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Bpeme 244’33” - IVA.lab

[Tocnenta ABa BeKa UCTIUCUBAHA je UCTopuja ybp3atba, a AaHac cy
>KMBOTU TIOjeAnHalla TIOCTaNun ,XUCTEPUYHA CepUuja TpeHacebeHNX
TpeHyTaka“ (Tomac Xunan Epukcen). Haw payugru sxcusoil, Kako ra
dedunnire 3urmyna baymMan, >XMBOT je UCTTyHeH HensBecHoUIhy y
KOMe Ce YCJI0BU U OKOJTHOCTU TIOZ KOojuMa LiuBunmusaumja GyHKLUnoHuILe
CMetbyjy OpiKe Hero To 6u 6110 MOTPeOHO [a ce HOBU HAUUHU
ZlenoBama MOT'Y KOHCOIIUMAO0BATU U UHKOPTIOPUPATU Y HaBUKe U PYyTUHe
TiojeAuHLA U rpyTia. TexHonoruja je yunHuna uoBeka 3aBUCHUM Of
nHdopMalinja Koje ce MHOXe y TIpeobusby, a AebulintapHe KkaTeropuje
TIOCTajy — UlaXKHa gpylux Aa vyjy n BUAe Hac, Kao 1 Hallle TioflaraHo n
108e3aHo Bpeme Aa 1yjeMo n BUAUMO Apyre. [IoBofbaH pasnor 3a TeH3Wjy
1 cyko6! TpxxuniHn nubepanusam U UHOUBUAYIan3amM KOHTUHYUPAHO
TIpOU3BOZEe HOBe 0bAUKe parbusociiu. Y HeTIpecTaHoj 6opbu 3a Heuuje
cexyHze U MUHYTe, Ty6UMO KOHTPOJY HaJ, COTICTBEHUM BPEMEHOM.
JXnBumo pparMeHTapHO UCLIETIKAHO BpeMe, a GparMeHT TIipeTe Aa
TIpey3My BJACT HaJl LIeJIMHOM, TIPU YeMy BpeMe TIpecTaje fia TIoCTOjU.

[Tpobnemarun3almja 1ojMa BpeMeHa Y YMETHOCTW HUje HOBa, OHa ce
4eCTOo CTIPOBOAWIIA YHYTAP TOjeIMHAUHUX YMETHUUKUX TIpojeKaTa
KpO3 aKTyenusaunjy IM4HUX HapaTtusa. Visnoxxéa Bpeme 244°33”- [VA.
lab, objenuibyje pagoBe foMahux U MHOCTPaHWX YMETHUKA/1ia (Tiporpam
IVA lab) 6aBehm ce mpobneMaTunsalivjoM BpeMeHa y BUllle PaBHU,
KaKo y OIHOCY Ha TIPUPOAY CaMor MeZivja 3aCHOBAHOT Ha BPDEMEHY
(time-based media), Taxo 1 Xpo3 aKTyenu3alujy rojmMa BpeMeHa y
OZJHOCY Ha KOHTEKCT Y KOjeM YMETHUUKW PajoBU HACTajy, 6uBajy
pe-aKTyanu3oBaHu U ToKasaHu mybnuim. V doxycy cy YMETHUUKN
PaZloBU KOjU HA Pa3niuyunTe HauuHe TIPEUCTIUTY]Y BPEME, 3ayCTaBIbajy
ra, TIOHaBJbajy, TIPOAYIXKABAjy, PELIMKIINDPA]jY, KOHTPOJNUILLY, YCTTOpaBajy,
amporpuiy, MaHurynuuty... CaM HasuB usnoxée Bpeme 244'33” omax
je xommosuTopckum upaejama [lona Kejiia xoje cy nHkopriopupane
TEMTTIOPAJIHOCT Y YMETHUUKO [eJ10 Y BUZY TIPOJ1a3HUX U TIPUBPEMEHUX
crama Mysuke ([Ton Keji1, 4'33’, 1952) n mpy>kune nsBaHpenaH oKBUP
dunmy, BUZEY 1 Apyrum obnuLmma UHTepMeanjaiHe YMETHOCTMU
3aCHOBaHe Ha Tpajatby. TEMTOPAHOCT je y BU3YeNIHY YMETHOCT
,yBeleHa“ KpPo3 eKCTIePUMEHATIHY MY3UKY U TUME je YUnHuna
CUHEMATUYHOM U 6nnckoM dunmckoj ymetHocTu. Usnoxx6a Bpeme
244’33” 3axTeBa Ta4HO TOIIMKO BpeMeHa fia ce carnena y uenunu (!). by
UMHE PafloBU BU3YENTHUX U QUIIMCKUX YMETHMKA KOjU PA3HOBPCHUM
TIPUCTYTIUMA U TIOeTUKaMa 6UBajy OKYTIUbEHU OKO TIPEUCTIUTUBAbA
TIOKPETHE CIIUKE Y NAaHAlIbeM BPEMEHY, 3aHUMajyhn ce jenHako u 3a
rpaHuyHa Toapyyja dunma n BULEO YMETHOCTU, HbUXOBE TIPOAYKLINje



n perpe3eHTalje. OnabupomM HeTpHaeCT pazloBa pasnuunTe
CTPYKTYDE, HApaTuBa U TIOeTUKE, U3710)Kba TIpOrpoBapa 0 APYLITBEHUM,
COLIMOTIOLIKUM U KYITYPONOIKUM beHOMeHMMA Kao LITO Cy Kiaca,
pag, Murpaluje, TIoNuTMKa, paT, Kpuse, n3o1alunja, anu u ULEHTUTET,
ebeMepHOCT, UHTPOCTIEKLIN)ja, O[PACTabe U Tby6aB.

IVA.lab mporpam, KoHUMUTTMPaH Kao TinardopmMa, OTBOPEHA 3a pasjnunTe
Kxonabopalije u eKcriepuMeHTe y TIoJbY BUAea, MecTo je cycpeTa
BU3YEJIHUX YMeTHUKA u3 Cpbuje ca MHOCTpaHUM yuecHULIMMA GUM-
cxux mporpama ,JMiHtepaxunja“ n Jintepnox, og 2016. rogune y IToxxern
(Hou dunmaprt). U3noxba TpeacTaBba BULEO PafioBe, UHCTanalyje,
dunmose, video therapy mpojexTe, BULIEO eceje, HACTase Kpo3 Bullle
casuBa Buzeo pesnpenimje IVA.lab, xao n mpojexte ymeTHUKa Koju cy
Ha pasAnynTe HauuHe yKibyueHu y caMm Tiporpam. Ilopen yuecHuka
pe3sugeHuuje (2016-2019) - [Iparana Xapesail, Anuiia Byuetuh, Mua
hyk, MupjaHa Boba CrojannHoBuh, [lejan Knemenr, BaH [TerpoBuh,
CnobogaH Croumh 1 Munou Tomuh, Ha U3710XX6U CY TIPeLCTaB/bEHU

“ Meaunjckn n GUIMCKN TIpojexTu peauTerba Bnagummpa Tomuha

n3 [laHcke, peauTerbke 1 MoHTaXepke Panp Bejpytu u3 Jopnaxa,
3ajeAHnuKM pag aupextopke ¢ororpadpuje Cecunuje CaHnoBan us
AprenTuHe 1 uspeanckor peaurerba Eduma I'paboja, cHumarerbke

" BusyenHe ymeTHulle JoaHe TypkaH n konextusa Retro Future ns
PymMyHuje, xao n BusyenHor ymetHuka Munoua bojoBuha 3 Ioxere.

dunm je, rpema Bantepy BetbaMuHy, ,,yUMHUO TTIOCMATpabe ClIUKa
KOJIEKTUBHUM TIOCMaTpameM”, oMoryhuo je jeynvuma aa Mory cebe na
BUJe, 0K je BUJeo Kao caMopednekcnBHU Mefuj OKPeHYO KaMepy

Ka TI0jeAuHLy — yMeTHUKY n omoryhuo My aa cebe sunu. laHac, y
BpeMeHy TIOTTIyHe MeAunjcke AUCTIEP3NBHOCTU YecTa Cy TIpernTama n
TpoXxkuMarsa. Mimak ca curypHourhy jefuHO MOXKeMo TBpAUTH, Aa dUnm n
BWUJ€0 TIPe/iCTaBIbajy MEeCTO CUHTE3e PA3IUUUTUX YMETHUUKUX GopMu n
Ja joluI yBeK fiene jeqHy 3ajefHUYKY KapakTepUCTUKY — Tpajarbe, OGHOCHO
BpeMe.

