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Remembering the present
[ToBogoM msnorbe Déja vu
bopwca bypuha

Mupocnas Rapuh —

CueHa 1
Close up

Kaa rop ynotpebumo byayhe cBpLueHo BpeMe rnarona, YnHu ce ga byayhHocT byae
ncnparHeHa, roToBO 3aK/byyaHa: ,YumBao oux”, ,MIMao 61Mx MHOro nNpuanKa“ uTa.
Y CBUM TaKkBUM CJly4ajeBuMa OHO LUTO jOL YBEK He MOCTOoju OCTaB/ba Ce u3a Hac,
YK/by4yjeMo ra y onwTy NpowsocT, YmHehn ra nutarem cehama.’

Mpe HEeKO/MKO rofyHa HayYHWKe je 36yHWO Cy4aj ABafECeTTPOroAnLLH-er

BpuTaHua Koju je npujaBuo ga natv of KoHCTaHux déja vu (seh BubeHo)

ceHsaumja. CTpydrbake je MocebHO 3avHTPUIPUAIo [a je HEroBO CTahe

6110 Bpo creumduyHo jep ce Huje caMo paausnio o yobudajeHUM NposiasHM
yTMcummMa “Hevera LUTo je no3HaTo” Beh cy Te cuTyauwje 3Hane aa notpajy, y3 mnaguheny
TBPAHY A2 je y CBAKOM TPEHYTKY cafallialbocTy MMao ocehaj fa MOHOBO NPOKMB/baBa
npownocT. M3BewTaju Koju je npeHeo Journal of Medical Case Reports? rosope fa je
TPU rofiMHe HaKOH NojaB/bMBaHa OBOI HEOBUYHOT NPOSIOHIMpaHoOr UCKyCTBa déja vu,
Mnaaun bputaHal noyveo ga msberasa fa uuTa HOBWHE, Mefa TeneBusujy onmcyjyhin
CBOjy CBAaKOLHEBULY Kao Aa je y 3a4apaHoM Kpyry Win Aa je “3apob/beH y BPEMEHCKO]
neT/bn”. Y nopehetby ca HEKUM paHUjUM NpUMepUMa XpOHWUYHOT déjd vu NaumjeHT Huje
MOKA3MBAO0 HUKAKBE 3HaKe MHaye Moryhnx HeypomOLLKYMX Y3pOoKa TaKBor CTaka, Te ce
MOCYMHAN0 Ha MCUXOrEHO MOPEKIIO0 OJHOCHO M3ParKeHy aHKCMO3HOCT Koja je buna u
VHULMjaNHa Kannena v nocneamua CHarkaHux déja vu norkmerbaja. To je npBu MKag
3abenereHn cyyaj y UcTparkuBarbMMa déja vu heHomeHa KojuM je 0TBOPEHO Nosbe
LU/bUX UCMIMTVBaHbA HEMOBKX Be3a Ca aHKCWMO3HWM CTakbkMa, 33 caja jow yBek 6e3
Moy3JaHuX 3aKk/byvaKa 1 6e3 NpaBor MeaULMHCKOr TpeTMaHa.

1 Paolo Virno, Déja Vu and the End of History, e-flux Journal #62 - February 2015,
https://www.e-flux.com/journal/62/60958/dj-vu-and-the-end-of-history/

2 Persistent psychogenic déja vu: a case report, Christine E Wells, Chris JA Moulin, Paige Ethridge, Na-
than A lllman, Emma Davies & Adam Zeman Journal of Medical Case Reports, 8, 2014
https://jmedicalcasereports.biomedcentral.com/articles/10.1186/1752-1947-8-414



https://jmedicalcasereports.biomedcentral.com/articles/10.1186/1752-1947-8-414

CueHa 2
Blurred

HuBMMO y TpeHyTKY Kafa HacC WMHTe3UTEeT Cagpiaja MeaujCKuX CimKa
porahatba rnobanHe 34paBCTBEHE KpU3e YBENMKO YBOAM Yy CTakbe seh

