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Kyctocxurba [abu Xambypr duma /
Curator Gaby Hamburg Fima

Capa Amanuja, cxynmrypa wake, rurc, 2019.
Sarah Amalia, casted hand, 2019



Kyctocxuma
[abun Xamb6ypr duma



je xopucTno MeTadope TMcarba 1 bpucama ga 6u onmcao
opHoc n3meby cBecHor u TtofcBecHor. Iloa mMpeLmnsHoM
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Tabra - xapiioipaduja usiybreHux 3HaKosd, pasnuint meaunjn, 2018-2020.
Blackboard - cartography of lost signs, mixed media, 2018-2020




Jlpsehe tinaue 3a Kuwiom, ABOCTPYKa BULIEO UHCTanalWja, loop, 2018-2020.
Trees weep for rain, duplicated projection video installation, loop, 2018-2020



Ipsehe tiraue 3a kuwiom
IIaraHuHe 3a Betipom

Tako moje ouu firauy 3a WoboM, MOja BO/beHA

Tsoja koxa je ceettira

ITpumettiuo cam tiowtlieHO

Tsoja pulypa ceetlira tloilyl berol ugeha Kkoje tiaga
Moja someHna

Xaum Edenan



Wnrepsjy ca
YMETHULIOM
pupeauna

Jana I'nuropnjeunh

J. T V cBOM pazly TipeucnuTyjell nuyHa ceharba n
KOJIeKTUBHA Ttamhetrba Y Unjoj OCHOBU J1eXu 3abopas, a
CBe KPO3 UMH CcTBapama cnuka. Koje cy To KoMTMoHeHTe 1
porahaju Koju ¢y ayTeHTUYHU a KOj U3MALLITaHU — KaKo
6upai xoja helu ceharba 0XXUBETH, & KOja UCKOHCTPyUcaTn

y papy?

J. C: Pap je ouveo of HEKMX CYMOPHUX YCTIOMEHA Ha TIpuye
Koje MU je mpuuana 6axa, poheHa y Jenpeny, y Typckoj.
Kap 6axa Buile HUje Morna aa roBopu, TIOMUCIWIA CaM Aa
je BpeMe a KpeHeM Ha TIyToBawe, ieHUM cTorama. IIpexo
ipeaMerta, dotorpaduja n pparmMeHaTa cBojux ceharba Ha
HeHa ceharba, OTUCHYTIA CaM Ce Ha To TIyToBare. Mucnum
Ia y UnHy cehatrba JIeXXU CTBAPHU YUH 3aMULLbakba.
3Hauerbe CTBapaMo KOMOUHALIMjOM ayTEHTUYHUX [1e710Ba
W 3aMULLITbEHUX [lef10Ba. YMHU MU ce [a je OHO pe3ynTaT
cycpeTa cnvka yrpaheHux y Hac KoneKTUBHUM TTaMhereM
n mamherba BNacTUTOT UCKYCTBA.

3aHnmMano Me xako ce ceharba Koja HUCY Hallla ypesyjy
y Hallle Teslo 1 ayuy. [Ipyrum peunma, kako ce cehamo
CTBapy Koje H1Kaaa HUCMO LOXKUBEN.

CBoje nctpaxkusare caMm 3arouena kopucrehn marepujan
n3 apxvBa jeBpejckor Hapona y HalmoHanHoj 6ubnuoreumn
y Jepycanumy. TaMo cam Halliyia MHOT'O TOra O jeBpejCKoj
3ajenHuun y JenpeHy. Behuty Hucam pasymena ma cam
pasHe jbyle MOnWIa ia MU TIOMOTHY. [TyTeM OpyLITBEHUX
Mpe>Xka Ha UHTEePHETY caM ycriena fia TpoHaheM ToToMKe
OBe 3ajefIHuLIe U JbyIe Koju Cy MOIMu Aa L0Aajy Heke
Jlefl0Be KOju Cy HefloCTajasin U TipeBefly TeKCTOBe ca
TYPCKOT U NIaAAVHO je3uKa.

Y oBOM pajy moBe3yjeM Tparose jeBpejcke 3ajeqHulie y
JenpeHy xoja je opaBHO HecTana. Tparosu ce TojaBibyjy
Kao ckyt cnuka. Ha mpuMep, Kao 31aTHU 3HAKOBU
M3Be3eHU Ha T1aTHy. To cy TipeHeTe rpaBuUpaHe Ccnvke ca
HAZrpo6GHUX CTIOMEHUKA Ha jEBPEjCKOM Irpobiby Y JenpeHy.



