and real, experimenting with visual and montage techniques in the
function of contemporary aesthetics and language of the medium, working with
the space essential for the compositional perception of electronic images in the
form of video installations.

An important place in her substantial video production belongs to video
performance, in the form of self-performance. Unlike the usual practice in the 70’s,
when live performances realized within the programme of the Student Cultural
Centre were recorded with a 35mm camera and thus permanently preserved for
artist’s personal archive and the institution’s archive, self-performances in the art
practice of Anica Vuceti¢ are specific by the processuality of work, which starts
from the visual conception of the image - from creating scenarios for using the

body through certain movements and gestures, costume, defining the mise-en-
scene as the space for the action (swimming, walking in the water, actions in

an abandoned hangar or unidentified space, etc.), to the technical realization —
shooting with one or more cameras and the use of light, to the (post) production
work in the image and sound (if any) editing at the mixing desk or computer screen
and the final post-production work of setting up video projections / screens in the
exhibiting space in a number of compositional segments that are perceived as a
unique visualized and mental artistic experience in the gallery space.

What is especially provocative for art cricics who have followed and written

about the projects of Anica Vucetié, besides the performative and formal qualities
of her recognizable art practice, is the reading of narrative contents related to
psychological themes of dream, memory, the unconscious, transcendental states...,
which she cherishes in moving pictures as personal experiences and intimate
situations she has lived through herself (according to her own words at the SKC
Filmforum, in a conversation with S. Vukovié¢, 2012) and then transforms them into
symbolic and metaphorical visual representations.

Dealing with identity in the time of consumerism, globalism, showbiz culture... and
persistence in a long journey through the intimacy of the spiritual space, in her
earlier performances, marked by movements through water, air, white transparent
spaces...,, always realized in technically impeccable installations, was called breezily
movement through transparent installations by Kosta Bogdanovi¢ (catalogue of the
exhibition Rez (Cut) at the NadeZda Petrovi¢ Art Gallery in Cacak, 2008), while in
producing of later works, visually directed from the spiritual space towards chaotic
states of the outside world, she presets the exploring of that world on screens
through harmonies of movements, colours and shapes, whose projections, united
with the space of the gallery, she transforms into suggestive visual forms of video
installations and environments.



Anica Vucetié¢’s truly outstanding position in video art on the local and
international contemporary visual art scene is recognized and highly ranked. This
is evidenced by her impressive exhibiting activity - thirty-five solo exhibitions
held at reputable museums and galleries in Belgrade, Sarajevo, Cacak, Vrac, at
the Museum of Contemporary Art, University of Sdo Paulo, the Museum of the
Ludwig Forum for International Art in Aachen, the Cuban Institute of Arts and
Film Industry in Havana, the Museum of Republika Srpska in Banja Luka..., and
participation in numerous group exhibitions and international events in the
country and abroad (Bosnia and Herzegovina, Slovenia, France, Macedonia, Greece,
Japan, Canada, Sweden, Denmark, etc.). She has received the highest awards in the
field of visual arts for her dedicated work, such as: Prize of the 23" Memorial of
NadeZda Petrovi¢ and the Audience Award at the same exhibition, Caak (2005);
the Grand Prix at the 9 International Biennial of Miniature Art, Gornji Milanovac
(2008); Politika Award (2008); Award at the 1%t Ni$ Salon (2016). Her professional
biography should certainly be complemented with important reviews written by
well-known local and foreign art critics and theorists, curators and journalists from
different media - from Jovan Despotovi¢, Kosta Bogdanovié¢, Zoran Gavrié¢, Bojana
Burié, Stevan Vukovié, Miroslav Karié¢, Danijela PureSevi¢, Radonja Leposavi¢,
Ljiljana Cinkul... to Annette Lagler (Germany), Elvis Fuentes (Cuba) and others,
whose critical elaborations from various aspects have undoubtedly made her work
better known to a narrow circle of professionals, but also contributed to making
contemporary video as a medium recognized on the local scene and bringing it
closer to a wider audience interested in art and culture.