[Ta, nmMamo nn BpeMeHa 3a 244’337

Kycrocxuiba: CnabaHa IletpoBuh Baparnh



Time 244’33” - IVA.lab

For the last two centuries history was the history of speeding. Lives of
individuals have become “hysterical series of overcrowded moments”
(Thomas Hylland Eriksen). Our fluid life as defined by Zygmunt Bauman
is filled with suspense. Conditions and context change faster than it

is needed for new ways of acting to consolidate and incorporate into
routines and habits of groups and individuals. Technology has made
human beings dependent on information overflowing in multitudes
while there is a lack of attention of others to hear and see us as well

as of our easy and linked time to hear and see others. It is reason
enough for tension and conflict! Market liberalism and individualism
continually produce new forms of vulnerability. We lose control over our
own time while engaged in unending struggle for others’ seconds and
minutes. We live in fragmented, shredded, time and parts are taking
over the whole and time ceases to exist.

Making an issue out of time is not a new thing in Art. It was done as

a part of many individual art projects through personal narratives.
Time 244’33”- IVA.lab group show, brings together projects by local

and international artists (programme IVA.lab) dealing with time in
different ways - whether dealing with the nature of the time based
media or by questioning concept of time itself in relation to the context
in which artworks emerge, are re-actualized and shown to the public.

[t puts a spotlight on projects that question, stop, loop, extend, recycle,
control, slow, appropriate and manipulate time. Title of the show, Time
244°33”, is homage to the compositional ideas of John Cage that have
incorporated time into artistic act in the form of passing and temporary
musical conditions (John Cage, 4'33’, 1952) and provided an exceptional
frame for film, video and other forms of inter-media art based on time.
Temporality was introduced into visual arts by experimental music and
thus made it more cinematic and closer to film.

Time 244’33"” takes exactly that much time to be seen as a whole (!).

It presents works by visual artists and film-makers that use variety

of means and poetics to question mobility of the image today and take
interest in liminal fields of both film and video art, their production
and representation. By choosing fourteen works of different structure,
narratives and poetics this show addresses social, cultural and
sociological phenomena such as class, work, migrations, politics, war, crisis,
isolation, identity, ephemerality, introspection, growing-up and love.



IVA.lab programme is platform open for various collaborations and
experiments in the field of video. It is meeting place for Serbian visual
artists with international filmmakers participating in film programmes
Interaction and Interdoc, since 2016 in PoZega (ifc Filmart). Show
presents videos, installation pieces, films, video therapy projects,

video essays that were made through several iterations of the IVA.

lab residency program, as well as projects that were involved with it

in different ways. Besides artists in residency (2016-2019) - Dragana
Zarevac, Anica Vuceti¢, Mia Cuk, Mirjana Boba Stojadinovi¢, Dejan
Klement, Ivan Petrovi¢, Slobodan Stosi¢ and Milo§ Tomié, exhibition will
show media and film projects of director Vladimir Tomi¢ (Denmark),
director and film editor Rand Beiruty (Jordan), joint project by
cinematographer Cecilia Sandoval, (Argentina) and director Efim Graboy
(Israel), cinematographer and visual artist loana Turcan (Romania), art
collective Retro Future (Romania), as well as visual artist Milo$ Bojovi¢
from PoZega (Serbia).

Film has, according to Walter Benjamin, made watching of images into
collective act, it has enabled people to see themselves while video has,
as self-conscious media, turned camera to the individuals - artists

- to look at themselves. Today in the age of total media dispersion
intertwines and mixes are common, we can claim with certainty only
that film and video are places of synthesis of different artistic forms and
that they still share one commonality — duration or time.

Well, do we have time for 244°33"?

Curator: Sladana Petrovi¢ Varagié¢









PAHIO BEJPVTHU —— RAND BEIRUTY

Hygap / Nudar
noxymeHTapHu dunm / documentary
20’, 2018.

ynore / featuring: Nudar, Scarlett, Jasmine, Rand

penuTerbka u ponyLeHTKuiba / director and producer: Rand Beiruty
cHumMarebu / cinematography: Annegret Sachse, Emily Daniel, Tillmann
Ohm, Jonas Eisenschmidt, Nudar, Rand Beiruty

MoHTaxxepu / editing: Abdallah Sada, Meys Al-Jezairi, Rand Beiruty
In3ajHep u pe-Mukc 3ByKa / sound designer and re-recording mixer:
Israel Bafiuelos

cHuMaresbu 3ByKa / sound recordists: Simon Ferber, Christoph Hertel
Kornop xopexiuja / colorist: Abdallah Sada

y3 moapuiky / supported by:

Tribeca Film Institute’s IF/Then Initiative

Hynap je Cupujka xoja je gouma y Hemauxy fa byne foxropka. Tokom
CHUMatba oBor dpunma oHa okpehe xamepy ka Panp Bejpytn, peaurersku,
1 TaKO 3aTi0UUibe HUXOB [injasor.

Panp BejpyTu je peputerska n3 JopaaHa, Koja XXvBK U paan usmMeby
Hemauxe 1 JopaaHa. TpeHyTHO 3aBplaBa AoKTOpaT Ha PunmMckom
yHuBep3utety KoHpaz Bond y Babencbepry. [Toxahana je mporpame 3a
TaneHTe: BepnuHane tanewtc, bejpyT Tanentc, MHkybaTop dpunmcxux
cTBapanaia Asuje, JJokyMeHTapUCTUUKIN KaMTiyc, JleTwa lIKona
ZIloKkyMeHTapHor dunma y JlokapHy u Juxnasa akazemuja y Helkoj.

Nudar is a Syrian woman who arrived in Germany to pursue her career
as a doctor. During the filming, she turns the camera on Rand Beiruty,
the filmmaker, creating a dialogue between them.

Rand Beiruty is a Jordanian film-maker based between Germany and
Jordan and is currently pursuing a practice-based Ph.D. from Film
University Babelsberg Konrad Wolf. She is an alumna of Berlinale
Talents, Beirut Talents, Film Leader Incubator Asia, Documentary
Campus, Locarno Documentary Summer School and Jihlava Academy.






MHUJIOII BOJOBUR——MILOS BOJOVIEC

Tpancpopmauuja / Transformation
jenHoKaHanHa BUAeo-TIpojexlinja ca 3ByKoMm /
one-channel video projection with sound

11’ 38”7, 2019.

16 mm AurnTannsoBaHo u 3ByK /
16 mm digitalised and sound

TpaHcpopmayuja je pan 6asupaH Ha amporipujalnju ipebalirer Hemor
dunma (BusyenHe moeme). Hemauxu pepuress, Tenemax Bucunrep je cHummo
cBoj dwunm uHcrmpuca ¢unmom Kuwa (1929), Jopuca ViBeHca, n oHyano
ra Ha 6ynyhy tpatcpopmayujy. JeouHo orpaHuyerse y TpaHcbopmMalmju je
TO [id CJIMKa MOpa OCTaTU Y U3BOPHOM OO/IMKY a 3BYK MOXE OUTU HATIpaBIbeH
Ha 6UJ10 KOjU HA4MH U TaKo Jomat cnvuu. 1o cazia Cy HaTipaB/beHe LleCEeTUHE
panoBa Koje UCTY CIAUKY 3BYKOM TPAHCTIOHYjY Ha PaslINUUTU HAUUH [0
rocMarpava.