Buuite mpuMepa TMX CMKa UMa Y BULLEO 3ammucuma

KOje caM CHUMMUIlA TOKOM TioceTe JenpeHy. I'naBHu neo
n3noxo6e je Tabna Ha Kojoj crajam MaTepujan Koju cam
TIPOHAllIA ¥ HAllMOHAJIHUM apXUBUMa Cca MaTepujasioM u3
TIPUBATHWUX apX1Ba, MOPoANUHUX anbyma. iMaruHaptu
CJ10j OBOT pajia je HacTao Kpo3 Be3e Koje YCTocTaBbaM
nsMeby dparmeHara, jep XXenum Aa peKoHCTpyUuleM
ZIe3UHTErPUCAHY TIPOLIJIOCT U Ha TPEHYTAK je 0XKUBUM.

Mwucnum pa cy y oBom papy cehatrbe v 3a6opaB
VCTIpeTUIETEHN W YTIMCAHU jeAHo Y OpyroM. CinuHo oAHOCy
HeraTusa u TI03UTUBA jeAHe doTorpadpuje unm xanyra
KOjy cy jenHo Apyrom tpar. MHore cnuke xoje mpaBuM cy
YMHOXKaBatbe jeHe ucTe cnuke. Kopucrehu oBy mpaxcy,
TIOKyllIaBaM [ia cauyBaHU pparMeHTU 6yny pe3oHaTopun
OHUX KOju cy n3rybsbeHu. [Ipumepe Tor MeToza uMare
Kop 3BYKa, BUZIE0 YMETHOCTU W Ha Tabnw. ['naBHa cnuka
je Benukm pasboj Ha Kpajy pyror xonHuka. Pasboj ce
TI0jaBIbyje Kao Moja XKeJba fia TIOHOBO U3aTKaM Tpeboraty
TIpUYy O jeApPEHCKUM JeBpejuma.

MuHUjaTypHU OZIMBLIV 3Tpafia 3ajedHuLie, TIOTyT
cuHarora y Jenpeny u Beorpany, moponuyne kyhe unm
MocTa Yy JeapeHy, moacehajy Ha 3MUjCKY KOLIYIbULLY,
TparoBe XKUBOTA.

J. T: V HeKoM CMUCIY OBY U3710XK6Y MOXXEMO TTIOCMATpaTh
Kao BeNUKY CKULY W TIOKY1IIaj TipusuBama cehama. Ha umja
ce cBe ceharba ocnamwau?

J. C¢: Mucnum na y cBOM pajly Ha MHOI'O HauMHa
pedbepulieM Ha MeMopujanHa MecTa. Mecra Koja cy
nsrpaheHa xao cpefcTBO TIOMOhY KOjer ce Heka 3ajefqHulia
MurpaHarta ceha cBoje mpoumnoctu. Ha Taj HaumH ce
TIaMTe efleMEeHTU KYType Koju cy nsbpucaHu Tokom
Tpolieca murpauwnje. Tokom Tor mpoleca MUCpaHTuU
ocehajy otryheHocT of cBor Martepmer jesuka. Ta cehama
Me TIpuBJiayde 360r BepoBaTHohe aa byny usrybibeHa u



Mectlia ceharba
Jlpso >usoilia, ocTal yrpaBUpaHmX 3HAKOBA Ha 3arpobHUM TUloUaMa y JeipeHvMa, 371aTHU Be3 Ha TiatHy, 2018-2020.

Les Lieux de mémoire (Sites of Memory)
The tree of life, trace of engraved signs on gravestones in Edirne, golden thread embroidered on canvas, 2018-2020



3a60paBrbeHa. Ja UM TIpUiasuM Kpo3 JIMKOBHU je3unk.
TpeTupam MX Kao CKpUBEHU KOf. Je3uK Ha Koju HeMa
obpena nHuijaLmje.