wide shot subeHoz Hajnpe Kpo3 cBe oHe GpUIMCKe BU3Mje 0 MoryhnM kaTacTpodasiHim

CueHa 3

3aBpuweunma cseta v umBuam3aumje. Npr3opy MacoBHOr yKonaBaha
HajCMPOMALLHUUX W HEMHAUTUOUKOBAHMX MPTaBa KOPOHE Ha HoyjOPLIKOM
OCTPBY XapT, KOJIOHe BOjHMUX BO3Mna Koje Noj OKpwbeM Hohu ofBo3e Tena
npeMuHyux u3 beprama, ycKplutba Muca Ha mycTomM BaTukaHcKom Tpry, npasHe,
HEMe y/uLe 3aK/by4YaHux MeTpornona WM [ApraBa, 6uo-CUrYpHOCHM MNYHKTOBU
3a rpabaHe, NOAMUMjCKO HacWbe WM PACHU HEMWPU Y aMEpPUYKUM PafoBUMa,
npotectn y EBponu NpoTuB peCTPUKTUBHUX eNUAEMUOSIOLWKMX Mepa, Aesyjy nonyT
CKPUMTOBAHWMX CLieHa GMUAMOBA NOCT-aNoKaIMNTUYHOT HaHpa. PuKumja He jerbaBa
[OK BMpYC déja vu LUMpKyMLLIE M KPo3 jolu uBa cehawa Ha nangemujy AUIC-a,
11. centembap, Benury peuecujy us 2008. roauHe, fgorabaje Koju cy foBoavm
CBET Ha pasHe MPEeKpeTHULLEe U Y CTawa rnobasHe cTpentbe, YKbydyjyhn patHe
cyKobe, Kpr3e 1 KaTakn3Me Koje Cy obefernse 1 yTuuane Ha TOKOBE JIOKASTHUX,
MUKpo uctopuja. Moxaa hie 2020. 6uTK feo Hekux byayhux npucehana Ha Bpeme
Kada CMO ce y NOTNYHOCTU Npefanu 3arp/bajy v CTUCKY BUPTYENHOT WM TPEHYTAK
Kada CMO Ce y U3HeHa[HOM restart-y oneT HaLIM Ha NOYETKY HOBOI MCTOPUjCKOI
loop-a 3anpaBo Hawmx BeunTWx cydapamwa ca cajawrsowhy. Y TpeHyTHUM
NMUMTVParbMMa O MOBPATKY Y “HOpManaH MuBOT WM HEU3OEXHOj TpaH3uLmju
Ka HOBOj HOPMasHOCTU MU CMO W Jasbe HEMU MOCMATPayM COMCTBEHUX HUBOTA,
KOJIEKLMOHApN WCTOPUjCKMX WCKYCTaBa 3arfiaB/be€HN Yy BEYHO] CaAallHOCTU
ca NpefoOMWHAHTHOM MAEjOM O Kpajy McTopuje 4ymje nocneauue HUCY y HeHOM
BULLKY, KaKo je To npeTnoctaBmbao ®puapux Huue, Beh Buwe roBope y ayxy Tese
utanujaHckor ¢unosoda Maona BrpHoa, o keHoM 3amyhmnBamy.

13. Maja 2020. 6uno je TayHo TpuaeceT roavHa of gorahaja Koju je

Flashback 3a MHOre 03HA4MO Kpaj Jyrocnaswje, jedHe enoxe W koj npunagajyhe

npeonoruje. TnaHvpaHa yTakmuua uw3meby CphcKor M XpBaTCKor
dynbancror Knyba LlpseHe 3Be3ge v [vHama HMKada Huje ofpHaHa,