3BYyK 3a 0By TpaHCPOpPMaALINjY je CHUMIbeH KOHTaKTHUM MUKPOodOoHMUMA

KOjyu Cy arnuLMpaHn Ha TIOBPLIMHE Kao LITO CY TIOKPETHE CTeTIEHULIEe, LLINHe
B033, IMMEHE KYTWje, TacTuyHe Kode myHe Bone. [Toper 3ByKa nobujeHor
KOHTaKTHUM MUKPOGOHOM CHUMAH je 3BYK Cyllleta OpBa V jeAHOj N1eTH0j
Hohu. CBY 3BYLIM Cy KacHuje MoanduKoBaHU U obpabusaHu.

Munouu Bojosuh je pobeH y IToxern, y Cpobuju. CTynupao je KibuxXeBHOCT
Ha dunonourxom paxynrtety y Beorpapy n otorpadujy Ha Paxynrery 3a
YMETHOCT W Ou3ajH y Yetu Hap Jlabowm, y Yellkoj pertybnuim u AkageMujn
yMeTtHocTH y Jlohy, y ITormbckoj. BaBu ce nctpaxknBarmuma y 1oMeHy
dotorpaduje, dunma, Bunea n 3Byka. Visnarao je y 3eMsbu U UHOCTPAHCTBY.

Transformation is the piece based on appropriation of the silent movie
(visual poem). German director Telemach Wissinger made his movie

inspired by the movie Rain (1929) by Joris Ivens and offered it for a future
transformation. The only limitation is that the image must stay as originally
shown and the sound can be made and added at will. Till now tens of films
were made that the same image offer to the spectator via different sound.
Sound for this transformation was recorded with contact mikes that were
applied to the surfaces like escalators, rail tracks, tin boxes, plastic buckets
filled with water. Besides that we have recorded also sound of the drying
wood during one summer night. All sounds were later modified and edited.

Milos Bojovi¢ was born in PoZega, Serbia. He studied literature at the
Faculty of Philology — Belgrade and photography at the Faculty for Arts and
Design at the Usti nad Labem, Czech Republic and at Art Academy, Lodz,
Poland. He explores fields of photography, film, video and sound. His work
has exhibited locally and internationally.



TRANSFORMATION

film poem: Telemach Wiesinger




AHUILA BYYETUHR ——ANICA VUCETIC

Paciiupusatve / Stirring Up

BWUJZI€0 CKYMTYPa: 5-KaHanHa 3By4Ha, BUAeO UHcTanaunja, 5 TB expaHa, y
KoHTMHywuTeTy / video sculpture, 5 channels sound and video installation, 5
TV screens, HD loop, 2020.

Bp3uHa, mpoMeHa, MpoTok HdopMalinja, TpKa 3a MpodUToM, MaHurtynalmja
— 0BO Cy CaMO HeKe ofi ofpefHULA Halller BpeMeHa U HauMHa JKMBOTa, Koju
CBe BUlIIe U3MUUe KOHTPOJNU TI0jeANHLIA.

Bpewme je pacTersbusa KkaTeropuja, Haul cy6jeKTUBHU 103KVUBTbaj YCI10BIbEH
TIPOCTOPOM U 6p3UHOM KojoM ce kpeheMo. Bpeme je arcrpaxTHo, mocToje
Mepaun HEeroBor TPOTOKA, al 06jEKTUBHO He TIOCTOje HW TIpolLio Hu bynyhe
BpeMme, Beh camo Haia ripucehara mpouior n 3amMulirbara byayher. Mu
CMO 3aTTpaBO YKOTBJbEHU Y HECKOHAYHO PACTETHYTOj CAAaLlIibOCTU.

Y MojuM pazioBUMa BpeMe je y GYHKLINjU TIOKPETHE CIIUKE — CIvKa ce kpehe 1
TO /iaje yTUCaK TIPOTOKa BPEMEHA, /vt Ta CNIMKA je YCTIOpeHa, KpaTKOT Tpajarba,
6e3 HapaTuBa, y loop-y. V ToM beckoHayHOM TIOHaB/batby TIOCMaTpay UMa
cnobony na je KoH3yMupa Konuko ayro xenu. To je Bpeme Kafa je mocMarpay
KOHLIEHTPUCAH Ha Cafjallitbu TPEHYTaK.

Mojn papoBu yriyhyjy mocmaTpaya Ha caMoCTio3Hajy U TpoMeHy. [Tannemuja
je 3aycTaBusia BpeMe U1 CBeT, Cyouusla TojeAnHLIa ca caMuM coboM U fioBena
y TIMTae Hallly ersucTeHLnjy, LinbeBe, TIPUOPUTETE, TIOCTaBWI1a Hac TIpef
or7nefiano, CTaBua Ha TIpoby CBe TIONIUTUYKE CUCTEME.

[TpomeHa cBeTa 10 Mepu HoBeKa 3ariounibe y mnojeauntiy. Capa mocraje
eBUJIEHTHA TIOTpeba 3a yCTocTaB/batbeM banaHca 1 KOMyHVKalnje YoBeka

ca caMuM coboM, 3a TIPEUCTIUTUBAIEM HETOBE TIO3ULINje Y CaAallbOCTH, 3a
KOHCTaHTHUM pa3MaTpareM CMUCTIA U CYLITUHE CaBPEMEHe er3uUCTeHLInje.

Anuua Byuetuh, maj 2020.

,Y3MUTe I1aKy CBeXer Tierena
WK 6WI10 Yera LITO je TIPOLIIO
v BuneheTe 1ia je To jour yBeK BaTpa
WIN A2 To MoXxe 6utn®
Bpanko Mumxosuh, [ToxBana Batpu”

Pactiupusatve yriyhyje Ha CUTYalIWjy KOHCTAHTHOT ypylliaBatba U eHTPOTIje.
Turbarse oHora LITO je TIPeoCTaslo Tocse AecTpyklivje obehaBa pasbykraBare
HOBOT OT'tba, Kao paspellieha PaANKanHOM TTPOMEHOM.

EdemepHa 1 HeMaTepujanHa enexTpoHCKa CIMKa KOPUCTU Ce Y OBOM pazny
Kao 4BpCTU ,MaTepujan’ y rpahewy 0bjeKTa, CKyAMNTYype, UHCTanaluje,

Y HeKakBoj popMu UHBep3uje. [la mn gUrnTanHe canke KojuMa cMo
CBaKOAHEBHO TIpeTlaB/beHn U Koje AUKTUPAjY, alnn U AeCTabuinsyjy Hally
peasnHocT, Mory 6UTU YTOTpebrbeHe Kao UBCTe Tauke OCJIOHLIA WU PeTiepun
Haler pyHKLMOHUCcamwa? [la 1 HeMaTepujasHo Ha HeKU HauuH MoxXKe UMaTu
TIOCTOjaHOCT U KBaZIUTET MaTepujanHor?



Speed, changes, flow of information, race for profit, manipulation - they are
just some of the determinants of our times and our way of living, which are
increasingly slipping out of control of the individual.

Time is an expansible category, our subjective experience conditioned by
space and the speed at which we move. Time is abstract, there are time
meters that register its flow, but objectively there is neither past nor future
time; only our memories of the past and imagining of the future. We are
actually anchored in an infinitely stretched present.

In my works, time is in a function of the moving image - the image moves
and that gives the impression of the passage of time, but the image is slow,
of short duration, without narrative, and in a loop. In that endless repetition,
the observer has the freedom to consume the image for as long as he wants. It
is precisely the time when the observer is concentrated on the present moment.