Cnuka y X0joj ce 3a60paB 0XXMBJbaBa Y CafallltboCTU

jecTe cnmka Kako rnefam cBojy b6axy xoja craBa. OHa
TpeficTaB/ba KPXKY HUT Koja pasfBaja >XUBOT U CMPT.
Jlaranu fax, gparoleHu TpeHylun orpoliTtaja. OBa cnvka
KOPECTIOHAUPA Ca YOBOCTPYHEHOM LIMjaHOTUTIUjOM Ipobrba
y JenpeHy Koja Ha ynasy fo4exyje TIoCeTUOLIE U3TI0X6e.
Cnuka ce TojaBrbyje 1 HecTaje FOTOBO OTIOHallajyhn
HEXXHU [ax Moje 6aKe Ha teHOj CAMPTHO] TIOCTETbU.

J. I: Tnepajyhn xpo3 oBy ®pojnoBy Metadopy, 1ITa 3a Tebe
JINYHO TIPEACTaBIba KOHCTpyUCatbe Tabsne cnnkama — Lita
je OHO 1ITO CBECHO UCLIpTaBalll a LITa je OHO HeCBECHO LIITO
TIpOU3Unasu U3 Tor npoleca?

J. C: ®pojnoBa MeTadopa MoMake Aa pasyMeMO Kako
ce cehare rpaan op cnojeBa. CnojeBu cy caunmbeHun o
TaKO3BaHUX AYyTEHTUYHUX efleMeHaTa U U3MUILLTbEHNX
enemeHarta. ®pojn pedepupa Ha HAUUH Ha KOjU HACTAjy
Halm cHOBU U ceharba 1 y 0BOM pajy ja TokyliaBam fia
TIOKa>)KeM KaKo je CTBapare KOoJeKTUBHOr TlaMherba y
HAlLIoj KYZITYPU BellTauka cuMyralinja HaunHa Ha Kojun
byHK1IMoHMIIe MexaHn3aM TlamMhema. Jakne, crajajy ce
ayTEHTUYHU U 3aMULITbEHU CJ10jeBU 1a 6U ce cTBOpUnia
XereMOHUCTUYKA TIpuya.



,Pa360j Hwje 610 feo TIoCTaBKe U3J105K6e TIPBOOGUTHO
ofpXaHe y Jepycanumy. V muTamy je paBU BeIUKU pa36oj
060jeH Yy LIpHO Ha KOME je Jaen TKasna LIpHUM KOHLEM Y
cTyAnjy. Buio je Teiko mpeHeTu 1eo pas6oj, Ma cmo 0Baj
paj MOpaJ'll/l Zia TIPUIaroAuMOo 3a n0'rpe6q oBe m3n0>1<6e
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VnpaBo TO l.IITD ce jgecwuno ca paBGﬁM ]e MO)K,EI,a
LITO Ce 1eCUNI0 TbymuMa 1<0]v1 cy Mopauu na M
3 jenve 3ew\§e y Ap




Jlytajyhu pa36oj, pasnuuntu Meauju, 2019-2020.
Wondering Loom, mixed media, 2019-2020




Moctli, MUHWjaTypHU CUIIMKOHCKK ofnuBak, 2020.
Moctli Hag HemupHOM pekom, BULleo UHcTanauuja, 2018-2020.

Bridge, miniature silicon mold, 2020
Bridge over troubled water, video installation, loop, 2018-2020

»OHO LITO BUAUMO Ha BUJEY je MOCT Y JepeHUMa, a OH je
TIpUKa3aH U y Kanyty. Jaen je OpurnHanHo HaMmepasaina aa
TIPUKaKe TOTOBE OZNUBKE (MUHUjaTypHE OONUBKE MOCTa,
cuHarora y JegpeHuma n beorpazy n TurimuHe jeBpejcke xyhe
y JenpeHuma). MehyTum, cxBaTune Mo fia Cy KanyTmu MHOT0
UHTepecaHTHUjU. CUIIMKOH 0f1 KOT Cy Kanyru uspabeHu roToBo
na moncehajy Ha KoXy Koja je ofBojeHa on meca.”




Jaen Cepnun (1983) je NHTEpAUCLIMTIINHAPHA YMETHULIA, Koja
ce U3pakasa y TIoJby LIpTedXka, LITaMTrie, CKYIMType, UHCTanaluje
v Buzeo paposa. [lurnomMupana je Ha Pakyntety 3a yMETHOCT
1 obpasoBarwe Emunahumacrepupana Ha PaxynreTy 3a
ymeTtHocT Hamidrasha. Fbenun pafnoBu nsnaranm cy Ha MHOrMM
IPYTTHUM M3noxbama y Mspaeny n nHocrpaHcTsy. HepasHo

je 6una yuecHuLa TPeCTUXKHOT Pe3UEHLIMjaNTHOT TTporpama
Apexart y Ibyjopxy.