a YMecTo CMOPTCKUX KOMeHTapa YCNeaunu cy, y OVMPEKTHOM TeeBU3MjCKOM
npeHocy ofl NMpeKo caT BPeMeHa, M3BeLWTaju 0 HepeauMa, CyKobuMa HaBujaya u
Munuumje. HaBujauke yobuyajeHe HeTpr/bEBOCTM MOCTaNie Cy riacHa NOAUTUYKA
W HauMoHaNHa paspadyHaBaha, a 0 ApaMaTuyHoCTK forahaja Kojy y*KMBO npatu
jyrocnoBeHCKa jaBHOCT CBefoye M peyn KomeHTtatopa: ‘lNowToBaHu rnegaoum
C/IMKa cama CBe roBopu, TparmyHa cMka Ha MakCMMMpPCKOM CTaANOHY Ha 3e/1eHOM
Tenuxy Cy Hasujauw, urpayv, MuaMumja, BaTporacHa Kona.. TydrtaBe Ha CBe
CTpaHe... Aa M cMO TO MM HaBujaum [uHama, LipBeHe 3Be3pe, Cpbu u Xpeaty,
MOM[a je CBe TO Ha HEeKWM HauMH, HA HEKM BASIKAHCKM HAYMH, UCKA3aH MArHETCKM
6uvjec CBjeTCKe HOFOMETHE MaHeTe, asv To Ce CBe 06MYHO 3aBpLUM HALMOHAIHUM
nogjenama v 60jaMa, He caMo Ha KJyrNcKuM. Ty CMO LUTO CMO U Ty CMO rfje CMo.
TakBe Npu3ope HW Ha jeJHOM HalleM CTaAMOHY jOow HUCMO BWAjeNn... He 3HaMo
Kpajtby bunaHcy Ha Makcumupy, jaB/baMo ce AOK Ce CBe joll yBUjeK AeLlaBa, amm
ce OBAje HMjeAaH CMOPTCKM AOMHMBIbAj HE MOXKe OApHaTKH, OBa yTakMuua ce He
cMe oaurpaTtn.” HactaB/bajyhn HewTo KacHuje y roToBO NPOPOYKM TOHUPAHOM
cymuparby atMocdepe KOMEHTATOp 3ak/byyyje Aa je y NUTaky paTHW M3BELLTaj
ca ctaguoHa y Makcumupy jep “..ako 0Be C/IMKe HUCY JOBOJ/bHO YMo30pere Aa
npobyae Hally CBMjeCT v Hally CaBWjecT, FOBOPUMO O JbyACKOj a He MMarnHapHoj
CaBWjecTV 1 CBUjeCTH, ako TO HEKOM Huje [OBOJ/bHO YMO30pere OHAA, CBUAENO ce
TO HEKOME MM He, MOCTajeMo CyAMOHMLUM OHOra CBera LUTO Ce AellaBa W 3Hauu
[a ce TO M cyTpa MOXe JOroAuTy CBMMA Hama. To 3Hauu Ja ce npubauaBamo
npBoM Kpyry [laHTeoBOr Nakna... Kpajibu je vac jep nucnog nNpeor cy Apyru, Tpehn,
4YeTBPTH, NeTH, LWeCTKH, ceMu1, 0CMU, AeBETU Kpyr... xohemo in yekaTn nnm Hehemo,
HeMa Te mohu gpywTBeHe, NoMMTMYKe Koja he Ham momohy ako Mu camu cebu
HeheMo nomohu... jol MOrKeMo 13abpaTy YACTUAULLITE UK NPBU Kpyr, AaHac 13. 5.
1990...” Y Meaunjckmum npucehammma Ha Med Koju je CNN yBpcTro y neT dpyabdanckmx
yTakMuLa Koje cy NpoMeHune CBeT, HEKM Of OMPEKTHWUX aKkTepa gorabja Hepaao
ra ce cehajy unm nsberaeajy fa o UCTOM NpU4ajy, HEKW OMeT OCTajy Ha UCTUM
nosvumjama of npe Tpu geuenuje npebaumBajyhv jedHn Ha Opyre KpYBULY KO
je npBM 6auMo KaMeH. YTakMuMUa 3a Kojy ce npegocehano aa he 6utn “Bule of






Cuena 4
Close up

urpe” y TpeHyumma nosMTUYKMX MPOMeHa M eKCnaH3uje HauuoHanM3amMa nocrana
je “MUTCKM Tonoc, CMMBOIMYKK yCnocTaB/beHa rpaHuua nsmehy “ctapor” u “Hosor”
foba™, 3nornacHM nposior Hactynajyhe geueHuje patoBa, OMWTE KOJEKTUBHE
KpY3e W NINYHUX Tpareamja, BpemMeHa Koje he y HOBMM [ApYWTBEHO MOSMTUYKUM
peasHoCTUMa GMBLUMX jyrOC/IOBEHCKMX penybsinka U 06HOBE HALMOHAIMCTUYKMX
[OMCKypCa HepeTKo uMaTtn ederaT CHarKHOr déjda vu UCKYCTBa AeBeAeceTux.