Ly

BOIIWY 3A
3AJbYBJbEHUKE
V BUTIEO

Ha usnoxéu “Vismeby cBetoBa” y
TFanepuju Podroom KyntypHor LeHTpa
Beorpapa Anuua Byuetuh nsnaxe
ZleBeT HOBUX BUIe0 NHCTanauuja

W BUZeo aMbujeHaTa HacTanux y
nepuogny 2016-2019, xoju ce mory
TIoCMaTpaTu Kao CBOjeBPCHU BU3YETTHU
ecejyu TocTaBibeHN y HU3Y - ByHap,

Ca gpyTe ctipane, Pesoryyujy caroam,
ITywuosare, Mzsan ¢poxyca II, ITpo3op,
Ha ocamu, M3mehy csetiosa, Ha

Kpajy Kpajesd, y Kojuma ce riopeq
TIPETIO3HAT/bUBE CEH3UOUIIHOCTU 1
TIpoLiecyasiHOCTU pajfia, AeMOHCTPUPajy
U PasNUUTU TEXHUUKU TIPUCTYTIU
BUAeY Y OyXy uspakajHux
moryhHocTv oBor Meanja y 21. Beky.

VIDEO
LOVER’S
GUIDE

At the exhibition Between Worlds at
the Podroom Gallery of the Cultural
Centre of Belgrade, Anica Vuceti¢
displays nine video installations and
video environments created between
2016 and 2019, that can be perceived
as sort of visual essays set in a row

— Well, From the Other Side, I Dream
of a Revolution, Voyage, Out of Focus
II, Window, In Solitude, Between
Worlds, At the End of Ends - in which,
besides her recognizable sensibility
and processuality of work, different
technical approaches to the art of
video are demonstrated, in the spirit
of the expressive possibilities of the
medium in the 21 century.



ByHap je Buaeo nHcTanalmja xoja ce 0BOM TPUINKOM
TipeMujepHo nsnaxe. [loctaBrbeHa je Ha ynasy y ranepujy n
CacToju Ce U3 BePTUKaJIHO TIOCTaBJbeHe LieBU Koja acoumpa
Ha aCTPOHOMCKU TEJIECKOTT, Ha UMjeM ce AHY, Y KPY)KHOM
Kajapy, TIPojeKTyje cnnka 3Be3fiaHor Heba Koje cBeTnyLa
yOarbeHUM CjajeM, 1 BeIMKOM 6P3UHOM, Y J100TT-Y, ce
yharbaBa ofi TlocMaTpava bexxehn y 6eckpaj kocmoca.
CoducTnLMpaHa Tipojexiinja omTUUKOTr oKa Ha AHY byHapa
acouupa Ha y[arbeHOCT CBeTa Off peajiHor XXUBOTa 1
TpoTiajare rmocMaTpada/MHANBUAYE y TIPOCTPaHCTBO
HeTTo3HATOr U BaH AoMalllaja Koje, TIoTtyT Anuce Kojy
pazio3HazIocT BOAW Y 3eMJbY YyAa, OH JKenu Aa yTio3Ha n
caBflaZia Herto3HaTa TIPOCTPaHCTBa.

BYHAP, 2019.

JenHoxaHanHa Bupeo nHcranauuja, HD, (3°54”);
[TnacTnyuna ueB H=120cm, R=20cm, xyTnja, expaH;
Kommjyrepcka obpapna: Becna JKuskosuh

BYVHAP




The video installation Well is displayed here for the

first time. It is placed at the entrance of the gallery and
consists of a vertically mounted tube that reminds of

an astronomical telescope, at the bottom of which, in a
circular frame, an image of the starry sky is projected,
glittering with a distant glow and - at high speed, in a
loop - moving away from the viewer, escaping into the
endlessness of the cosmos. The sophisticated optical eye
projection at the bottom of the well suggests the distance
of the world from the real life and falling of the viewer/
individual into the vastness of the unknown and out of
reach that, like Alice, led by curiosity into the wonderland,
they want to meet and to conquer vast unknown spaces.

WELL, 2019

Single-channel video installation, HD, in a loop (3°54”);
Plastic tube H = 120cm, R = 20cm, box, screen;
Computer processing: Vesna Zivkovié
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Ca gpyie cilipaHe je jeqHOKaHaNHa BUJleOUHCTanaluja
TIpeMUjepHO TIpUKasaHa Ha u3noxoéu Everydays Scenes
(Cuene u3 caaxogHesuue) y Randers Kunstmuseum-y

y JaHckoj, y unjoj cumMbonnykoj Hapalmju cy uckasaHe
HUjaHCe Tparama 3a UWOEHTUTETOM YMeTHWLIe Kao
WHOVBUAYE Y aKTyeJIHOM APYLITBEHO-TIONUTUHKOM
OKpYXery 06ene>XXeHOM UEe0s10rjoM, IT106anmn3sMom,
KOH3YMEPU3MOM, ecTpafHOM KynTtypom. Y dopmn
ayToriepdpopMaca CHUMAaHOT Y AeBacTUPaHoj Xanun
Hekagalute dabpuke y Benoj Lipkeu ayTopkxa nssonmn
CEH3UTUBHe Kopeorpadcke pafjibe CKOHLIEHTPUCaHOT
KpeTama W recToBa Tefa, TIpUKasaHe Y YCTIOpeHUM
TIOKpeTUMa, KojuMa ce AeTeKTyje TpoCTop U TIOBPLINHA
CTaKJIEHOT 3UAa TIOCTaB/bEHOT U3Mehy YyHyTpalltber