Ta6u Xamé6ypr ®uma (1975) je He3aBUCHA KYCTOCKUbA U
VUCTpaXXMBaUulia y 0671acTv caBpeMeHe YMETHOCTM U3 M3paena.
MacTtep aurnomy u3 0671aCcT TIONMUTUKE U TEOPUje YMETHOCTU
crexna je Besanen akafjeMuju 3a yMETHOCT U OIU3ajH Y
Jepycanumy. TpeHyTHO pagu Ha Te3n ,PoTorpadcka cnmka

Kao MecTo 3710unHa“. Op 2007. roouHe 6uia je KycToc Ha Bullle
HE3aBUCHUX U3710)X0U Y VI3paeny u MHOCTPaHCTBY.



3AatliHu 3HAKOBU — XKUBOTLL, OCTALIX YIPABUPAHUX 3HAKOBA Ha 3arpOOHUM Tl04aMa y JenpeHuma,
OUTCUTANIHU 371aTHU Be3 Ha TinaTtHy, 2018-2020.




Golden signs - life, traces of engraved signs on gravestones in Edirne,
digital embroidery of gold thread on canvas, 2018-2020




Curator
Gaby Hamburg Fima

In the heart of this show lies a journey inward and out- :
wards. A passage of memory and forgotten signs. Serlin’s

artworks employ various means to reflect the longlng for i v
the memorles.shrouded in obllvlon of the lost roots of a




TutiuuHa jespejcka kyha y JegpeHuma, MUHWjATYPHU CWIMKOHCKU KanyTt, 2020.
Typical Jewish house in Edirne, miniature silicon mold, 2020



on the Blackboard become cartographic sites on an imag-
inary map. They depict residues of a lost land as they
meet new territories.

Pending her visit, she also visited the Jewish ceniétérji‘ s/
She was surprised by the anonymous portralts on the ' 1' Wiy
gravestones with i images denoting t}he professwn' '

departed Sgrhn sele.‘d the images of a km{Wt
ch




CaH, BUAEO MHcTanauuja, loop, 2018-2020.
Sleep, video installation, loop, 2018-2020



LujaHotuuil Tpobsa, JegpeHe, ByTUIMPaHa CIIUKA, BULEO UHCTanauuja, loop, 2018., (MoHtaxep JopoH Osen)
Cyanotype Grave yard, Edirne, duplicated image, video installation, loop, 2018, (Video Editor Doron Oved)




The trees weep for rain
The mountains for wind
Thus, my eyes weep for you my beloved

You are fair skinned

I've seen you fair

Your figure Fair as white flowers fall from you
My beloved

Haim Effendi




The interview with
the artist was
conducted by

Jana Gligorijevi¢

J. G: In your work, you explore personal memories and
collective memory, which are founded in oblivion, through
the act of of creating images. What are the components
and events that are authentic and what are figments of
your imagination — how do you choose which memories to
revive and which ones to create in your work?

Y. S: The starting point for this work began with some
dim memories of stories told to me by my grandmother,
who was born in Edirne, Turkey. When my grandmother
lost her verbal ability, I decided it was time for me to set
out for a journey following her footsteps. Through objects,
photographs and fragments of my memories regarding
her memories, I set out for this passage. I believe that in
the act of memory lies an actual performance of imagin-
ing. The way in which we create meaning is constructed
of authentic parts along with imagined parts. I think that
this might be a result of the encounter between images
engraved in us by the construction of collective memory
and memory of our personal experience.

I was interested in the means in which memories that are
not ours are engraved in our body and soul. In other words,
how we carry memories of things we never experienced.

[ started my research using materials based in the ar-
chives of the Jewish people at the National Library in Jeru-
salem. In the archives, I found many items that remained
of the Jewish community in Edirne. I could not read most
of them. Therefore, I asked for help from many people. By
using social networks online, I was able to locate descen-
dants of this community and people who were able to
contribute some more missing parts and translate the text
from Turkish and Ladino.

In this work, a connection is established between traces of
the long-lost Jewish community in Edirne. These traces ap-
pear in the work as an assemblage of images. For example,



as golden signs embroidered on canvas. These signs are
transfers of images I found that were embedded on grave-
stones at the Jewish cemetery in Edirne. More examples
for these traces appear in the videos I took while visiting
Edirne. The main piece of the exhibition is the Blackboard
on which I blend materials I found in the national archives
alongside materials I retrieved from private archives, Fam-
ily albums. The imaginary layer in this work is formed in
the connections I establish between these fragments as

I wish to reconstruct the disintegrated past and bring it
alive for a moment.