My works direct the observer towards self-knowledge and change. The
pandemic stopped time and the world, and, confronting the individual with
himself, it has brought into question our existence, goals and priorities,
placed us in front of a mirror, and put all political systems to the test.

The change of the world according to the measure of man begins in

the individual. Now there is an evident need to establish balance and
communication of man with himself, re-examine his position in the present,
and constantly consider the essence and meaning of modern existence.

Anica Vuceti¢, May 2020

“Take the handful of fresh ash
or of that that has been
and you'll see that it is fire still
or could be”
Branko Miljkovi¢, ,Praise to the Fire*

Stirring up points us at the constant breaking down and entropy. Smoldering
bits of what has been after it was destroyed promises stirrings of a new
conflagration as a radical change.

Ephemeral and non-material digital image is used in this artwork as a

solid material in building of an object, sculpture, installation as a form of
inversion. Do digital images that flood us every day and that dictate and
destabilize our reality can be used as firm focal points or as measures to
function by? Does immaterial can have permanence and quality of the
material?






Anunua Byuetuh, marnctpupana cnuxapcrso Ha PJIV y Beorpagy (1989).
BaBu ce BUAeo MHcTanaumjama u ambujeHTuma. Jlaypeat [TonuTukmHe
Harpaze (2008) n Harpapne Memopujana Hapexxpe IletpoBuh y Yauxy (2005).
W3narana camoctanHo y: Bpaswuny, Hemauxoj, Xonannuju, Kyou, BocHn

n Xepuerosunw, Cnosennjn, LipHoj I'opn, Beorpapy, HoBom Cagny, Yauxy,
Bpumty, [MToxxern, Paukoj, Cortoty.

Anica Vuceti¢ got her master in painting from the Faculty of Fine Arts

in Belgrade in 1989. She works with video installations and ambient
installations. She has won Politika award (2008) and Award of the Nadezda
Petrovi¢ memorial in Cagak (2005). She had solo exhibitions in Brasil,
Germany, Netherlands, Cuba, Bosnia and Herzegovina, Slovenia, Montenegro,
Belgrade, Novi Sad, Cacak, Vrsac, PoZega, Raska, Sopot.




OPATAHA XXAPEBALl—— DRAGANA ZAREVAC

Caaitika iponasHociu 2.0 / Ephemeral Sweetness 2.0
BULeo UHcTanauuja / video installation
15’05”, 2020.

Caatuxa iporasHoci 2.0 je pap Koju ce ofiBujao y Hekonuko dasa. Hajmpe
je 6bomboHLIMja XKuopan Bocubunh caunHmo mnouy uiehepHor cTaksna xoja
je TocTaB/beHa Ha CTanax Ha Koju je mpuuspluheHa web kaMepa ycMepeHa
Ha TIoBplIMHY cTakna. llehep je omabpaH xao MaTepujan 360r cBoje naxe
TOTIMBOCTU Y BOAU W 3aTO LITO oMoryhyje 1ocTu3arbe BUCKO3HOCTY, Tatbetba,
TIPOBUAHOCTY U pedreKcuje Kao crakno. MHcTanalmja je mocraBbeHa Ha
Tepacy CTaHa y KOMe KMBUMO U Ha Taj HAUWH CTakJ1o je 610 U37105KEHO
aTmocdepckuM TpoMeHama, CBETY, BETPY, KUILIN U Ba3fyXy A0K ce y
TIOTTIYHOCTW HUje pacTiasno u pactonmio. IIpoliec je Tpajao lecHaecT AaHa.
CHMMaxK je y peanHoM BpeMeHy eMUTOBaH Ha You-tube-y y cemreM6py 2015.
Hajsan, cHuMaxk je ybp3aH MOHTa)XKHUM TIpoliecoM U [lobujeH je BUaeo pag y
Tpajarmy of oKo 15 MuHyTa.

[MTonasehu o TepMuHa ,ecteTuka Hectajatba“ ITona Bupunnoa, oBaj pan
TIOCTaBTba CNUKY Y AUMEH3Ujy BpeMeHa benexkehn HecTajarbe jenHe n
Ti0jaB/bMBabe OPYIUX CIVKA Y ABa BpeMeHCcKa ToKa.

Pap ce peaxkTyanu3syje TOKOM TlaHAeMuje 1 3a6paHe KpeTatba y Tiponehe
2020. y TpeHyTKY Kaza ce TIOHOBO BpahaMo Ha UCTO MECTO Ha Tepacu fia
6WCMO Ty TIPOBENIU AyTe caTe HETIOMUUHOCTU U TIocMaTpatrba BpxoBa ApBeha,
OKOJIHMX 3rpajia u Heba.

VY TULIMHU 1 TIOCTOjaHOCTU 3aTBOPEHOT TIPOCTOPa BPeMe je jypwiio
cTpMornaBoM 6p3uHom. Panehn op xyhe, rmepajyhu y cBoje expaHe, kyBajyhn
n xpaHehu ce, ie3nHdUKyjyhn HOBOTIPUCTUITIE TIpeAMeETe, Bexxbajyhn Ha
CTpYbauu y THEBHOj COOW, OCTajanu CMO CTajHO 3aTUTaHU Ihe CY HecTanu
OHU TIEPUOLU KOje CMO 06WUUHO TIPOBOLWIN BaH fioMa. ok caza, xaza je
jaBHW TIPOCTOP OTIET [OCTYTIaH, TIOHOBO CMatbyjeMo BPeMe TIpOBeZIEHO BaH
CUTYPHOCTU COTICTBEHOT cTaHa. ToxoM 3abpaHe KpeTarba HUCMO YCTeBan

Iia TpoHaheMo BpeMe 3a CBe OHe Pafitbe Koje CMO HaMepaBanu Aa 06aBuUMo

y xyhu, Tapa xan ,uMamo BpeMeHa®“. M3nackom u3 3aTBOPEHOTr TIpOCTOpa
HaZiokHahyjeMo TIpoTTy1ITeHO BPEMe, allu OHO HaM U Jiarbe HenocTaje. Kao Maca
op, uiehepa, BpeMe je BUCKO3HO: CKYTUba Ce U pa3Biiayu, foMuila ce Win ce TOTiu,
nioncehajyhu Hac na je cBe edemepHo, CBe TIpornasw, 1 cnaTko 1 ropko.

Iparana JKapeBal] je BU3yenHa yMeTHULA UMju pajl KapaKTepuilie

JINUHW CTaB O TUTarMUMa Of} OTILITEr IPYIITBEHOT 3Havaja. M3narana je,
nsmeby ocranor, y JIynsur Mysejy caBpeMeHe yMeTHOCTU - Bey, TejT
MopepH ranepuju - JIonaon, Lientpy Xopx [Tomrnuay - [Tapus, ZKM-y

- Kapncpye, KunstWerke - Bepnun, Art in General - Ebyjopx un y My3ejy
caBpeMeHe yMeTHOCTU — Beorpap. JobutHuua je Harpage ZKM (Kapncpye,
1998), 3natHe Cdurre 3a omyc Ha dectuBany Buneomeneja (Hosu Can, 1999)
n Harpane Memopwjana ,Hanexna ITerpouh” (Hauak, 2005).



Ephemeral sweetness 2.0 is work done in several stages. First, candy-
manufacturer Zivorad Bosilj¢i¢ made a pane out of sugar, then camera was
mounted on the stand and it was pointed at the pane. Sugar was chosen

as material because it easily dissolves in water. Sugar can attain high
viscosity, capacity to thin out and is transparent and reflexive just like true
glass. Installation was set on my terrace and in that way it was exposed

to environmental elements, light, wind, rain and air till it has dissolved
completely. This process lasted for sixteen days and recording was shown in
real time on You-tube in September of 2015.