W CTIOJballltber CBeTa. Y BUJHOM T0Jby KOMyHUKaluje
Tesla/uoBeKa ca caMum cobom jobuja ce HeoueKMBaHU
KOMTIO3ULIMjCKM O6PT ClieHCKe pajfiibe Kaja ce CHUMIbEeHU
KaZipoBU y TIOCTYTIKY MOHTaXKe eeKTHO TIPOjeKTyjy ca
IpyTre CTpaHe MPo30pa, Tako Aa ce yABojeHe durype ca
06e cTpaHe rpaHUYHOr CTAK/A [OOUDY]Y, BUXOBE CEHKe
ca Hacnyhyjy, naxo ce Mehyco6Ho He Bupe U HeMajy
HeTtoCcpeJHV KOHTaKT.

CA OPYTE CTPAHE, 2016.

JepHoxaHanHa 3By4Ha BUIeo uHcTanauuja, HD;

pan ce TIpojexTyje Ha LIPHOj 3UAHO]j TIOBPLINHY, 4 X 2,25 m,
(5’58”); Kamepa: MapuHa Huxonuh

V Bnachuuitsy MCVY BojBoniviHe 1 yMeTHULIe

CA NPYIrE CTPAHE




From the Other Side, is a single-channel video
installation, premiered at the exhibition Everydays

Scenes at Randers Kunstmuseum in Denmark, in whose
symbolic narration the nuances are expressed of searching
for the identity of the artist as an individual in the
current socio-political environment, marked by ideology,
capitalism, globalism, showbiz culture. In the form of
self-performance, recorded in the devastated hall of a
former factory in Bela Crkva, the author is performing
sensitive choreographic actions of concentrated body
movements and gestures, presented in slow motion, which
detect the space and surface of the glass wall placed
between the inner and outer worlds. In the field of vison
of communications of the body/person with themself, an
unexpected compositional twist of the action is obtained
when, through montage, the recorded shots are effectively
projected to the other side of the window, so that the
doubled figures on either side of the border glass touch,
their shadows sense each other, although they do not see
each other and have no direct contact.

FROM THE OTHER SIDE, 2016

Single-channel sound video installation, HD; the work is screened on a black
wall surface, about 4 X 2.25 m, in a loop (5’58”); Camera: Marina Nikoli¢
Owned by Museum of Contemporary Art Vojvodina and the artist



Cnepeha y H13y Bunieo nHcranauvja Pesoayuujy carwam
je jepHOXaHanHa aynuoBU3yenHa Tipojeklinja Ha Tiony

W TIpeZicTaBsba joll jenaH ayTornepdopMaHC CHUMIbEH

Yy PafVOHULIN yMEeTHULIE Kao edeKTaH “TeaTap CHoBa .
[Ipojexija cHa oBAe ofpaXkaBa KPUTUUKY peLieTILnjy
IpyLITBa KOja UMa OCHOBA Y aKTUBUCTUUKOM aHTXMaHy
aytopke. Kamepa je ycMepeHa Ha y3r1aB/be YMeTHULIe

- [71aBY Ha jacTyKy Y PO TUlaHy, ¥ KaZlpoBe nuLa Koje

Ha CHUMLIMMaA Metba nspase, MUMUKY, TIO3ULnje, y3
MUHUMAJIHE TIOKPeTa [eJ10Ba Tejla KapakTePUCTUYHE