I think that in this body of work memory and forget-
fulness are woven together and inscribed in each other.
Similar to the way the negative and the positive images of
a photograph or a molding relate to each other as traces.
Many of the images I construct are multiplications of the
same image. Using this practice, I ask the remaining frag-
ments to resonate the lost once. Examples for this method
are in the sound, in the video art and on the blackboard.
The pivotal image is the large loom at the end of the long
corridor. The loom appears as a wish of mine to Re-weave
the cluttered narrative of the Jews of Edirne.

The miniature molds of community buildings such as the
synagogue in Edirne and Belgrade, the family house or the
bridge in Edirne resemble a snake’s slough, traces of life.

J. G: In a sense, this exhibition could be seen as a large
sketch and attempt to recall memories. Whose memories
do you rely on?

Y. S: I think that in many ways I refer in my work to me-
morial sites. Sites that are created as a means by which a
community of immigrants remembers its past. This way,
cultural elements that have been erased during the pro-
cess of migration are recalled. During this course immi-
grants feel alienation towards their mother tongue. I am



attracted to these memories because of their tendency to
be lost and forgotten. My way to approach these memories
is through the visual language. I treat them as a hidden
code. A language to which I have no rite of passage.

The Image in which forgetfulness is revived into the pres-
ent is the one depicting my gaze towards my sleeping
grandmother. It represents a fragile thread separating life
from death. Light breath, precious moments of farewell.
This image corresponds with the duplicated cyanotype

of the graveyard in Edirne that greets the visitors of the
show at the entrance. This image appears and disappears
almost mimicking the tender breath of my grandmother
on her death bed.

J. G: Looking through this Freud’s metaphor, what does
constructing the blackboard from those images mean to
you personally — what is it that you draw consciously and
what is the unconscious that results from that process?

Y. S:Freud’s metaphor helps in understanding the way in
which memory is formed from layers. These layers are
composed of so-called authentic elements and imagined
elements. Freud refers to the way our dreams and memo-
ries are composed and, in this work, I am trying to depict
how construction of collective memory in our culture is an
artificial simulation of the way the mechanism of memory
works. Thus, merging authentic and imagined layers in
order to create a hegemonic narrative.



Moctili, MUHWjaTypPHU CUTIMKOHCKU ofnuBax, 2020.
Bridge, miniature silicon mold, 2020




“The loom was not included in the exhibition in Jerusalem.

The huge, all-black loom - full of black threads was in fact
carefully stored in the studio where Yael diligently spent

time making it. Specific modifications had to be made for
this exhtbltlon as we had to find a solution to transport 1t ;

What happened to the loom is what maybe happened:to
those people that had to mlgrate from country to cquntry
The signs of t}me are clearly unavoIdable '
on the materlal 1t?se],H ael called it

rd v ondemng can@e ?ndews 0




Jlytiajyhu pas6oj, pasnuuntii Menujn, 2019-2020. ([Jetarn)
Wondering Loom, mixed media, 2019-2020 (Detail)



Mecilia cehara
Cunaloia y JegpeHuma, Cunalola y Beolpagy, MUHWjaTyPHU CUIIMKOHCKW ofnBLIn, 2020.

Les Lieux de mémoire (Sites of Memory)
Synagogue in Edirne, Synagogue in Belgrade, miniature silicon molds, 2020



Yael Serlin (1983) is an interdisciplinary artist. Her work
integrates drawing, print making, sculpture, installation
and video. Serlin graduated with honors (BA) from’Emu-
nah’ — Academic College of Art and Education and received
her MA from the Faculty of Arts - ‘Hamidrasha’ at Beit
Berl College. Her works have been exhibited in many group
exhibitions locally and internationally. Recently Serlin has
participated in the prestigious Apexart residency program
in New York.

Gaby Hamburg Fima (1975) is an independent curator
and contemporary art researcher based in Israel. She has
completed her Master in Policy and Theory of the Arts at
the Bezalel Academy of Art and Design, Jerusalem. Cur-
rently, she is writing her thesis regarding ‘The photograph-
ic image as a crime scene’. She has curated independent
exhibitions in Israel and abroad since 2007.
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