HepaBHO NMpeMuHyn xpBaTCKM yMeTHUK MBaH Koxapuh ce Ha oTBapamy
nsnoxbe “Npeko upte Atesbe Koapuh” ogpaHe y Mysejy cyBpeMeHe
ymjeTHoCTM y 3arpeby 2011, roaMHe OKYM/beHUM MOCETUOLMMA KPaTKO
obpatuno peunma: Pasbuj oksupe! Cymupajyhiv Ha Taj HA4YMH cepujy pagoBa
Ha KO0joj je nMo4yeo pagMTU CaMO HEKOIMKO roauHa npe Tora, ussopehu akumjy
Hefle/bHVX [OeCTpyKUMja OKBMPA HATErHyTUX CIMKapCKUX nnataHa, Kowapuh je
pe3umurpao v objeautbyjyhy cTpaterujy cBor yMeTHUYKOr AefloBaka Koje ce yBeK
6231pasnio Ha KPUTUYKOM, CyOBEP3VBHOM NPEUCINTUBAYKOM recTy yHyTap ApyLITBa,
Ky/JIType 1 caMmor cucteMa yMeTHOCTW. JIMKoBHM KpuTuyap Meuua HynaH Tum
noeofoM 3anucyje: "Beh y paHum 1960-uma Koapuh cHarkHO 1 HernoKonebsbrso
faje Ha 3Harbe [a 3a b He MOCTOjM HUMKaKBa noysfaHuja, PUKCHa 1 yHanpujen
3aflaHa HopMa Koja 6u JeduHMpana mojaM U rpaHuLe MpaKkce uuje 3Hauvajre
HasmBaMo ymMjeTHowwhy. CBe WTo je Kpo3 AeceT/beha cTBapao 3anpaBo HUje HULWTa
OpYyro Hero Hamop Aa yTemesbW pasfnunte Mogyce MUTOMOrMje HernoBpeauBa
YMjeTHUKOBa eroueHTpu3Ma, CBjeCHO yCMjepeHa K npesnajasarby U usnrpasakby
cBUX aTpubyTa Koje Mopan gomaher gpywtea npupaje peHOMEHY yMjeTHOCTMH,
TpeTvpajyhn je nctogobHo M Kao npenmeT TpuBMjasHE KOMepuujanusauuje u
Kao MnojaBy Kpajiee naeanusmpaHe KynTypHe HaArpaaHe, HepujeTko ocTBapyjyhm
YyYMHaK MpoBOKauuje, MPOHWje U UMHMYHA Xymopa.”™ Pa3bujare OKBMpa Kao
MeTadope AedunHMCAHUX UM HA Apyre HaunHe ogpeheHVX KOHCTAHTW, CUCTeMa,
npaBuna, Kaiyna, Kako Kaxke Mynax, 3a Koxapuha je octano jegmHo moryhe

3 Ivan Dordevi¢, Twenty Years Later: The War Did (not) Begin at Maksimir An Anthropological Analysis of
the Media Narratives about a Never Ended Football Game
https://www.waunet.org/downloads/wcaa/dejalu/feb_2014/%C4%900r%C4%91 evi%C4%87.pdf

Kao “..HOMaJCKM X0f KPO3 CBUjeT yMjeTHOCTH ymBajyhn y nonoajy HenpectaHe
antepHaTtuee.” Llita 61 AaHac 3HA4YMO TaKaB HOMAACKU X0 KPO3 YMETHOCT U
fa nv, y 0BOM TPeHyTHy 6p3vx ajantauuja YMETHUYKOr cMCTeMa Ha peasiHoOCTy
BUPTYJIEHOT, [OAATHO M 036W/bHO A0BEAEH Y MUTaHbe GU3NYKM rafiepujcKky NpocTop
Kao jeAaH of Hajnep3vUCTEHTHUjWX OKBMPA, MOXe U Aasbe 6UTU Nnosbe M3as3oBsa 3a
YMeTHWUYKe peaKLmje U UHTepBeHumje. MicTopujcka MCKyCTBa roBope fAa cy “Kpuse
TpaymaTWyHe He 3aTo LUTO NPOY3POKYjy NPeKnA yCcrnocTasB/beHor nopeTKa, Beh 3aTo
LUTO OTKPMBA]jy OHO LUTO je MHAYe CKPMBEHO UM HAMepHO UrHopucaHo. CycneHsuja
MMBOTa KaKBOI 3HaMmo je 3actpauwyjyha, anm To Takobe npefAcTaB/ba KPUTUYHU
TpeHyTak MoryhHocTn.”