3a ¢ase cHa. [Topyke n3 HeCcBeCHOT TTPOjeKTOBaHe KPO3
0ZIHOCE TeJIeCHOT U [YXOBHOI' TIPOCTOPA, Y KaipoBUMa

ce TIpeACTaBIbajy KPo3 TEXHUUKY peanusalujy y Bullle
BU3YeNTHUX HUBOA: Tiope[ TiepdopMaTUBHOT CHUMKA
YCHYTIOT TeJla Kao OCHOBE KaApa, MEHTaJIHU cafpkaj
TIpe[iCTaBe CHAa 0XKUBJbEH je ePeKTHUM aHUMUPAHUM
TIOBPLIMHAMa XKapa CaTKaHOT Off eKCTIPeCUBHUX TIpojeklinja
LIpBeHuX 06nmka u 60ja, ca fjonasarseM chymaro
cerMeHara BaTpe Koja caropeBa, U UNTaBOM CUMGOHWjOM
PasAUUUTUX IMHUJCKUX CTPYKTYPa >KULIKU KOje UCKpe U3
BaTpe Y PasnUyUTUM TIpaBLMMa, eMUTYjyhn CBETIOCHE U
3BYUHe edexTe KOju WUCTTYyHaBajy jeAUHCTBEHU BU3YENTHU 1
cLeHcKu forabhaj.

PEBOJIVLINJV CAIbAM, 2019.
JenHoxaHanHa Buzeo uHcranaiuja, HD, (3°10”); expan

PEBOJIYLOHN]Y CABAM




The following in the series of video installations, I
Dream of a Revolution, is a single-channel audio-visual
projection on the floor and another self-performance
recorded in the author’s workshop as an effective “theatre
of dreams”. Here, the projection of a dream reflects the
critical reception in the society, based in the author’s
activist engagement. The camera is pointed at the artist’s
bed-head - the head on the pillow in close-up view, and
the frames of the face that changes the expressions,
mimicking, positions, with minimal movements of the
body, characteristic of the phases of sleep. Messages from
the unconscious, projected through the relationships
between physical and spiritual spaces, are represented

in the frames through technical realization at several
visual levels: besides the performative shot of the sleeping
body as the basis of the frame, the mental content

of the presentation of the dream is enlivened by the
effective animated surfaces of embers, made of expressive
projections of red shapes and colours, with the addition of
sfumato segments of a dying fire and a whole symphony
of various line structures of sparks that sparkle from the
fire in different directions, emitting light and sound effects
that fill the unique visual and scene event.

I DREAM OF A REVOLUTION, 2019
Single-channel video installation, HD, in a loop (3'10”);
screen

DREAM OF A REVOLUTION

I




Bupeo pap Ilyiliosatbe TipeAcTaBba UHTUMHO

TIyTOBatbe KPO3 BeUepin U BllaXKaH TiejcaX Koju je
3abenexusna xamepa Kpo3 po30p ayToMobuna y TIoKpeTy.
Bupeo nHcTanaluja moctaBbeHa Ha 3UA ranepuje y
XOPU30HTAIHOM HU3Y ceflaM Malux ekpaHa, y dunmckom
MaHupy TpuKasyje CHUMKe fipaMaTUYHOr OKpY>XKerba
yxBaheHor Ha rpaHULIU PeasTHOT U UMarnHapHoOr CBeTa.
CrioHTaHo 3abenexxeHo TIyToBatbe Kpo3 C/IUKe TIyCTUX U
CUBUX TIpefieria KOju ce BaJIOBUTO KOMeUIajy U Mewajy
cBOje obpwuce y 6p30oM pUTMY TIpell ouMMa TiocMaTpada
TIPETCTaBIbajy CIIUKE CYyreCTUBHE CUMOOTIVKE Koja
Heo[0/bUBO acolmMpa Ha MUTCKe Tipefiene. [TytoBame

Kpo3 y30YyAsbUBE TIgjcaske MOXKE Ce TIEPLIUTIMPATH U Kao
MEHTaJIHO U eMOLIMOHAJIHO KpeTatbe KPo3 BpeMe U TIPOCTop
CaBpeMeHOr CBeTa.

IIYTOBABE

TTYTOBAHKGE, 2009./2019.
CenMokaHanHa BULEO UHCTanaumja, (4'22”)
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The video work Voyage is an intimate journey through an

evening damp landscape, recorded through the window of ’ : ' ”~ E— r e H "'
a moving car. The video installation, placed on the gallery : :
wall in a horizontal row of seven small screens, depicts,

in a cinematic manner, shots of a dramatic environment

caught at the boundary between the real and imaginary

worlds. The spontaneously recorded voyage through

images of desolate and grey areas, stirring wavily and

changing their outlines at a rapid rhythm before the eyes

of the viewer, represents images of suggestive symbolics,

irresistibly recalling mythical landscapes. Travelling

through exciting landscapes can also be perceived as a

mental and emotional moving through the time and space

of contemporary world.