Taking Virilio’s aesthetics of disappearance as departure point, this piece
settles an image in the time dimension showing disappearance of the one
and emergence of other images within two different time-flows.

This work was updated during pandemic and lockdown in spring 2020. We
return to the same spot at the terrace, just to sit for hours motionlessly and
look at the treetops, buildings and sky.

In silence and permanence of the closed space time has flown with
breakneck speed. Working from home, staring at screens, cooking and
eating, disinfecting newly brought-in objects, doing exercises on a mat in
the living room, we started to wonder where have vanished those instances
we used to spend outside of home. Now when public space is available

to us again, we still reduce the time we spend outside the safety of our
apartment. During the curfew we didn’t find the time for all the things we
wanted to do at home, when we have time. Going out from the closed space
we are making the time but we are still running out of it. Like a sugary
mass, time has viscosity: it shrinks and extends, melts or accumulates,
reminding us that everything is ephemeral, everything passes, both sweet
and bitter.

Dragana Zarevac is visual artist. Her work features her personal opinions
on important public matters. She has exhibited, among other places, at the
Ludwig Museum - Vienna, Tate Modern Gallery - London, Centre Georges
Pompidou - Paris, ZKM - Karlsruhe, KunstWerke - Berlin, Art in General

- New York and Museum of Contemporary Art — Belgrade. She has won
following awards: ZKM (Karlsruhe,1998), Golden Sphinx at the Videomedeja
Festival (Novi Sad, 1999) and ,NadeZda Petrovi¢* Memorial Award (Cacak,
2005).









OEJAH KJIEMEHT ——DEJAN KLEMENT

Cse je OK / Everything will be OK
jenHoKaHanHa BUAeo-TIpojexLnja ca 3ByKom /
one-channel video projection with sound
5°34”,2019.

npoaykuuja / production: HOLl dunmapr /
IFC Filmart - IVA.lab 2019

Iejan Knement (1989, Beorpan) ikonosao ce Ha THcTutyTy Mapute
A6pamosuh 1 DakynTeTy caBpeMeHnX yMeTHocTU Y Beorpazy, roe je n
OWTJIOMMPAO Ha CIMKapckoj kateapw. Hajuelthe menyje y mory Buzneo
nepdopmarca. AKTUBHO usnaxe of 2008. roouHe, CaMOCTaIHO, IPYTTHO N
Ha decTnBanuma ymeTHocTn y CpoUju U MHOCTPAHCTBY.

Dejan Klement (1989, Belgrade) studied at the Marina Abramovi¢
institute and Faculty of Fine Arts, Painting department. He is mostly
working in the field of video performance. Since 2008 has exhibited both
solo and in in group shows as well as on art fairs both in Serbia and
abroad.












UBAH METPOBUR ——IVAN PETROVIC

Co u ceeilino - usa cueHe / Salt and Light - Behind the Scenes
VHS, 17°20”, 2020.

pexxnja n xamepa / directing and cinematography:

ViBaH IletpoBuh / Ivan Petrovi¢

My3uka / music: HIteden Bairro JyHrxawc / Steffen Basho-Junghans
MoHTaxa / editing: Mapuja KoBauunHa / Marija Kovacina
npopykuuja / production: HOLl ®dunmapr / [FC Filmart - IVA.lab

Co u cgeiuino #0524 / Salt and Light #0524
Co u cgetino #05556 / Salt and Light #05556
nambpa moctyrax / lambda, 2019

dunm Co u cselliro — U3a CyeHe TIpaTh CUTYallnje Y Ce0CKUM Hacerbuma
W pypajsiHuM cpeiuHama y okonHu [Toxxere TOKOM pajia Ha cepujn
dortorpaduja Co u cseitiro. Punm Hactaje y GopMu BeEpUCTUUKE
TIYTOTIUCHE benlellKe KojuUM ce TIPEUCTIUTY]je YTUliaj GunMcKor uckycraa
Ha Kpeuparse 1 BpefHoBate doTorpadcke cnvke.

Ournnomupao je Ha Akagemuju ymeTtHoctu ,Bpaha Kapuh“ y Beorpany
2002. roguHe Ha oficeky dortorpaduje. KoocHusau je n ypenHuk ,LleHTpa
3a ¢otorpadwnjy*; ypepHux je ,Poto-popyma‘; ayTop je n mpupebusau
xrure Potlio-popym - pasiosopu o ¢poitiotpaduju. JobUTHUK je Harpaze
SAumurpuje BaumueBuh Manrenoc” n cturnenanje KyntypKoHTaxT y
Beuy.

The film Salt and Light -Behind the Scenes follows different situations in
the rural settlements and areas around city of PoZega, during the work
on the series of the photographs Salt and Light. The film was made in
the form of a veristic travelogue and it examines the influence of film
experience on the creation and evaluation of the photographic image.

Graduated from the Academy of Arts ,Braca Kari¢*“, photography
department, in Belgrade in 2002. He is co-founder and editor at the
Centre for Photography. He is editor of the “Photo-forum” and author and
editor of the Photo-forum - talks on photography book. He won “Dimitrije
Basicevi¢ Mangelos” award and KulturKontakt scholarship in Vienna.












MHUPJAHA BOBA CTOJAOJUMHOBHUR —MIRJANA BOBA

Jlyinarawiiso: so3 / Wanderlust: Train

BUJle0-ecej, jellHOKaHanHa BULeo-Tipojexiinja ca 3ByKoMm /
video-essay, one-channel video projection with sound,
810", 2020.

Jlyluarawiliso: 803 je BULeO-paf Koju ce cacToju of, poTorpadpuja xojuma
ce cyyerbaBajy TIOKPeT U CTaTUYHOCT, a [la Ce TIPUTOM He CUMYIupa

cam moxpeT. [IpaTehn HapaTUB UcTpakyje NOXKWBIbAj TTyTOBatba BO30M,
KaKo Kao Tipolieca GU3NUKOr U3MellITatba U yAarbaBatba Of TIo3HaTOor/
yraXkerba Y HEeT03HaTO, Tako U Kao OYyXOBHOT 13a30Ba 3a TIPOTIUTUBabE
coricTBa. CaM BO3 HOCU CJ10j€BUTO 3HAULE: Of} CpeACTBa Koje je omoryhuino
CaBpeMeHO oba — UHAYCTPUjY, MOLEPHU3aM U KamuTanusam, 1o
IpyKunje cuMbonuke CBaKor fena Bo3a, Kao LITO Cy JIOKOMOTUBA,
TIYTHUYKW IV TEPETHU BO3, LivHe. Pap 6anancupa nsmehy nuuHor
JlyTanallTBa U KOHTPaCTa Koja Cy U3rpaivuyin caBpeMeHa ApyLITBa.

MupjaHa Boba CrojanuHoBuh je BU3yenHa yMeTHULA. IunnoMmupana je
n MarucTpupana Ha daxynteTy 1MKoBHUX yMeTHOCTH y Beorpazy, xao n
WHetutyTy Piet Zwart y Potepnamy, Xonanaunja n daxkyntety yMeTHOCTU
y [InumyTty, Benuka Bputanuja. V LIeHTpY eHnX UHTepecoBatba Cy
TIPOCTOP U Hapalnja, mepdopMaTUBHO yroTpebibaBajyhm dotorpadujy,
TEKCT, 3BYK, CBETJIOCT, objexaT. [lobutHuLa je Harpaze 25. Memopujana
Hapexpe ITetpoBuh (2010).

Wanderlust: Train is a video-work consisting of photographs that
confront movement and stillness, yet without simulating movement.
The accompanying narrative researches the train travel experience

as a process of physical dislocation and distancing from familiar/
entering the unknown, as well as a process of spiritual challenge to
re-question the self. The train itself carries a layered meaning: from a
means that enabled the contemporary age - the industry, modernism
and capitalism, to different symbolic of each and every part of a train,
such as a locomotive, passenger or freight train and tracks. The work
balances between the personal wanderlust and the contrasts that built
the contemporary societies.