CueHa 5 Déja vu Huje n3noxba, HUTU uMa npeTeH3uje To aa byge. Déja vu je
Close up / CKMUa, MpoLec MperoBopa, Hecnarakba, OAroBopara M 3aroBoparba.
Closure up Déja vu je ctame yma, ocehatbe TpeHyTKa y KojeM je cBe ctano. Déja

VU je ¥e/ma aa ce He roeopu Beh ga ce goxueu. Déja vu je nuyHO n
MHowTBO Apyrux cehamwa. Déja vu je npeknp KOMyHuMKauuje v opnasak. Déja vu
je KonaXKHO MOHTaMKHW MOCTyMakK y uHave Hemoryhoj jacHohu ceeTta. Déja vu je
nuTame “Ma nn Buwe cmMucna’? Déja vu je noTpeba 3a HOBOM MULL/bY U U3pa3oM y
HoBOM BpeMeHy. Déjd vu je npegax og ymeTHOCTM 3apas ymeTHocTw. Déja vu je 3a
naejy, a NPOTB penpe3eHTaLmnjcKor y yMeTHoCTU. Déja vu je eKcnepuMeHT 3apag
UBOTa yMeTHOCTU. Déja vu je LIaxoBCKO HaaurpaBake M MucaoHa urpa. Déja
vu je spotlight Ha ucnpakrpeHe cumbone. Déjd vu je KameH cnoTuuara U Heros
HeraTuB y 3ugy. Déja vu je o npunaparby v Henpunadawy. Déja vu je Tparetrbe unm
usberaBame nosuumje. Déjd vu je neT CTOTMHA Npa3HUX CTPaHa ynacka v usnacka
n3 okBupa. Déja vu je Gunmcku npoctop 1 BpeMe Apyrum cpeactauma. Déja vu je
Benunka 3acnensbyjyha unysuja. Déjd vu je npuceharbe capalutbocti ...

4 Ivica Zupan, Pokretljivi umjetnik - nomad: napis uz 96. rodendan akademika Ivana KoZaric¢a, Ars
Adriatica7/2017. https://core.ac.uk/download/pdf/212453901.pdf

5 Ibid.

6 Artie Vierkant, Flatten the Cube: Post-Internet Art’s Lessons for Our Current Crisis and What Comes
After, Art in America, April 30, 2020 https://www.artnews.com/art-in-america/features/flatten-the-
cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356.



https://www.artnews.com/art-in-america/features/flatten-the-cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356/
https://www.artnews.com/art-in-america/features/flatten-the-cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356/










Remembering the Present
on the exhibition Déja vu
by Boris Buri¢

Miroslav Kari¢—

Whenever Future Perfect is used, future seems to get emptied, almost
concluded: “I will have enjoyed”, “I will have had many opportunities”, etc. In
all those cases, that which has still not even happened gets placed behind us,

included in the general past, turned into the question of memory.!

Scene 1 Several years ago, scientists were confused by the case of a 23-year-
Close up old British man who reported having constant déja vu sensations.

The experts were particularly intrigued by the fact that his condition

was very specific since it did not imply typical passing impression
that “something familiar occurred” but those situations would last, while this
young man claimed that each present moment made him feel as if he were
reliving the past. The reports published in the Journal of Medical Case Reports?
state that three years after this peculiar, prolonged déja vu experience started
happening, the young Briton started avoiding reading newspapers, watching
TV, and that he described his life as if trapped in a vicious circle or in a “time
loop”. Unlike some earlier occurrences of chronic déja vu, the patient did not
display any signs or possible neurological causes of that state, which aroused
suspicion of psychogenic origin, i.e., his prominent anxiety which was both the
initial spark and the consequence of those powerful déja vu events. That was
the first recorded case of a déja vu phenomenon, which laid out the field for
further examining the links with anxious states, which, however, has not yet led
to some reliable conclusions or true medical treatment.