VOYAGE, 2009/2019
Seven- channel video installation, work is screened in a
loop (4'22")
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H3san ¢okyca II je Takobe BupeouHcranaimja pabeHa
y dopmu ayTorepdopmaHca y KOMe je yMETHULIA aKTep
CLIEHCKOT flelllaBama. Y jeHOKaHAHOj BUAEO UHCTanalmjn
dboKycunpaHo je Teno Mo3nLIMOHUPAHO Y [EBACTUPAHOM
TIPOCTOPY KOju je Huuunja Teputopuja. V3 pasnuunre
HerleduHUcaHe 3ByKe Koju fionase u3 background Teno
UMHU ofpeheHe aKTUBHOCTU Koje ce Y loop-y TToHaBIbajy:
KpeTatba TaM0-BaMo, Jj07lacka W ofjnacka ca CLeHe, BO3n
6ULINKIL, paan TMMHACTUYKe BeXX6e, ceiv Ha CTONULIN,

He 3Ha wTa hie ca coboM.., TIpUKa3aHo je yIrnaBHOM Y
PacTIMHYTMM o6pucuMa u feboKycupaHo y Kaapy.
[ToeTn30BaHU ECTETCKU [103KUBTbAj BU3YEJIHE TIPefiCTaBe
oBzie ce 6aBU TEMOM ULEHTUTETA KOjU Ce opMepaBa

y 6p30M PUTMY CBaKOIHEBHOTL XMBOTA. Y BU3YENHOM
LOXWBTbAjy 6anaHc emMolinje N UOEHTUTeTa apTUKYIIUCaH
je excripecujoM Tena Koju ce y MOHTaXU ca TIPOAY>XKeHUM
eKCro3uiinjaMa Merba U rybu Kao 1ITo ce UOEHTUTET, KOoju
TO TEJ0 CUMOOIN3Yje, Metba U I'YOU Y NEeCTPYKTUBHOM
IpYLITBEHOM aMbUjeHTy.

M3BAH ®OKVCA II, 2019.
JenHoxaHanHa 3By4Ha BUAeo uHctanauuja, HD, (2'49”);
mexen mnova 2 X 1,6 m; Kamepa: Cununiia @pamkosuh
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OUT OF FOCUS

Out of Focus II is another video installation made in

the form of self-performance, in which the artist is the
actor of the action. The focus of this single-channel video
installation is also on the body, positioned in a devastated
space that is nobody’s territory. With various undefined
sounds coming from the background, the body is
performing certain activities that repeat in a loop: moving
back and forth, coming to and leaving the scene, riding a
bicycle, doing gymnastic exercises, sitting in a chair, not
knowing what to do with itself... it is shown mostly in
fuzzy outlines and defocused in the frame. The poeticized
aesthetic experience of visual representation deals with
the theme of identity, measured in the fast rhythm

of everyday life. In the visual experience, the balance
between emotion and identity is articulated through the
expression of the body, which is being changed and lost in
the montage with prolonged exposures - like the identity,
which that body symbolizes, is being changed and lost in
the destructive social environment.

OUT OF FOCUS 11, 2019

Single-channel sound video installation, HD, in a loop
(2'49”); plexi panel 2 X1,6 m

Camera: SiniSa Franjkovié¢




IIpo3op je BuAeo0 nHcranalumja cnoxkeHe BU3yenHe

W ayAuno CTPYKTYpe cacTaB/beHa off KaipoBa UCTOT
Tlejcarka TIoCMaTpPaHOr U3 YHyTpalllther TipocTopa (kyhe)
TipeMa crorba. IIpusopn mpupone, Bofe, excTepujepa...
CUMJbEHU CY KpPO3 TIPO30D Y PasnnyunTo foba aaHa

W HOAW, Y Pa3snUUNTUM BPEMEHCKUM TIpUInKama u
HeTipuianKama (CyHle, BeTap, Kuliia), ca pasnninTum
CBET/IOCHUM TIPOMeHaMa 1 3BYyLiIMMa U3 CTojballltber CBeTa
- 0f LIBPKYTa TITULIQ, J1aBeXka Ttaca, XykKe BeTpa [0 paja
MoTopa. Y TIOCTYTIKY MOHTaXKe CHUMJbeHW KaZpoBU ce
YMHOXaBajy n Tipeknarajy. Kao cBojeBpCHU exCTiepuMeHT
ca TexXHOJ10I'MjoM U METOA0J10IMjOM je3uKa Buea Kao
Me[nja caBpeMeHe YMETHOCTU OBLle CY Ha BeJINKOj

TIPOjeK1nju Ha 3UAY TIpUKasaHe CanKe Koje Tycupajy

y ofpeheHOM PUTMY U HUXOBa pereTuLnja, oTBapajyhn
TIapTULIMTIATUBHe MOryhHOCTM OKa U yBa TIocMartpaya Aa
y4ecTByje y ora)kajuMa BU3YesIHUX TIpeJicTaBa Koje ce
Metbajy, Y3 NeTeKToBawbe ofabpaHnx 3ByKOBa U3 TIPUPOLE.