Mirjana Boba Stojadinovi¢ is visual artist, who graduated and received
a master’s degree at Faculty of Fine Arts in Belgrade, and she also holds
a MFA from Piet Zwart Institute, Rotterdam (NL) in collaboration with
the University Plymouth (UK). The focus of her interests is space and
narration, employing performatively photography, text, sound, light
and objects. She is the recipient of the award of the 25th Memorial of
NadeZda Petrovié¢ (2010).

STOJADINOVIC



BU3YEJIHU U 3BYYHU MaTepujanu, MoHTaxa / visual and sound materials, editing:
MwupjaHa Boba CrojannHosuh / Mirjana Boba Stojadinovié

npopyxumja / production: HOLl dunmapr / IFC Filmart - IVAlab

Mys3uka / music:

Himalayha, Piano de Calda

Piano de Calda by Himalayha is licensed under a Attribution-NonCommercial-
ShareAlike License.

Pictures of the Floating World, Waves

Snow Day by Pictures of the Floating World is licensed under a Attribution-
Noncommercial-Share Alike 3.0 United States License

Daniel Birch, Glacier Bells

Glacier Bells by Daniel Birch is licensed under a Creative Commons Attribution-
NonCommercial-NoDerivatives 4.0 License.

Pictures of the Floating World, Bumbling

Snow Day by Pictures of the Floating World is licensed under a Attribution-
Noncommercial-Share Alike 3.0 United States License

Pictures of the Floating World, Snow Day

Snow Day by Pictures of the Floating World is licensed under a Attribution-
Noncommercial-Share Alike 3.0 United States License









CJIOBOJAH CTOUIME——SLOBODAN STOSIC

(O)iio3uuuje / (O)positions

BWUJI€0, IBOKaHaJIHa UHCTanaluja ca 3ByKoM /
video, two-channel video projection with sound
9’ 40”, loop, 2020.

cHuMarerbu / cinematographers: ApHong ®epHanzes, dunun
Mapxosurosuh / Arnold Fernandes, Filip Markovinovié

MoHTaxa / editing: ®unun MapkosuHoBuh, Cnobogax Crournh / Filip
Markovinovié, Slobodan Stosié

3ByK / sound: ®unun Mapxosuroswuh / Filip Markovinovié

6y6rbap / a drummer: Bopucnas ITpogaHoBuh / Borislav Prodanovié
npopykuuja / production: HOLl dunmapr / [FC Filmart - IVA.lab

Cno6onaH Croumh (1989). Dobuthnk MaHrenoc Harpape 3a 2012.
roguHy. Ynat I'pyTie 3a KOHLETITYasHY TIOUTUKY.

Slobodan Stosi¢ (1989). Winner of the Mangelos award for 2012. Member
of the Group for Conceptual Politics.












MUJIOUI TOMUER ——MILOS TOMIC

Hox cam 6uo y ciiomaxy, Hailluiiao cam pyKom c8ojy fluwy u
iako cxsauwiuo ga cam geuak / While I was in the belly,

I have touched my pee-pee and realized I was a boy

117577, 2020.

Mwunowr Tomuh je MynTUMeanjanHu yMETHUK KOjU ce Y CBOjuM
TipojexTMMa 6aBn dpunmom, Gotorpadujom, KonakoM u CKyIMTypoM.
Ctyonpao je pexxujy, TIoTOM U aHUMallWjy ITO U Aajbe Y BeJINKOj Mepu
yTU4e Ha weroB pazl. Tokom rocneamwux 20 roguHa, Kao HesaBUCaH
OUIMCKM YMETHUK KOjU UMa W ApYTe OTICECUje TIOTIYT MY3UUKUX
UMTIPOBU3aLIMja, CaKyTUbatba ofbaueHnX TIpeMeTa, TMcarba, yToBaba,
capahuBao je ca opyrmm GuIMCKUM U BUSYENTHUM YMETHULIUMA,
My3udapmma, Kao u jeyauMa Koju cy Mapruiama apyursa. CBoje pazose
je nsnarao Ha MHoruMm decTnBanuma u usnoxdama. lonpune 2013,

KaKo caM Kaxe, ,Ciy4ajHo” je 6uo mpencraBHuK Cpbuje Ha BujeHany

y Beneumju. [TyTyje n yuecTByje Ha pasHUM paanoHuliama Kojuma
TIPUCTYTIA Ha Beceo U 3a6aBaH HaUMH.

CBaxonHeBHW dunMalvja v TaTa ca MOHeKUM C10600HUM, 3a60paBHUM
naHoM. HewxuBrbeHW My3uKaHT. Bullle BpeMeHa U3ayBaBao HoC Y
Mapamwully Hero cBupao y cakcodoH. KombuHyje dunmoznerscrso,
aHUMATOPWUCTUKY, TIPUMEHEHW BULEO W eflyKalWjy y TOKylIajy na
TIPEXXWMBU W Aajbe paau To cBoje. [TapanenHo ca HOBUM uAejaMa,
TIoTIpaBsba cTape GpunIMoBe Koju cy ce y MehyBpeMeHy yKBapunn.
JloxxuBrbaBa rpaji U CBe OKOJ10 Kao CBOj GUIIMCKU CTYANO.

Milo$§ Tomic¢ is a multimedia artist whose projects span film,
photography, collages and sculpture. Tomi¢ studied directing and

then animation - experiences that continue to influence his practice.
Over last 20 years, as an independent filmmaker with various others
obsessions: music improvisations, collecting abandon objects, writhing,
traveling, he has collaborated with many other filmmakers, visual
artist, musicians as well, as with people from margins of society. He
showed his work in many festivals and exhibition. In 2013, as he said
“by chance”, was Serbian representative at Biennale in Venice. He
travels cities with workshops that he leads in playful way.

Everyday film-maker and dad with some forgetful day off. Musician
that doesn’t get enough music. He spent more time blowing his nose
then his sax. Mixes film-making, animation, applied video and didactic
work in an attempt to survive and work his own thing. Simultaneously
fixes old film that have grown stale and works on new ideas. He thinks
of the city and everything in it as a part of his film studio.
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BJIIAOUMUP TOMUR ——VLADIMIR TOMIC

Bpeme koje cmo usiybuau / Time We Lost
15’,2017.

Iox ce paT y BocHu 3aBpumno y HoBeMbpy 1995. ronuHe Bulle of 3
MUWINOHA JbYAN je pacerbeHOo U3 pernoHa. MHoru cy pasaBojeHn of
CBOjUX TIOPOAULIA U HACTABUIIN CY KMBOTe Aaneko jeAHu of OpYIUX.
[Torpe6Ho ipepy3ehe 13 CapajeBa mpy>ka ycnyre bourbalmma y
pacejamy Koju HUCY Y TIPUWINLIM Aia TIPUCYCTBYjY CaxpaHu pohaxa.

dunmosun Bnagumupa Tomuha nipunagajy jegHako morby caBpemMeHe
BU3YeJIHe YMETHOCTU U TI0JbY eKCTIEPUMEHTAIHOT JOKYMEHTapHOT
dunma. TemaTcke LennHe werose TPOAYKLIMje CY UHCTIMPUCAHE
YHVUBEP3aJIHUM JbYACKUM TeH3ujaMa ToTyT penalnje nsmeby
VHIOVBUAYANHOCTU U APYILTBEHE CTPYKTYpPe Koja ce Mewa. Iberos

pan je Bullle TyTa HarpahuBaH 1 TIpUKasuBaH Ha decTUBanmMa moryT
Bepaunaaa, iporpam ®opyMm, Puamcku apxus AHuorotuja y Hbyjopky,
DA v pnpyru. HberoB pan je neo xonexuuje HalimonanHe ranepuje
HaHcke. V Toxy oBe rogute (2020) 10610 je TPeCTUXXHY TPOrOAULIbY
ctuneHavjy TaHcke yMmeTHuuke porpaimje. Tlopexnom je us CapajeBa, a
IurnomMumpao je J1aHckoj KparbeBCKOj YMETHUUKO] akaZleMUju.