1 Paolo Virno, Déja Vu and the End of History, e-flux Journal #62 - February 2015,
https://www.e-flux.com/journal/62/60958/dj-vu-and-the-end-of-history/

2 Persistent psychogenic déja vu: a case report, Christine E Wells, Chris JA Moulin, Paige Ethridge,
Nathan A lllman, Emma Davies & Adam Zeman Journal of Medical Case Reports, 8, 2014
https://jmedicalcasereports.biomedcentral.com/articles/10.1186/1752-1947-8-414



https://jmedicalcasereports.biomedcentral.com/articles/10.1186/1752-1947-8-414

Scene 2

We are living in the moment when the intensity of the content

Blurred wide shot ~ of the media images that show the global health crisis provokes

Scene 3

déja vu, predominantly through all the film visions about possible

catastrophic end of the world and civilization. The images of mass
burials of the poorest and unidentified coronavirus victims on the New York Hart
Island, lines of military vehicles that, shrouded by night, take corpses out of
Bergamo, the Easter Mass in the empty Vatican square, silent desolate streets
of cities and entire states under lockdowns, bio-security points for the citizens,
police brutality and racial unrests in the cities of America, protests against
restrictive epidemiological measures in Europe, it all resembles scripted scenes
from post-apocalyptic movies. Fiction persists while the déja vu virus keeps
circulating through still vivid memories of the AIDS pandemics, 9/11, the great
recession from 2008, all the events that brought the world to various turning
points and into the states of global anxiety, including military conflicts, crises and
cataclysms that marked and affected the developments of local, micro-histories.
The year 2020 might turn into a part of some future memories of a time that
made us completely abandon ourselves to the embrace and the grip of the virtual,
or of the moment when we unexpectedly got restarted and found ourselves at
the beginning of a new historical loop i.e., our eternal clashes with the present.
Amidst the current speculations of when we might return to “normal life” or
inevitably undergo transition to a new normalcy, we are still mere onlookers of
our own lives, collectors of historic experiences stuck in the permanent present
with the predominant idea of the end of history whose consequences are not in
the surplus, as Friedrich Nietzsche assumed, but are more in step with the thesis
by the Italian philosopher Paolo Virno, referring to its blurring.

On 13% May 2020, it was exactly 30 years since the event that many

Flashback regarded as the end of Yugoslavia, of one epoch and its ideology. A

scheduled football match between a Serbian and a Croatian team,
Red Star and Dinamo, never took place and sports commentaries gave

way to direct TV broadcasts about unrests, clashes between the teams’ supports
and the police, that lasted for over one hour. Ordinary frictions between the
supporters of the opposing teams turned into vociferous political and national
confrontations, and the dramatic nature of the images followed by the Yugoslav
public is best summarized in the words by a sports commentator: “These images
speak for themselves, these tragic scenes on Maksimir stadium, the green grass
carpet is covered with supporters, players, police, fire brigade... they are fighting
left and right... is it us, the supporters of Dinamo and Red Star, Serbs and Croats,
or it might all be, in a way, in a Balkan way, expression of a magnetic rage by
the global football planet, but it all usually ends in national divisions and colours
that are not related to teams only. We are who we are, and we are where we
are. We have never seen anything similar on any of our football fields... we don't
know the final counts on Maksimir, we are in the programme while all of it is
still happening, but it is impossible to have a sports event in this place, this
game must not be played”. Continuing a bit later in an almost prophetic tone,
the commentator concludes his description of the atmosphere calling it a war
report from the Maksimir stadium because “.. if these images are not a good
enough warning to wake us up and stir our conscience, and here | mean human
consciousness and human conscience not imaginary ones, if someone doesn’t
feel alerted, then, whether we like it or not, we are becoming the participants of
everything that is happening, and it means that soon it can happen to all of us.
It means that we are getting closer to the first circle of Dante’s inferno... time
is ticking away, because after that one comes the second, the third, fourth, fifth,
sixth, seventh, eight, and the nineth circle... whether we are going to wait or not,
there is no social, political power that can help us if we cannot help ourselves...
there is still time to choose the purgatory or the first circle, today is the 13t
of May 1990”. When talking in the media about the game which is by the CNN
listed as one of the five football games that changed the world, some of the
participants are reluctant to remember or they avoid mentioning it altogether,
while others still retain the same positions as thirty years ago, blaming each



other for throwing the first stone. The football game which was thought that it
might become “more than just a game” turned, in times of political changes and
the expansion of nationalism into a “mythical topos, a symbolically drawn line
between the “old” and the “new age™, the ominous prologue of the imminent
decade of wars, general collective crisis and personal tragedies, a prologue of
the times which will, in the new socio-political realities of the former Yugoslav
republics and the revival of the nationalistic discourse, more often than not have
an effect of a powerful déja vu experience of the nineties.