ITPO30P, 2019.

JenHoxaHanHa 3By4Ha BUeo UHcTanaluja, HD, (3°077), Ha
3UAHOj WAV Ha OPYroj TIPOjeKLMOHO]j TIOBPLIVHU, INMEH3Nje
oxo 2 X 1,5m

ITPO3O0OP




Window is a video installation of a complex visual and
audial structure composed of shots of the same landscape,
viewed from the interior space (of a house) towards the
outside. Scenes of nature, water, exterior... were recorded
through the window at different times of day and night,
at different weather conditions (sun, wind, rain), with
different changes of light and sounds from the outside
world - from chirping birds, barking dogs, roar of the
wind to the sound of engines. In the process of editing,
the recorded shots were multiplied and overlapped. As a
kind of experiment with the technology and methodology
of the language of video as a medium of contemporary
art, here, in a large-scale projection on the wall, images
pulsating in a certain rhythm are shown and their
repetition, opening the participatory possibilities of

the viewer’s eye and ear to take part in the perceptions

of visual representations that are changing, with the
detection of the selected sounds from nature.

WINDOW, 2019

Single-channel sound video installation, HD, in a loop
(3°077), on a wall or some other projection surface,
measuring about 2 X 1.5m




Ha ocamu je Buzeo vHcTanauuja Koja 3a objexat
TlocMaTpara UMa kyhy ycamibeHy y OKpyXXery TIpUpoze.
V jour jeqHoM pajy Koju nMa UCTPa’kmBauKu KapakTep
peanHu cHuMak kyhe ce nsnaxe penalnoHoM TIocMaTpamwy
(H. Bypuno) y koMe je BUsyanusaluja objekta ycMepeHa

Ha BU3YeJiHe TIpeficTaBe HheroBUX PasINHUUTUX OTITUHKUX
BapuWjaHTU Koje ce AelllaBajy y PasAniUTUM OHEBHUM

W BpEMEHCKUM TIpuivkaMa. Busyenne wn ectetcke
TIpojeKLuje TIpu3opa Kyhe Ha ocaMu YTIOTTTyHeHe cy
3BY4HUM edeKTuMa Koju UCTywaBajy KaaapoBe Koju ce
duHanusyjy y npolecy aurutante obpage. TexHnKom
MOHTa)Ke BUZJe0 CHUMKA YCTIOCTaBrbajy ce 6pojHe penaiuje
1 KOMYHMKallMje ca BU3YeNTHUM TIpeficTaBama objexTa
KOj1 Cce TIepLMmMpa Kpo3 BapyjaHTe YMHOXKEHe TpeficTaBe
kyhe, eHy CIIUKY Y CIIULIN, CIIUKY Kyhe MobUHe
TEXTOHWKE KOja TIourpaBa Ha HEeCUTYPHOM TepPeHy, CINKY
TIper1aB/beHy BU3YeTHUM U 3ByYHWUM paropTuma us
pyparnHor ambujeHta. OBUM pazioM ce TipobrieMaTusyje
dbeHoMeH oricepBalinje Kao 11eJI0BUTE U jacHe TiepLeTimnje
cybjexTa - TICUXUUKU U MEHTaJIHU TIpoliec cybjexTa
TIO[II0)KaH TIpOMeHaMa ca TipoMeHaMa eMoLvja, IYXOBHUX
N PUsNUKUX cTama.

HA OCAMY, 2019.

JenHoxaHanHa 3By4Ha BUzeo uHcranauuja, DV gopmat
(720 X 576), (6’'15”), tnexcu mnova 30 X 40cm

V Bnachnuutey Myseja y Benoj Lipkeu 1 ymeTHuULe
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In Solitude is a video installation whose subject of
observation is a lonely house in the environment of
nature. In another work of a research character, a real
recording of the house is exposed to relational observation
(N. Bourriaud) in which the visualization of the object is
directed to visual representations of its various optical
variants, occurring at different times and weather
conditions. The visual and aesthetic projections of the
scene of the house in solitude are suplemented with sound
effects filling the frames that are finalized through digital
pocessing. By means of the technique of photomontage,
numerous relations and communications are established
with visual representations of the object, perceived
through variants of the multiplied representation of the
house, its image in the image, the image of the house

of mobile tectonics, vibrating on the unsafe terrain,

the image flooded with visual and sound reports from

the rural environment. This work problematizes the
phenomenon of observation as a comprehensive and
clear human perception of the subject — psychical and
mental process of the subject changeable with changes in
emotions, spiritual and physical states.