By the time the conflict in Bosnia-Herzegovina ended in November
1995, more than 3 million people from the region were displaced. Many
were separated from family members and as time passes they continue
to live far away from one another. A funeral home in Sarajevo therefore
provides an online service for Bosnians abroad who are prevented from
attending the funeral of a relative.

Vladimir Tomi¢’s art films belong in the field of contemporary art as
well as experimental documentary. The main themes in his productions
are inspired by very universal and human tensions, for example
between the individual identity and the changing structure of the
society. Tomi¢’s work has been awarded many times and has been
shown at Berlinale Forum, NY Anthology Film Archives, IDFA and more.
His work is included in the collection of National Gallery of Denmark.
In 2020 he received the prestigious three year grant from Danish Art
Foundation. Tomi¢ is originally from Sarajevo. He graduated from The
Danish Royal Academy of Fine Arts.
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JOAHA TVPKAH—IOANA TURCAN

Pagho iieno / Body of Work
jedHoOKaHanHa BULeOo-Tpojexlinja ca 3ByKoM /
one-channel video projection with sound
2°09”, 2020

VMETHWULIM U PafHULIN CY HajU3NI0XEeHWjU TIoC/lefuLiaMa paanKanHux
TIPOMEHA, [PYLITBEHUM U EKOHOMCKUM ypylilaBatbuMa. ok cy jenHu u
IPYTU HEOTIXOLHW, OHU CY ParUBU U TIPBU KOjUX Ce OIpPUHEMO.
CHumarbyhin TokoM TaHaeMuje n b6aBehn ce pafioBUMa Ha afarnTalujn
kyhe, cxBaTWia cam Meby3aBUCHOCT U TIoNapu3alujy Ta ABa paja.
VMeTHULIMMA Ce TPaXkKu [1a TIOKaXXy CBOj paj Mako ce yMEeTHOCT

He cMaTpa paZiHUM TIPOLIECOM, [I0K Ce TeXakK GU3NUKMU pajl Ha
rpagwInILTUMA — MOJlepucatbe, bylietbe, cevetrbe - He BUOU Kao
YMETHOCT MaK0 YMETHULIN TTPOU3uIase U3 paza U uako ce u og
YMETHOCTU U off GPU3UUKOT pajia Tpaxku Aa byay u nerm u yTUINTapHU.
OBaj Buzeo ce 6aBu pafoM W 3BYLIMMA KOje TeJ0 TIPOU3BOLAM TOKOM Paza.

JoaHa TypkaH je MHTepOUCLMTUIMHApHA yMeTHULA U DynbpajToB
cTureHancTa us PymyHuje. basu ce xopeorpadujom, punmcxum
CTBapanalTBOM U KOHTaKTHUM criopTroBuMa. CapahuBana je ca Buile
yMeTHuKa 1 Gunmckux creapanaua. Boou paanonuiie y He-popmManium
cuTyaumjama.

The artists and the workers are those more exposed to the
consequences of a drastic change, the social and economic collapse.
While both of them are needed, they are vulnerable and the first to be
dismissed.

Shot during the pandemic while focusing mostly on the work around
the house and construction I have realized the intersections and
polarization of the two. Artists are asked for “bodies of work” while art
is not considered work and the hard work in construction, painting,
drilling, cutting is not considered art - even though artists emerged
from its labour and both the art and the work are demanded to be
beautiful and sometimes utilitarian at the same time.

The video focuses on the work itself and the sounds that a body at work
makes.

Ioana Turcan is an interdisciplinary visual artist and a Fulbright
scholar from Romania with a background in choreography, film-making
and contact sports. She has collaborated with various visual artists and
film-makers and holds workshops in non-formal settings.












MUA RVK — MIA CUK

Kyiiune, Hohy / Blackberries by Night
BUAeo UHcTanauuja / video installation,
VHS Bupeo, cBecke, pororpaduja, Texcr /
VHS video, notebooks, photography, text
2020, 9'33”

KaMepa / camera: Mua Byk / Mia Cuk

MoHTaxa / editing: Mua hyx, CnobopaH Crowmh /

Mia Cuk, Slobodan Sto#ié

nipopykuuja / production: HOLl dunmapr / [FC Filmart - IVA.lab

Cepuja BUIEO MUHWjATYPa, CAUntbeHa Off 0CTaTaka HUKaZa CHUMIbEHOT
dunma, onbaveHnx KaipoBa, 3ammca 1 TekcToBa. Buneo pan, cMmelnrer
Y TIPOCTOP TIYTOBaba, CyMHbe U HEeloyMUlle, IZe TIOjMOBU [071acka

W opnacka Tpesiase U3 [71arofia KpeTawa Y EMOTUBHE TEPUTOPYje,
TIpUKasaHe xao GycHoTe He3 03HAUEHE LieTIUHe.

YuuM HOBU je3ux TyTyjyhu y mpasHOM BaroHy: CUHTAKCy TPyLliKarba,
3acTajarba, HaryocTy, WITYLamwa, TipeckakuBamwa, nyramwa, uiysuje,
TIpoMaje, TeH3uje 1 omyluTamwa. He ycyhyjem ce na yctaneM ca ceguilTa,
o4M cy MU TIpUKOBaHe 3a knusehe cTBapyn, eMyn3ujy mipegena. YMecrto
,LITa XKeNUM Ja TIpUKaXkeM” Herae TPy TIOUeTKY MaCUBHOT TIaHUHCKOT
naHLa, oko 20-or MUHYTa, 3amuTahy ce ,lITa TOKylIaBaM Aa cakpujem”,
" 0BO 3a60paBUTU.

A series of video miniatures, made up of the remnants of a never-made
film, discarded footage, recordings and texts. The video work, placed in

the space of travel, doubts and dilemmas, where the concepts of arrival
and departure pass from verbs of movement into emotional territories,

shown as footnotes without a marked whole.

[ am learning a new language while travelling in an empty car: the
syntax of jolting, halting, suddenness, hiccups, skipping, banging,
illusions, draft, tension and relaxation. I dare not get up from the seat,
my eyes are fixed on slippery things, the emulsion of landscape. Instead
of “what I want to show” somewhere at the beginning of a massive
mountain range, around the 20" minute, [ will ask myself “what am I
trying to hide”, and forget this.



Mwma hyk yMeTHULIA je Koja denyje y norby dororpaduje, Texcra

v MHcTanauuje. MiHTepecyje ce 3a dparMenTe, TparoBe u ocTaTke
CBaKOJHEeBHULIE KOje caKyTba, [OKyMeTHyje 1 mpomulba. Hapounto
je TipuBnayde 3aocTauyn MatepujanHe Kyntype 20. Bexa. YuecTByje Ha
usnoxbama, ypehyje rybnukalje, myTyje.

Mia Cuk is the artist working in the fields of photography, text and
installation. She is interested in and collects, archives and thinks about
fragmentary, traces and remains of the everyday life. She is especially
attracted to the remains of the material culture of the 20th century.
She participates in exhibitions, edits publications, travels.









E®OUM I'PABO]J ——CECHIJIN]JA BEJIEH CAHAOOBAIJI
EFIM GRABOY——CECILIA BELEN SANDOVAL

Q@uamcka uipeiiucka / Cinematic correspondence
BWUJle0 Tepanwuja, BUAeo mnema — UHcTanauuja /
video therapy, video letters - installation

2020.