Scene 4 While talking to the attendees at the opening of the exhibition “Across
Close up the Line Atelier KoZari¢” held in the Museum of Contemporary Art
in Zagreb in 2011, recently deceased Croatian artist lvan KoZari¢

just said: Break the frames! Summarizing the series of works he had

started doing a few years earlier, performing an action of weekly destructions

of stretched canvasses, KoZari¢ also summed up a comprehensive strategy of

his artistic work which was always based on critical, subversive and scrutinizing
gesture within society, culture and the system of art. On that topic, the art critic

lvica Zupan notes: “Already during the early 1960s, KoZari¢ announces powerfully

and resolutely that he sees nothing as a reliable, fixed or previously set norm which

would define the notion and the borders of the practice that we call art. Everything

he created is simply an effort to establish various modes of mythology of artist’s
inviolable egocentrism, consciously directed at overcoming and ridiculing all

the features that the moral of our society assigns to the phenomenon of art,
treating it at the same time both as an object of trivial commercialization and as

a phenomenon of utterly idealized cultural upgrade, often creating an effect of
provocation, irony and cynical humour™*. Breaking the frames like a metaphor of

3 Ivan Dordevi¢, Twenty Years Later: The War Did (not) Begin at Maksimir. An Anthropological Analysis
of the Media Narratives about a Never Ended Football Game :
dejalu/feb_2014/%C4%900r%C4%91 evi%C4%87.pdf

4 Ivica Zupan, Pokretljivi umjetnik - nomad: napis uz 96. rodendan akademika Ivana KoZari¢a, Ars Adriati-

ca 7/2017. https://core.ac.uk/download/pdf/212453901.pdf



https://www.waunet.org/downloads/wcaa/dejalu/feb_2014/%C4%90or%C4%91evi%C4%87.pdf
https://www.waunet.org/downloads/wcaa/dejalu/feb_2014/%C4%90or%C4%91evi%C4%87.pdf

defined or otherwise determined constant values, systems, rules, moulds, as Zupan
says, KoZari¢ could only do as “... nomadic walk through the world of art, enjoying his
own position of permanent alternative™. What would such a nomadic walk through
art mean today and is it possible, in these times of swift adapting of art system to
the reality of virtual, for the additionally and seriously questioned gallery space as
one of the most persistent frames to still be the space where artistic reactions and
interventions get challenged? Historic experiences claim that “crises are traumatic
not because they cause interruption of a set order, but because they reveal what is
otherwise concealed or intentionally ignored. The suspension of life as we know it
is terrifying, but that too represents a critical moment of possibilities.”®

Scene 5 Déja vu is not an exhibition and it does not aspire to be one. Déja vu
Close up / is a sketch, a process of negotiations, disagreements, responding
Closure up and advocating. Déja vu is a state of mind, a feeling of the moment

when everything stops. Déja vu is a desire not to speak but to
experience. Déja vu is a personal memory and a myriad of other memories. Déja vu
is a break of communication and departure. Déja vu is an act of collage montage
in an otherwise impossible clarity of the world. Déja vu is the question of whether
it makes sense anymore. Déja vu is the need for a new thought and an expression
in the new time. Déja vu is a break from art because of art. Déja vu is for the idea
and against representational in art. Déja vu is an experiment for the sake of life of
art. Déja vu is a chess play and a thinking game. Déja vu is a spotlight on emptied
symbols. Déja vu is a stumbling block and its negative within a wall. Déja vu is about
belonging and not-belonging. Déja vu is a search for or avoidance of a position.
Déja vu is five hundred empty pages of entering and leaving the frames. Déja vu is
a film space and time for other means. Déja vu is a huge blinding illusion. Déja vu is
a memory of the present...

5 Ibid.

6 Artie Vierkant, Flatten the Cube: Post-Internet Art’s Lessons for Our Current Crisis and What Comes
After, Art in America, April 30, 2020 https://www.artnews.com/art-in-america/features/flatten-the-
cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356/



https://www.artnews.com/art-in-america/features/flatten-the-cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356/
https://www.artnews.com/art-in-america/features/flatten-the-cube-post-internet-arts-lessons-for-our-current-crisis-and-what-comes-after-1202685356/
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