IN SOLITUDE, 2019

Single-channel sound video installation, DV format (720 X
576), in a loop (6’15”), plexi panel 30 X 40cm

Owned by Museum in Bela Crkva and the artist




AmbujeHtanun Buneo Hamehy cseiliosa cBojuM

06uMoM foMUHMpa n3noxbom. Hactao je xpeaTuBHoOM
HaAorpaAmOoM UCTOUMEHe BUAEO MHCTanaluje us

2017. rooguHe w TI0 HAUMHY peanusalivje TipeAcTaB/ba
ceIMOKaHaJIHy TIPOjeKLnjy Koja yKibyuyje LecT
CUMYJITaHVX TIPOjeKlinja Ha TPAHCTIAPEHTHUM TUIAaTHUMA,
TIPUKa3aHUX Y CTIOPOM PUTMY, ¥ BUAE0 UHCTanaluja
XKap ( 6 ipojexunja, loop, 2016.) Koju ce UCTOBPEMEHO
TIPOjexTyje Ha eKpaHy, TI0O3ULIMOHUPAHOM Ha TIoay, Y
LIeHTpY ambujeHTa. TeMaTCKM KOHTEKCT Ce OAHOCU Ha
BU3yenHy mpexncTaBy Aorabaja Cakype Koju y JaraHy
03HauaBa TiposniehiHO liBeTarbe TPeLIbe KOju ce cllaBu Kao
HaunoHanHu mpasHuk. Cnuke Caxype, Koje je ayTopxa
CHUMWIA TOKOM 60paBKa y 0BOj 3eMJbW, TIPEACTaBIbAjy
UMTIpeCUBHe KafpoBe TIPocilaBe KO0joj TIPUCYCTBYje
BEJIVKA CKYTIMHA JbYAU Y HORHOM aMOWjeHTY pacLiBeTanor
npBeha, y Tpuponmn 060jeHoj pUTYanHUM TJIaMeHOM BaTpe
Koja Tiejcaxk 60ju LpBEHUM TIaMeHOM cuMbonusyjyhn
paharbe XWBOTa U 06HaBTbatbe TIpUpoze. YeuaTrbus
BU3YeJIHU U CLIEHCKW [0XKVBJbaj OBUX TIPOjeKLnja caTKaH
je om XapMOHUje TIOKpeTa U 0671uKa Koje TTpaTh TEXHUUKK
BUPTYO3HO U3Be[leHa peanunsalinja BUAeo Tipojexinja
KOHLMUMNPaHa Yy CaflejCTBY ca rajnepujckum pocTOpoM
KpO3 Unju BUAeo aMbujeHT ce ybnuka cnobonHo kpehe n
y4ecTByje y TI0eTU30BaHUM eCTEeTCKUM CnKama.

N3METRY CBETOBA, 2017./2019.
CepMoKaHaiHu 3By4HU Buaeo ambujeHTt, HD mipojexiuje,

6 TPaHCTIapPeHTHUX TIPOjEKIINOHUX TIOBPLINHA (MapKuU3eT),
InMensuje oxo 2,7 X 2m u 1 expan; JXAP, neo Buneo
WHcTanauuje, xkamepa: Mapxo Kosauesuh,

U3MEBY CBETOBA

.
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The ambience work Between Worlds dominates the
exhibition with its size. It was made as a creative upgrade
of the eponymous installation from 2017 and realized as
a seven-channel projection that includes six simultaneous
projections on transparent canvases, in a slow rhythm
and the video installation Glow (6 projections, loop, 2016),
projected simultaneously on a screen placed on the floor,
in the centre of the environment. The thematic context
refers to a visual representation of Sakura Festival, the
spring cherry blossom, celebrated in Japan as a national
holiday. The pictures of Sakura, taken by the author
during her stay in this country, are impressive shots

of the celebration, attended by a large group of people,
among the flowering trees at night, in nature coloured by
ritual fire, which paints the landscape with red flames,
symbolizing the birth of life and the restoration of
nature. The striking visual and scenic experience of these
projections is made up of the harmony of movement and
forms and the impeccable technical realization of the
videos, conceived in correlation with the gallery space,
through whose video environment the viewer moves
freely and participates in the poeticized aesthetic scenes.