[IBoje dunMckmx cTBapanalia orcecHyTUX CHUMAareM COTICTBEHUX
XXUBOTA, YTIO3HAjy Ceé TOKOM PUAMCKOT kamiid, @ FUXOBU BULEO-
IOHEBHWULIN Ce CUHXPOHU3Y]Y 1 TpaHchopmuiy y Gunmcky rbybaBHy
TIPUUY Koja je 3acHOBaHa Ha BULEO-TIMCMMUMA KOja Cy Casnu jefHo
IpYyroMm.

Ctunosu Eduma n Cecunuje cy pasnuunti u tbuxoBa KoMOUHaLMja
TIPOU3BOAW HOBU CAOj KMHeMaTorpadckor jesuka. beHa mueMa moMaxy
Y pasyMeBatby HeroBux n obpartHo. Ilncma cy Mehyco6Ho moBe3aHa,
QU TIOKa3Yjy pasnnUUUTO IMeAULITe Ha UCTY CUTYaLnjy uinn ocehatbe.
HajcHaXkHWju acTeKT OBUX ayano-BU3YeHUX AHEBHUKA je kaaa
Kamepa TipuKasyje ocehare KaapupamweM, ajn HUKO Off TIPUCYTHUX

He 3Ha lTa ocoba Koja cHuMa oceha, TIoHeKa Hak HW OH HU OHA TO

He 3Hajy, ocuM HecBecHO. OHO LITO YMHW [ia 0Ba MUCMA Tako [06po
byHKUMOHMILY je daKTOp BpeMeHa U KOMOUHaLMje TIPOLLTIOCTU (Kana
je CHMMaK HampaBIbeH) U CaAALIBOCTU (Kaf, ce CHUMAK MOHTUPA).
HoBw mornen Ha oBe MaTepujajne cyouaBa Hac Ca HUXOBOM MEMODPWjOM
cTBapajyhiun HOBY IUMEH3UjY U CT10XKeHOCT. Ha ucToM expaHy BUAUMO
HEKONIMKO CTBApHOCTW. ITpoliec rnefarba CHUMKA U Her0BO MOHTUPAHE
Ziaje MHOWITBO UHboOPMaLMja FbyAuMa Koju ra I7efajy kKao u camum
KapaxTepuMa, 1 3aTo ce TIpeTBapa y sugeo tiepauujy. Takobe,
KOMOUHalMja ayAno BU3YeITHOT CBETa W TIMCAHOT [THEBHUKA U MUCIN
(HacTanux ToxoM MoOHTaXke) TpaHchopmuitie ocehaj Ha jenaH oy6mbu
HauMH U TI0jayvaBa ayTeHTUYHOCT.

Cecununja Benen CanzoBan je MOHTaXkep cnuke U 3Byka (YHuBep3uTeT
Benoc Anpec) us Mucnoneca, ApreHTuHa. YrnaBHoM ce 6aBn
IOKYMEHTapHUM U eKCTIEPUMEHTANTHUM GUIIMOM U pafinnia je Kao
penuTerbKa, CHUMaTesbka n anpektopka otorpaduje.

Edum I'paboj je Mnaznun n HarpahmBaHu GuIMcku cTBapanall — 3aBpLIno
je Illxony ¢unma u teneBusnje Ctus Tuul, YHuBep3suteT Ten ABuB. AyTop
je HeKOonMKo KpaTkux GpunmMoBa Koju cy Aobunu fecet MehyHapoaHUX
dectnBanckux Harpaza. Y cBoM pagy $okycupa ce Ha UM Koju
ZIOTIPUHOCK TeparteyTCKOM Tipoliecy KakKo KOA jyHaka Tako U Kof, caMor
ayTopa.



Two filmmakers, obsessed by filming their lives, meet in a film camp,
their video diaries synchronize and transforms into a cinematic love
story based on their audio visual letters to each other.

Styles of Efim and Cecilia are different and their combination creates
new layer of cinematic language. Her letters help to understand his,
and vice versa. The letters connected between each other, but shows
different point of view on the same situation or feeling. The strongest
side of those audio visual diaries happens when the camera exposes a
feeling through its framing, but nobody around knows what the person
who films feels, sometimes even him or her doesn't know that, only
unconsciously. What makes those letters work so well is the factor of
time and combination between past (when the footage was filmed)

and present (when the footage is edited). The new point of view on the
materials, meet the memory itself and creates a new dimension and
complexity. We see a few realities on the same screen. The process of
watching the footage and editing it giving a lot of information to people
who watch it and the characters themselves, this is why it turns into

a video therapy. Also combination between audio visual world and
written diary and thoughts (made during an editing) transforms the
feeling in a deeper way and adds authenticity.

Cecilia Belén Sandoval is an Image and Sound Designer (University of
Buenos Aires) from Misiones, Argentina. Her work is focused on the
documentary area and experimental film, where she has worked as a
director, director of photography and camera-woman

Efim Graboy is a young, award winning, film-maker - Steve Tisch
School of Film and Television, Tel-Aviv University alumnus. He made
several short films which won 10 international festival awards. He
concentrates on a cinema, that brings a therapeutic process for the
character and the film-maker himself.









PETPO ®VTVP——RETRO FUTURE

HniulipociiexiiusHu koaekiuus / Introspective Collective
jenHoKaHanHa BUeo-Tipojeximja ca 3Bykom / one-channel video
projection with sound

2020.

OBaj CTO 1 Hallle TIPUCYCTBO CYy TIPUIUYHO MeTadopuyHK, Y HeoapebeHoM
TIPOCTOPY W Y BDEMEHY C KOjUM CBako MOXe Jia ce TioBexe. Mako
HausIyen je To 06UYaH TIOCTaB/bEHU CTO, OBNVXKUM 3arnenamemM Bunehere
eneMeHTe: 3eMsba (TN10), Bofia (Mope), OK CMO MU BaTpa a Ba3ayx je
riocByza. To je cTo XXMBOTA 3a KOjUM MOXEMO 12 UCKOPUCTUMO MOhm
Haller yma, aylile, BOjbe U Tena Aa 6aliuMo Marnjcke YuH, na ce
TIPETTYCTUMO TIPOMEHMU, Jla Ce TIOBEXXEMO U A TO HAjTpe YUUHUMO U3
uHTpocrekumje. Cepehmn 32 0BUM CTOJI0M ceiuMo Yy cebu, ¢ Ipyruma Koju
UnHe To UCTO. To je MHTPOCTIEKTUBHU KONIEKTUB.

Petpo ®yTyp je xpeaTuBHU ABojal] U3 3emme HesxxHociu. OHu cy
KocTuMorpadu u cLeHorpadu, TPOLYLIEHTU U KYCTOCU YMETHUUKNX
Tipojexara, An3ajHepu n3noxou. Msnaranu cy Tokom RDW n y
ranepujama y Bykypewty. Jlp>kanu cy pafvoHuLe 0 PeMKupamwy y
MoLHOj uHaoyctpuju. KpeatmsHu cy mapTHepu ca ©ecTuBanoM MoOHOT
dunma y Byxypeurty n 6unu cy Ha HacnoBHui dopbc MarasuHa.

This table and our presence is rather metaphorical, in an indefinite
space and time to which anyone can relate. Even though at first sight
it may seems like an ordinary table setup, if you look closer you can
observe elements of the earth (soil), the water (sea), and we are the
fire, and the air is all around. It is a table of life where we can use
our power of the mind, soul, will, and body to make magic happen,

to allow change, to have connection, and most of all to do this from
an introspective perspective. Sitting at this this table is sitting inside
yourself at the same time with others doing the same thing, it is an
introspective collective.

Retro Future is a creative duo based in Kindland (the land of kindness).
They are costume and set designers, produced and curated artistic
projects, exhibition designers, held exhibitions during RDW and at
Bucharest galleries, workshops on recycling and up cycling fashion
industry. They are creative partners for Bucharest Fashion Film Festival
and were on the cover of Forbes Magazine.
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