BETWEEN WORLDS, 2017/2019

Seven-channel audio video ambience installation, HD
screenings, in a loop; 6 transparent projection surfaces
(marquisette), measuring approximately 2.7 X 2m and 1
TV screen; Glow, part of the video installation; Camera:
Marko Kovacevi¢







Ha xpajy kpajesa je Hacnos Tocnenmwe BULEO
WHCTanaluje Koja ce Ha TI0OCTaBLW Halasu Y KOHTPATyHKTY
ca Bupeo ambujeHTom Msmehy cseiiosa. Ha 1rect
TIPOCTOPHO Pas/iodKeHUX BEPTUKAJIHUX TIPojeKlinja Ha
eKpaHuMa, Koje ce CUMYJITaHO EMUTY)Y Y 6P30M PUTMY,
TEJ10 je TIOHOBO Yy POKYCY YMETHUUKOT [JOXKUBTbaja anun
0BOra TTyTa TepLUMUPAHO Y IeCT POAHUX U CTAPOCHUX
Mozena, Kao Tena MyuiKapalia, XXeHa U fielle CHUMIbeHUX y
FBUXOBUM PA3NUUNTUM TIepGOPMaTUBHUM aKTUBHOCTUMA
y BOIU KOje ce 0fHOCe Ha TI03e TylINpama, Pomea,
TUIMBama, Xoamwa, yxxusamwa...Loxycupajyhu osor nyta
Tena pas’NinUTor UeHTUTeTa YporeHa Y BoAy Kao

WU3BOP XMWBOTa U cUMO071 paharba, KpLITetba, BaCKPCetba,
ounurhema y BEPCKUM LiepeMoHMjaMa... Kpo3 TIPOAYKLInjy
YMHO>EHOT' TTocMaTpatrba Ha eKkpaHuMa ce MaHudectyje
>KMBOT, Ca CBUM er3uCTeHLUWjaIHUM MeHaMa U XXUBOTHUM
dazama.

KPAJEBA

KPAJYVY

HA

HA KPAJV KPAJEBA, 2019.
[llecTokaHanHa BUeo MHCTanauuja/ambujert, HD, 6
BEPTUKAJIHO TIOCTaB/bEHUX eKpaHa




At the End of Ends is the title of the last video
installation, set in counterpoint with the video
environment Between Worlds. In six spatially separated
vertical projections on the screens, made simultaneously
in a rapid rhythm, the body is again in the focus of
artistic experience, but this time perceived in six gender
and age models, as bodies of men, women and children,
recorded in their various performative activities in water
- showering, diving, swimming, enjoying... Focusing

on bodies of different identities this time, which are
immersed in water as the source of life and a symbol

of birth, baptism, resurrection, purification in religious
ceremonies... through the production of multiple viewing,
life is manifested on the screens, with all the existential
changes and life stages.

AFTER ALL, 2019
Six-channel video installation/ambience, HD, in a loop; 6
vertically positioned TV screens

AT THE END OF ENDS




Kpehyhu ce xpo3 ayTobuorpadcke n usmalltaHe BU3YeTHe
TpeficTaBe U aMbujeHTe Ha U37105K6U1 Koje ayTopKa
YCTIoCTaB/ba KpPO3 CBOjeBPCHY TIPOjeKLnjy CBOje XXUBOTHE
Tipu4e, TIoceTusal y TipocTopy rajepuje n caM TocTaje akTep
yMeTHUUKOr fjorahaja Kpo3 HU3 COTICTBEHUX BU3YeTIHUX
oricepBalinja Koje cTUUe y y36yAsbUBOM TTyTOBatby Kpo3
moctaBKy. O cnuke cHoBa 1 MeMopuje y GUHAIHOM LnTbY
ce CTWXKe [0 TOTaJIHOT ayAno- BU3YEJTHOT U YMETHUUKOT
IOXUBIbaja.

Moving through autobiographical and imaginative visual
representations and spaces at the exhibition, which the
author establishes through a sort of projection of her life

story, the visitor themself becomes an actor of the art event
in the space of the gallery, through a series of their own
visual opservations that they acquire in the exciting voyage
through the exhibition. From the image of dreams and
memory, at the ultimate end you reach a total audio-visual
and artistic experience.
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